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3 SS ae 
‘how saturated the music industry is 
a how many clones upon clones there 
are you have to stand out. And kids are s¢ 
hungry nowadays you have to keep ther 
happy and remind them who you are.” 

—WMare McKnight, bassist for Atreyu, on 
making an impression in the music industry 


ISSUES / 6 

“China sought the Olympic Games aS 4 Way 
to showcase itself to the world. And in a 
way that it undoubtedly never intended, 
China will get what it sought. But so far it 
has not been a showcase of a modem 
dynamic democracy. It has been a showcase 
of a countrys brutal record, its suppression 
of basic rights and human dignity and its 


* _fepression of individual freedom.” —Sandra 


Bauer and Dermod Travis, Canada Tibet 
Committee, on the 2008 Olympics. 


TOSS OF A LEMON / 20 


“| was fascinated by the fact that this 
woman, Sivakami, was making decisions 


_ like giving a son a secular education, advis- 


ing Muchami on agricultural decisions, yet 
she was functionally illiterate in terms of 
what was going on in the world.” —Padma 
Viswanathan, author, on the protagonist of 
her new novel, Toss of a Lemon. 


SHADOWS OF FORGOTTEN ANCESTORS / 25 


“The film is a sumptuous pageant of tra- 
ditional costumes, religious rites and 
iconography, strange, powerful music 
made with impossibly long trumpets, and 
a dazzling array of elaborately groomed 
moustaches.” —Josef Braun, critic, on 
Sergei Parajanov’s breakthrough classic 
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Portraits won’t make a powerhouse 


DAVID BERRY / david@vueweekly.com 
y initial reaction to the recent announcement that Edmonton is going 
M after the national portrait gallery was that, unless the Oilers are play- 
ing hockey in it, we're going to have an awful lot of trouble getting 
people through its doors. Cynicism aside, though, there are still plenty of good 
reasons why this is a bad idea. 

First, there is the well-trod, but still remarkably valid, argument that a 
national portrait gallery rightly belongs in our nation’s capital as one of a mul- 
titude of institutions designed to catalogue our nation’s history. This point 
strikes me as fairly self-evident to all but the Conservative government and 
select civic boosters more interested in their city than their country, and it’s 
also moot by now, so there isn’t a lot more that needs to be said on it. 

But there are many other reasons why Edmonton shouldn't be bothering with 
the portrait gallery, chief among them the fact that a high-profile project like this 
does little more than offer a chance for civic leaders to trot out the “world-class 
city’ chestnut a few more times. Art Gallery of Alberta president Tony Luppino 
wrote a letter of support for the bid, noting it could make Edmonton a “power- 
house as an art destination” and mentioning how good it would be for local 
schoolchildren and the like, but I think this kind of argument is evident of 
Edmonton's misguided top-down approach to city planning at the expense of 
more meaningful, albeit much smaller, attempts to build up our city. 

If we're truly interested in making this city an arts powerhouse, we might 
want to start by supporting the local art scene, something a portrait gallery 
does exactly none of, unless they've decided to redo most of the current col- 
lection using Edmonton artists. The $40 million the provincial government has 
evidently laid aside for a successful bid could be far better used ensuring not 
only that it’s financially feasible for more artists to actually live in the city but 
also, and arguably more importantly, supporting places where those artists 
can go to show their work, 

Supporting the existing artist-run centres (and the AGA, for that matter), as 
well as providing the funding necessary for a whole lot more, would go a lot 
further towards building a powerhouse than giving people a chance to admire 
oil paintings of our prime ministers. 

Our artists are not moving to Montréal for the Musée des beaux-artes; 
they're leaving because there are more and better opportunities elsewhere. | 
fail to see how a national portrait gallery helps that in the least. v 
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KUDOS TO BERRY ON CORRIE ARTICLE 


| picked up a copy of Vue Weekly and 
read David Berry's article (“Inglis and Bro- 
vold wonder how much we can expect 
from ourselves,” Mar 27 - Apr 2, 2008) on 
Inglis and Brovold and their involvement 
with My Name is Rachel Corrie with 
great interest. In it, both Heather and Lora 
expressed some interest in possibly going 
to Palestine and engaging in the same 
work Rachel did with the International 
Solidarity Movement (ISM). 

| was a volunteer with ISM during the 
summer of 2002, a few months before 
Rachel was there. It was the most emo- 
tionally, mentally and physically chal- 
lenging work I've ever done (as well as 
very scary at times), but also very neces- 
sary work. I'll be going to the play at the 
Catalyst Theatre and am really looking 
forward to hearing Rachel’s thoughts 
and feelings on it. 

I'm writing to commend you on your 
article, and also to offer to be a contact 
for Heather and Lora, or anyone else 
interested in working with the ISM. I'd be 
happy to share what the training is about, 
where to stay, what to expect, what to 
do, about the culture, and any other 
issues, Altogether I've been to Palestine 


VUEPOINT 


seven times over the past 10 years, for a 
total of about two years. One of the trips 
was a year, and the other trips varied 
from a few weeks to a few months. 

Thanks very much and | hope through 
the play and your article, as well as the 
one Scott Harris wrote, others will be 
inspired to engage in this peace work. 

Anyone interested in talking with me 
about Palestine or the ISM can email 
me directly at merna_s@yahoo.com. 
MERNA SCHMIDT 


"TAKE BACK’ CLAIMS ABOUT MEN 


Reading the recent Shannon Phillips 
article ("Women, men alike welcomed 
to march to challenge violence against 
women,” Mar 27 - Apr 2, 2008), | real- 
ized that a march because women live 
in “constant fear ... a legitimate fear” of 
men is a form of one-sided sexism that 
most are afraid to speak out on. 

| understand the basics of Take Back 
the Night's point, but they need to 
evolve past the ‘70s. What they don't 
understand (some of them actually do) is 
that they are contributing to a growing 
judicial and media culture that stereo- 
types men. We are wrong to assume 
that only women have oppressions 
worth fighting for. 

The large majority of men are not abu- 
sive and have been taught to never hita 
woman. Women, like men, also live in 
fear of being robbed, attacked, stabbed, 
harassed and killed. Look at recent inci- 


dents at West Edmonton. Mall with girl 
robbing other girls. More and more girls 
are joining gangs (because they are emu 
lating boys that do it). The media, police 
judges, feminists and chivalrists look et 
them as victims from broken homes. Why 
not blame women as perpetrators of vio- 
lence against women? 

This march is more about pointing the 
finger at men then it is about helping 
abused women. If women are victims. 
aren't men also victims? Feminist groups 
constantly defend the actions of violent 
women and march against the actions of 
violent men. The fact that 98 per cent o! 
people in federal prisons and 96 per cent 
in provincial prisons are men shows that 
violent women are protected. 

With march chants like “Say it once / 
Say it again / No excuse for violent 
men” used by TBTN, we again see the 
stereotype of men is well established 
and unaccountable. Change the word 
“men” with any other identifiable group 
and it would be discrimination. Men 
need to stand up. 

J WRIGHT . 


Vue Weekly 1 welcomes reader response 
whether ar complimentary. Send 
your opinion by mail ue Weekly, 10303 
- 108 Street, Edmonton AB T5J 117), by 
fax (780.426.2889) or by email (let- 
ters@vueweekly.com). Preference is 
given to feedback about articles in ue 
Weekly. We reserve the right to edit for 
length and clarity. 


Royalty break for deep 


pa, 4 


SHANNON PHILLIPS / shannon @vuewaekly.com 
Iberta’s energy minister 
dropped royalties for deep oil 

nd gas wells last week, a 
move that means at least $1.4 billion 
in reduced revenues for provincial 
coffers over the next five years. 

The Alberta Conservatives are giv- 
ing the royalty break to “deep-well" 
exploration and drilling, which are 
more expensive than conventional 
drilling. The new program applies to 
oil wells deeper than 2000 meters and 
gas wells deeper than 2500 meters. 

Last fall, Premier Ed Stelmach 
promised a 20 per cent hike in royal- 
ties for conventional oil and gas. At 
the same time, the Conservatives 
pledged a study of “unintended conse- 
quences” of royalty increases, leaving 
the door open to further breaks for oil 
and gas companies who were claim- 
ing that higher royalties would dam- 
age Alberta's economy. 

According to the Department of 
Energy, the analysis of “unintended 
consequences” was “carried out in 
conjunction with industry.” 

Energy Minister Mel Knight says the 
royalty breaks will “enable producers 
to develop those oil and gas resources 
that are the most costly to access, but 
offer the greatest potential.” 

The province also claims that the 
billion-dollar royalty holiday will add 
to government revenues, and the $1.4 
billion in lost revenue will be eventu- 
ally offset by $830 million more flow- 
ing from projects that would not 
otherwise have taken place. 

Some industry groups were unhap- 
py with the changes—the Small 
Explorers and Producers Association 
of Canada says it has expressed its 
“deep disappointment” to the Minister 
of Energy and that the “proposals fell 
far short of proposals SEPAC submit- 
ted during the last five months.” 

Still, according to the group’s web- 
site, SEPAC had a “private” high-level 
meeting with Energy Minister Mel 
Knight, Intergovernmental Affairs 
Minister Ron Stevens and several 
assistant and deputy ministers prior to 
the news conference where the 
announcement was made. 

Critics of the move say the changes 
run directly contrary to the govern- 
ment’s pledges to be “more transpar- 
ent” and “better communicate” 
Alberta’s royalty system. 


PEMBINA INSTITUTE spokesperson 
Amy Taylor says that her organization 
has had to file freedom of information 


S draws criticism 


2 ROYALTIES 


Tequests to get basic details on the 
analysis that led to last week’s 
announcement. 

Taylor says Pembina wants access 
to the “analysis of unintended conse- 
quences” the province claims it 
undertook with industry. 

“One question is how did they 
decide or identify that [deep oil and 
gas well exploration] were the two 
areas that needed to be addressed, and 
how do we know that these changes 
will address them?” argues Taylor. 

The Pembina Institute has also 
asked for evidence that Albertans will 
continue to get their “fair share” from 
deep well oil and natural gas. 

“The whole objective [of Alberta's 
royalty regime] is to ensure Albertans 
get a fair share of the revenues from 
the resource that they own. We 
would like to see the analysis that led 
to the conclusion that these changes 
were required for Albertans to get 
that fair share.” 

The province and industry say 
everything about deep well explo- 
ration and drilling costs more, from 
equipment to labour. 

Critics like the Pembina Institute 
aren't disputing those higher costs, 
but they say the province is responsi- 
ble for the skyrocketing cost of doing 
business in Alberta. 

“We should be looking at what are 
the factors that are driving the cost 
regime in Alberta, and the single 
biggest one is the pace a scale of devel- 
opment in the oil sands,” says Taylor. 

"That rapid pace of development 
has made it difficult for many sectors 
to compete. Real leadership from the 
province would mean slowing down 
that development, creating a more 
sustainable economic environment.” 

Industry spokespeople have blamed 
slowing investment in Alberta’s natu- 
ral gas sector on royalty changes— 
SEPAC says deep well production was 
rendered “uneconomic” by the new 
royalty framework, and that business 
is looking to greener pastures in 
Saskatchewan and BC. 

University of Calgary economist 
Frank Atkins says it’s not that simple. 

“Gas is more expensive to develop 
because it is harder to find in Alberta. 
We're running out. The Western 
Canadian Sedimentary Basin is very 
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Maoists look set to win in Nepalese elections 


DYER STRAIGHT 


GWYNNE DYER 
gwynne@vueweekly.com 


Unless the early election returns are com- 
pletely misleading, Nepal will soon have 
the first freely elected Maoist govern- 
ment in history: 42 of the 75 seats 
declared so far (Apr 13) have gone to the 
Maoists. This poses a considerable diplo- 
matic problem for the United States, 
which still lists the Communist Party of 
Nepal (Maoist) as a terrorist organization 
and refuses to talk to its leaders, but the 
crowds celebrating in the streets of Kath- 
mandu don’t see it as a problem at all. 
One hopes that they are right. 

The Maoists were certainly terrorists 
five or 10 years ago, at least in the 
sense that almost all rural guerrilla 
movements routinely employ terror to 
force the peasants to obey them. But 
Nepal's Maoists seemed to be at the 
extreme end of the spectrum, using 
rhetoric that got them compared to 
Peru's Sendero Luminoso or even to 
Cambodia’s Khmer Rouge. 

But it doesn’t feel a bit like Year Zero 
in post-election Nepal. After a 10-year 
guerrilla war that killed about 13 000 
people, the Maoists accepted a cease- 
fire in 2006 and promised to enter the 
normal democratic process—or rather, 
the new democratic process that people 
hope will become normal, because until 
1990 Nepal was an absolute monarchy. 
Popular demonstrations then forced the 
king to permit a form of democracy, but 
it was so corrupt and ineffective that 
the Maoists took to the hills in 1996. 

The monarchy then proceeded to self- 
destruct. The crown prince, enraged by 
the fact that his parents would not let him 
mary the woman of his choice, machine- 
gunned nine of his relatives including the 
king, the queen and his only brother and 
sister in 2001 and then killed himself. The 
late king’s brother Gyanendra, a widely 
disliked man who had never expected to 


ascend the throne, became king and 
failed at almost everything he tried 
including most importantly the suppres- 
sion of the Maoist rebellion. 

In 2005, in desperation, King Gyanendra 
mounted a royal coup and resumed 
absolute rule, but he was forced to surren- 
der his control of the government and the 
army by massive popular protests in 2006 
It was at this point that the Maoists came 
in from the hills. They agreed to join an 
interim government with the established 
political parties, and to abide by the results 
of a democratic election. Their only non- 
negotiable demand was an end to the 
monarchy—and the other parties agreed 
to that, although it hasn't happened yet. 

So the shooting stopped, the bulk of 
the Maoist fighters gathered in camps 
to await incorporation into the army, 
and last week, after various delays, the 
promised election was finally held 
Local political pundits, foreign diplomats 
and the large foreign aid community all 
expected the Maoists to do moderately 
well, but nobody thought they would 
actually win. It looks like they have. 


THEY HAVE PROMISED to join a coali- 
tion government with the other parties 
regardless of the election's outcome, 
and because of the complex voting sys- 
tem they may not get an absolute major- 
ity of the seats in parliament. They will 
almost certainly win a majority of the 
240 winner-takes-all constituencies 
whose results will be known by the end 
of the week, but 335 other seats are 
decided by proportional representation 
and will take longer to decide. 

One imponderable is the third of 
Nepal's 29 million people who live in 
the Terai, the plains on the country’s 
southern fringe. They are in the midst of 
a powerful political backlash against the 
highlanders who traditionally monopo- 
lized all official positions—and even the 
Maoists are mostly highlanders. To com- 
plicate matters further, half of the pro- 
portional seats are set aside for 
untouchables or for “oppressed and 


indigenous peoples.” (Sixty different 
ethnic minorities make up a third of the 
population.) But the Maoists have spe- 
cial appeal for the excluded and down- 
trodden, so they will probably get their 
majority. What ther? 

The Maoist founder and leader, Push- 
pa Kamal Dahal, formerly known as 
Comrade Prachandra (“the fierce one”), 
now says that democracy is not “an 
alternative to armed struggle but a logi- 
cal conclusion.” He even follows the 
Chinese Communist line that creating 
wealth is the priority, promising to raise 
annual per capita income in Nepal from 
$300 to $3000 in 10 years, and he 
accepts that this requires the “capitalist 
mode of production.” 

In an interview with the Guardian 
earlier this month, Prachandra insisted 
that his conversion from “people's war" 
to the ballot box was permanent. “Look 
at all the great revolutions and counter- 
revolutions in the last century. We came 
to the conclusion that multi-party com- 
petition is a must for a vibrant society, 
even a vibrant socialist society.” There's 
a reasonably good chance that he really 
means it, but old habits die hard. 

Nepal is picturesque, but it has 
always been a desperately poor and 
grotesquely unfair society where most 
people led lives of grim misery. It cer- 
tainly needs a social and economic 
transformation, and it was unlikely that 
the existing political parties, drawn from 
the same narrow elite who have domi- 
nated the country for centuries, were 
ever going to bring that about. So the 
poor majority have voted for the only 
group in sight that seriously wanted to 
make that transformation happen. 

They did not vote for Pol Pot and Year 
Zero, for tyranny and genocide. We will 
find out in due course if they have cho- 
sen well. w 


Gwynne Dyer is a London-based inde- 
pendent journalist whose articles are 
published in 45 countries. His column 
appears each week in Vue Weekly. 
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China’s actions in Tibet 
tarnish the Olympic ideal 


SANDRA BAUER & DERMOD TRAVIS / tibet.ca 

Regardless of whether or not you're a sports fan, it's 
difficult to not be aware of the controversy surround- 
ing China's hosting of the 2008 Olympic Games. The 
plight of the Tibetan people is one prominent reason 
why China's human rights record is at issue. And 
while it may seem that the Tibet issue appeared out 
of nowhere because of the Olympics spotlight, it has 
actually been ongoing since the 1950s. 

In 1949, Tibet was invaded by the armed forces of 
the People’s Republic of China. Since then, over one 
million Tibetans have died as a direct consequence of 
the Chinese occupation. Thousands of monasteries 
and irreplaceable religious and cultural texts and arti- 
facts have been destroyed. Tibetans continue to be 
imprisoned and tortured for certain religious prac- 
tices, for expressing critical views about the occupa- 
tion, or for questioning “official” versions of Tibet's 
history. 

This Mar 10, monks in Tibet marked the 49th 
anniversary of the Tibetan uprising against Chinese 
occupation. Mar 10 demonstrations are normally 
peaceful and occur annually around the globe. This 
year in Tibet's capital city Lhasa, a small demonstra- 


Microsoft 


tion started out peacefully, but at some point, some 
thing, as yet unclear, went terribly wrong. By Mar 14 
the world bore witness to disturbing images from 
Lhasa of uncharacteristically violent protests and 
feports of deaths of innocent people, Chinese and 
Tibetan alike. ‘ 

Reports of protests continue to emerge from all 
parts of Tibet and western China. The extent of 
protest from within Tibet is unprecedented. Although 
the protests are primarily peaceful, Tibetans are liter- 
ally putting their lives on the line by expressing their 
desire for self-determination. Unarmed protesters 
have been shot and thousands of Tibetans have been 
founded up and incarcerated, many of whom had 
nothing to do with the protests. 

Tibet support groups around the world, including 
the Canada Tibet Committee, have been trying for 
years to draw attention to China's problematic human 
rights record in Tibet. This year's widespread protests 
in Tibet and the accompanying Chinese government 
crackdown have brought an increased sense of 
urgency. Since travel to Tibet to demonstrate support 
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for the protesters is out of the question 
and foreign journalists are barred free 
access, any action to call for a peaceful 
resolution to the Tibet issue must occur 
outside Tibet and China. 

As long as Tibetans within Tibet are pun- 
ished for expressing their views, and as 
long as the Chinese government refuses to 
meet with the Dalai Lama to discuss a 
peaceful resolution, some supporters of the 
Tibetan people are left with no resort but to 
chase a buming stick (the Olympic torch) 
around the world to seek a resolution, as 


* inconvenient as that may be to some. 


WHILE SOME WOULD ARGUE that the 


Olympics is about sports and not about 


politics, it would be naive at best to deny 


that the Olympics are to a great degree 
about the image of the host country. The 
International Olympic Committee (IOC) 
itself has made a direct link between pol- 
itics and the games. After awarding 
Beijing the 29th Olympic Games, |0C 
President Jacques Rogge said “we are 
convinced that the Olympic Games will 
improve human rights in China.” It's a 
promise that we have heard all too often 
when it comes to China. 

Pierre de Coubertin, founder of the 
modern games, believed that sport could 
encourage the “establishment of a peace- 
ful society concerned with the preserva- 
tion of human dignity.” He would be hard- 
pressed to see his Olympic ideals embod- 
ied today in China. China's record flies in 
the face of de Coubertin’s legacy. 

China sought the Olympic Games as a 
way to showcase itself to the world. And 


in a way that it undoubtedly never intend 
ed, China will get what it sought. But so 
far it has not been a showcase of a mod 
em, dynamic democracy. It has been ; 
showcase of a country’s brutal record, i: 
Suppression of basic rights and human 
dignity and its repression of individys 
freedom. 

The Canada Tibet Committee stand: 
with the Dalai Lama in not calling for 
public boycott of the games, although th 
CTC does ask Canadian political leaders ¢; 
refrain from attending the games. We alsy 
join in his appeal for an internation 
investigation into the cause of the vj 
lence in Tibet in March, and for free 
access to all parts of Tibet for internation 
al media and medical teams. Like a grow 
ing number of world leaders, we implor 
the Chinese government to agree to meet 
with the Dalai Lama. 

Today, the only outstanding question j 
whether China will seize its rapidly dimin 
ishing opportunity to honour Jacque 
Rogge’s promise. In just under four month 
the world will be watching and will se. 
for itself if engagement with China is a 
policy worth pursuing or simply a tactic by 
the Chinese government to tarnish Pierre 
de Coubertin’s life-long dream of “; 
peaceful society concerned with the 
preservation of human dignity.” w 


Sandra Bauer is a member of the Canada 
Tibet Committee Ottawa branch executive 
and Dermad Travis is the CTC executiv 
director. The Canada Tibet Committee is 
an independent non-governmental organ 
ization of Tibetans and non-Tibetans living 
in Canada, who are concerned about the 
continuing human rights violations and 
lack of democratic freedom in Tibet. 
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14, the Alberta Utilities 
sion (AUC) began the 
of application for one 
of th largest pipelines to be con- 


Soee: across Alberta. But it’s land 
2 it may not have 


re away. Members of the 
Laon Fest Nation as well as their 
solidarity group, the Friends of the 
Lubicon, appeared at the AUC hearing 
to make clear they would not accept 
any decision made by the body. 
a en people have never ceded 
land and resource rights through 
with the Government of Canada 
or in any other historically or legally 
recognized way,” stated the Lubicon 
statement provided to the AUC as part 
of the pre-hearings to begin the pro- 
posal process by TransCanada. 
The Alberta Utilities Commission is 
the body responsible for the approval 
of new utilities services, and must 


City steps in 


MIMI WILLIAMS / mimi@vueweekly.com 

t's not often that community 

league buildings get mired in con- 

troversy, but the Alberta Avenue 
community league building isn’t your 
average ice shack, and Alberta 
Avenue and Norwood are not your 
average neighbourhoods. 

Situated in the heart of the rapidly 
revitalizing area known as "The 
Avenue,” the communities along the 
strip—running from Northlands in the 
east to NAIT in the west—are home to 
a dense population of artists, work- 
ing-class families, seniors and, 
increasingly, urban professionals. 

The controversy began last month 
when the community league's execu- 
tive refused to rent the Alberta 
Avenue Community Centre to the Vic- 
tory Christian Centre, which was plan- 
ning an Easter breakfast for 
low-income residents in the commu- 
nity. That move infuriated some com- 
munity members, who say that the 
higher-income residents who are 
flocking to the area are ignoring the 
needs of low-income residents who 
have lived there for years. 

B) Brahmacharie, director of commu- 
nity events with the Victory-Christian 
Centre, says he can’t understand why 
the group wasn't allowed to use the hall, 
saying his group has never had prob- 
tems with any of the venues it has rent- 
ed in the past, including Alberta Avenue. 

“We hire security to make sure stuff 
like that doesn’t happen and that’s 
one of the reasons why we don’t do 
evening events, [because] the demo- 
graphic changes,” he says. 

The group hosts the massive 
Christmas dinner at the Shaw Confer- 
ence Centre and used to rent the 
Alberta Avenue hall for its back-to- 
School festivities—where it distributes 
free school supplies and’ provide serv- 
ices such as haircuts to children in 
need—before moving the popular 
event to the Agricom a few years ago. 

Brahmacharie hopes his organiza- 
tion will be able to rent Alberta 
Avenue again in the future because 
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consider the impacts on social and 
economic developments in the area, 
but members of the Lubicon reject the 
authority of the AUC and the Alberta 
government over unceded land. 

“The Alberta government claims 
their jurisdiction of this land by the 
1930 land transfer agreement form 
the federal government, but the 
Crown, the federal government, never 
held that land because the treaty was 
never signed,” according to Marcela 
Lillo, a member of the Friends of the 
Lubicon, a solidarity network set up to 
build support networks for the Lubi- 
con Cree. “The AUC’s claim over con- 
trol of that territory is illegitimate.” 

The Lubicon, a First Nations com- 
munity of about 500 living near the 
Little Buffalo area just outside Peace 


River, were left out of Treaty 8, the 
treaty covering a large part of Alberta, 
and were never considered in further 
land agreements. They were even 
stripped of their Indian status in 1949. 
The health impacts of resource 
extraction on Lubicon land, which 
began in 1952, is still a major point of 
contention between the Lubicon and 
the Alberta and Canadian governments. 
The situation has also been of concem 
to Amnesty International, which has 
called international attention to the plight 
of the Lubicon. An Amnesty International 
report states that over 90 per cent of tra- 
ditional trapping and hunting was dis- 
continued after the construction of an 
all-weather road through Lubicon land. 
“All of the negotiations that have 
come out have not been sufficient to 
Lubicon demands, specifically in the 
case of restitution for the loss of their 
traditional economy,” Lillo states. She 
points out that over $5 billion has 


to try heal Alberta Ave rift 


= ALBERTA AVE 


the hall is located in a central location 
and the neighbourhood houses a 
large number of the people the Centre 
is trying to reach, “From there, we're 
better equipped to help kids, single 
parent families,” Brahmacharie says. 
Multiple requests for an interview 
were not returned, but community 
league president Trish Filevich said in 
an interview with the Edmonton Sun 
that different groups have left the build- 
ing in a bad state following events and 
the executive has the right to refuse or 
accept any bookings as it sees fit. 


WITH A LOT encompassing an entire 


block, the hall is one of the larger com- 
munity buildings in the city. It houses a 
dining/dancing space with a full kitchen 
along with a gymnasium and a number 
of smaller rooms. There used to be an 
ice rink, but that was torn down. 

Recently, the building has hosted 
art and garden shows and Theatre 
Prospero rents space in the building, 
but despite these efforts some area 
residents complain that decisions 
made by the executive—who they call 
“yuppies’—have stripped the commu- 
nity league building of any program- 
ming of interest to residents with 
young children who are trying to raise 
their families in the area. 

Irv and Marlene Willier have lived in 
the neighbourhood for over 35 years, 
raising four children, four grandchil- 
dren and scores of foster kids, four of 
whom are currently in their care. Willi- 
er says the community league execu- 
tive is out of touch and needs to focus 
more On programming for children. 

“yuppies don’t have kids and the kids 
should be the common denominator. We 
have to give our kids as many choices as 
we can so they don’t make bad choices,” 
Irv Willier argues. “If that means putting 
the rink back up, put the rink back up. 
It's good to show the kids art but maybe 
they need to offer free art lessons.” 


Chris Martin and Keri Clark moved 
into the neighbourhood in August of 
2006. New parents, they were drawn 
to the rapidly revitalizing area 
because of its affordability and 
because so many of their friends from 
Edmonton's cultural scene have locat- 
ed here in recent years. Clark 
acknowledges there might be some 
sort of elitism going on as the area is 
gentrified but doubts any of the con- 
flict stems from the arts community. 

“Artists within the community are a 
little more tolerant of lower income 
people because most of them are in 
that bracket,” she explains. “I would 
say they are more community 
focussed than some of the other peo- 
ple moving into the area. Artists are 
very accepting.” 

Martin, who ran for a seat on 
Edmonton city council in Ward 3 last 
year, agrees. He says it’s the diversity 
of the area that makes it so appealing. 
“An increase in property values does- 
n't necessarily equate to an increase 
in the quality of life. We need to be 
careful that we're not shifting people 
out of the community because they 
can't afford to live here anymore.” 

Now the City of Edmonton Commu- 
nity Services is stepping in to try to 
help the neighbours sort out the mess 
and come to an agreement about the 
sorts of events and programs the resi- 
dents would like to see hosted in their 
building in the future, holding a meet- 
ing for all residents of the Alberta 
Avenue and Norwood neighbour- 
hoods are invited to a meeting at the 
community centre on Apr 21 at 7 pm. 

Karen Mykietka, a local resident and 
managing editor of the community 
newspaper, the Rat Creek Press, hopes 
the meeting is a step towards helping 
the neighbourhood’s residents—in all 
their diversity—get along. 

“It’s important that the community 
league embrace this diversity by being 
open and welcoming to all residents,” 
Mykietka says. “And more residents 

have to step up and be willing to par- 
ticipate in their league.” w 
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son challenge AUC on pipeline approval process 


been taken out of the community 
through resource extraction 

An agreement in April 2006 gave 
the Lubicon annual compensation of 
approximately $3 million, which goes 
toward economic and social services 
Much of this money goes toward wel- 
fare payments to the Lubicon commu- 
nity, in which 30 years ago less than 
10 per cent of the community depend- 
ed on welfare. Lubicon community 
members have made clear in the past 
the money is not adequate to replace 
the destruction of their traditional and 
sustainable economy, nor to compen- 
sate for health impacts in the commu- 
nity, which include increased 
instances of tuberculosis and cancer 

The Lubicon make clear in their 
statement to the AUC they “will 
oppose [the pipeline] every inch of the 
way, every way we can, for as long as 
TransCanada Pipelines tries to oper- 
ate in Lubicon Territory.” v 
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mature. And there are a lot easier 
plays in Saskatchewan in Manitoba.” 

He also says the industry might not 
be hurting as badly as it claims now 
that natural gas prices are back up. 

“The small producers screamed in 
the fall because deep gas is so much 
more expensive here. They have a 
legitimate complaint, especially in the 
fall when the price of natural gas was 
around $6/gigagoule 

"At that time, [deep well natural 
gas producers] said they needed 
prices of about $9/gigagoule to be 
profitable. Well, now the price is 
at least that, if not higher,” says 
Atkins 

Taylor says that Albertans should 
not be subsidizing oil and gas produc- 
ers’ profits. 

"If it is uneconomic to produce the 
resource and give Albertans their fair 
share, then the resource should stay 
in the ground. w 
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South Asian films aim to raise funds for hospital in remote Nepal 


SCOTT HARRIS / scott@vueweekly.com 


en Wanda Vivequin first 
travelled to Nepal, it was 
for the mountains, Like so 


many of her fellow Kiwis, she was 
drawn to the small South Asian coun- 
try following in the footsteps of her 
most famous countryman. 

“I'm from New Zealand, and Sir 
Edmund Hillary is first and foremost the 
biggest influence in me wanting to go 
there and do stuff there,” explains Vive- 
quin, now an ex-pat living in Edmon- 
ton. “And the first time you go there 
you go there for the mountains, but you 
end up going back for the people. The 
people there have so little, but they're 
just the most generous, kind people.” 

It’s the connection Vivequin made 
with the people of Nepal that has 
motivated her to return twice annual- 
ly since her first visit in 2000, Unlike 
many westerners who simply make 
the requisite pilgrimage to see Everest 
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or hang out in the tourist traps of 
Kathmandu, Vivequin was drawn to 
the less-travelled parts of the country. 

“Last May I went into far-western 
Nepal, to a district called Humla. It’s 
the most beautiful place I’ve ever 
been. It’s stunning. But it’s the poorest 
district in the poorest country in 
South Asia, so you’re looking at a 
sub-subsistence economy where 
there is virtually no cash, and it’s a 
food-deficit area.” 

Her visit to Humla also motivated 


INTRODUCING THE 
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Vivequin to try and give something 
back to the country and the people 
who have had such an impact on her. 
She started the "Caps for Cataracts” 
program, which will see some 3000 
donated baseball hats given to Nepalis 
as a way of protecting against the long- 
term exposure to ultraviolet radiation 
which is a major cause of cataracts and 
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is responsible for 70 per cent of the 
200 000 people who are blind in Nepal. 
Vivequin will be taking the caps, along 
with a cartoon drawn by local artist Spy- 
der Yardley-Jones which makes the con- 
nection between the sun and cataracts, 
when she returns to Nepal in May. 
While prevention is the ideal, to 
assist those already living with 
cataracts, Vivequin is also partnering 
with a Nepali doctor, Dr Yeshe Lodoe 
Lama, who has started a community 
hospital with no government funding 
in Humla. It’s to raise support for the 
hospital that is behind Vivequin 
organizing the Mini South Asian 
Documentary Film Festival, being 
held Apr 23 and 24 at Metro Cinema. 
“We're fundraising for cataract sur- 
gery because at the other end of the 


* spectrum are people with cataracts. 


So it costs about $100 todoa 
cataract operation in the middle of 


WUEWEEKLY 


SOME AMAZING 


nowhere, so we're fundraising for 


- that and for an accommodation block 


for families of patients—sort of like 
the Ronald McDonald House of 
Humla—because the families are car- 
tying, literally carrying, people for up 
to two weeks to get to hospital and 
then there’s nowhere for them to stay 
and they've got to cook for their fami- 
ly when they're in hospital. You've 
got to appreciate this place is com- 
pletely cut off. There’s no roads there, 
there's just one airstrip.” 

In addition to trying to raise funds, 
Vivequin is also using the mini-fest to 
gauge whether there is enough interest 
in Edmonton to warrant her bringing 
the popular Travellling South Asian Film 
Festival, which screens each year in 
Kathmandu, to the city. The four films 
screening at Metro were chosen from 
the festival’s back catalogue, and, like 
all films screened at the festival, are 
films about South Asia made by South 
Asian filmmakers, offering viewpoints 
“that rarely see the light of day here.” 

The two films screening on Apr 23 
focus on Afghanistan and India, while 
the films the following day—which 
coincides with Democracy Day in 
Nepal, when the king gave democrat- 
ic rights to the people of Nepal—focus 
on Nepal. The first features archival 
footage from the 1950s, before 
tourism was widespread and the sec- 
ond looks at the tragedy of the just- 
resolved civil war which gripped the 
country for a decade. v 


CLOTHES FEATURED IN 


LAST WEEKS STYLE 


SECTION WERE 


CREDITED INCORRECTLY 


TO HIGH GRADE 2. 


THEY SHOULD HAVE 
BEEN CREDITED TO: 


HG2 CLOTHING 
10180-101 Street 
Manulife Place 
424-1550 


” WE ENCOURAGE OUR 
READERS TO VISIT 
HG2 To CHECKOUT 


‘doesn’t seem like we're winning this war 


it's Cancer Awareness Month, and while 
we're hoping that the dollars we give will 
lead to a cure, we're also arguing about 
whether or not incidence is up, whether 
or not our environment plays a key role 
and whether or not alternative approach- 
es confer any kind of protection. 

The key message of the cancer estab- 
lishment seems to be that we're winning 
the war on cancer. The National Cancer 
Institute of Canada (NCIC) tells us that 
mortality rates for most cancers are down, 
and that what looks like rising incidence is 
actually only a function of a growing and 
aging population—though they also say, 
almost in the same breath, that numbers 
of new cases each year in those under 30 
is rising, and since the under-30 crowd 
doesn’t exactly represent an aging or 
extremely rapidly growing population, | 
can't help but wonder what I'm missing. 

ft tums out that we've made some tenu- 
ous progress with some kinds of cancer, but 
also that analysis of overall cancer rates, 
even adjusted for an aging population, show 
a steady increase in incidence since the 
1930s. And death rates, in some cases look- 
ing better, tend to reflect a state of well- 
being shinier than reality—because while 
aggressive treatments are often effective, at 
least long enough for a cure to be pro- 
nounced, they also, according to Dr Samuel 
Epstein, increase the risk of developing a 
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second cancer by more than tenfold. 

The United Nation's cancer agency 
tells us cancer deaths'will more than dou- 
ble to 17 million people each year world- 
wide by 2030, so no matter how we serve 
up the stats, it doesn’t look like things 
have improved nearly as dramatically as 
one would expect given the millions we 
continue to put into treatment research. 

Devra Davis, director of the Center for 
Environmental Oncology at the University 
of Pittsburgh Cancer Institute and author of 
The Secret History of the War on Cancer 
presents a convincing case against com- 
monly held ideas of improved odds, and 
concludes simply that we are losing the 
war on cancer. The fact that the book was 
a long time coming at least in part because 
she was told she'd lose her job at the 
national Academy of Sciences when she 
first proposed it is pretty telling, | think. 


BUT 1'M NOT in the mood to argue with 
those who think me alarmist and like to 
argue with me about where we are in the 
war on cancer. No matter how you look at 
it, the picture is bleak. Far too many of us 
are being diagnosed—half of all men and 
a third of all women will run into the 
monster in their lifetimes, and more than 
one in four citizens of developed nations 
will lose their battle with it. Because 
while we're getting better at prolonging 
life, if you can call it that for those in the 
throes of cancer treatment, we have ulti- 
mately made little progress. 

And, because I’m not in the mood to 
argue this point either, I'll just relay what 
the International Agency for Research in 


Cancer has to say on it: 80 - 90 per cent 
of human cancer is determined environ- 
mentally. That would be the teensy issue 
of all the junk we dump into our air, food 
and water supply—all the things we 
have little control over while we guilt 
over the odd deviation from cooking with 
foods that fight cancer. 

And while we're arguing and funding 
pharmaceutical research, we're not much 
paying attention to the fact that cancer, 
like seemingly everything else, is inflam- 
matory disease. 

We hear enough about the well-known 
sources of inflammation like obesity, high- 
sugar diets, stress, hormones and chemi- 
cals, and even about the role of processed 
fats like those found in prepared salad 
dressings, heat-treated oils, margarines and 
trans fats, but despite all the talk of omega- 
3s, we don't hear much about the potential 
of wide-spread deficiencies of essential 
fats such as those found in fatty fish and 
grass-fed meats and dairy potentially being 
linked to cancer, which they almost surely 
are given our bodies’ inflammatory 
response to a shortage of essential fats. 

The war on cancer seems to me to have 
been about as effective as the wars on ter- 
ror and drugs have been, despite public 
relations messages designed’to generate a 
little optimism and funding energy. But 
then, a war organized by a big machine 
with its own survival as its prime goal 
won't necessarily be aware of the casual- 
ties it leaves in its wake, nor will it likely 
win the war it claims to be fighting. 
Because once born, what it needs above all 
else, is its own survival. w 
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Psychonauts breaks the glass wall separating geek and characters 
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INFINITE LIVES 


One of the greatest blessings—and, flip- 
side, one of the biggest bummers—of 
being a geek is this capacity we have for 
really connecting, soul-deep, with groups 
of fictional characters. Somebody heavy 
into Star Trek or some anime series— 
those unitarded future people or magic 
kung-fu schoolgirls are their friends, in a 
meaningful way ... and kickass, awesome 
friends they are. The process of identifi- 
cation with fantasy takes on real social 
dimensions. The bummer part is the 
inevitable, total frustration; no matter 
how much you watch episodes, memorize 
lines, role-play, fantasize or write embar- 
rassing self-insertion fanfiction, those 
friendships will never be objectively real. 
Beloved imaginary friends of some- 


one else’s making, and the almost-there 
ache of being separated forever by 
something as thin as a TV screen ... and 
it starts early. My thing was puppets 


and cartoons, mostly. I'm guessing a lot ~ 


of you can remember how it was with 
Sesame Street, how real that place and 
those people and peoploid monsters 
were. Same with the Smurfs, The Mup- 
pet Show, G-Force—the best buddies 
of my childhood. F 

That's kid's stuff, | guess, and that’s 
how kids are meant to react to it. The 
thing with geeks is, we don’t stop. | kept 
on going, through M*A*S*H* and WKAP 
in Cincinnati. 

Weirdly, | never develop this complex 
with videogames. Sure, | can get right 
into games, sink endless hours into a 
title, get emotionally involved in a 
game’s story to the point of tears ... but 
that social bond, that link to characters 
that turns them into internal intimates, 
never develops. Maybe (OK, almost cer- 
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The playoffs continue but the Oilers 
aren't in it. It's not the same. There are 
still exciting match-ups, games aplenty 
and no shortage of stories, intrigue and 
drama. But the Oilers aren't part of it. So 
TB and Dave are packing up In The Box 
for the summer. Later, skaters. 


LOWE IN HIGH GEAR The hockey geanis 
still wet and stinky from this past season 
and Kevin Lowe is already getting some of 
his summer housecleaning done. Obviously 
impressed with how they handled them- 
selves down the stretch drive, Lowe got 
contracts inked with three Oiler RFAs. Tom 
Gilbert, Robby Nilsson and Denis 
Grebeshkov have all signed on for more time 
in Oiler silks. No doubt, Lowe will be work- 
ing the phone after the playoffs are finished 
and it just makes sense to have all his ducks 
(and former Ducks) in some sort of row 
before that happens. This has got to make 
Oiler fans happy, especially after the way 
the youngsters played down the stretch. TB 


A SEASON REMEMBERED i1’s hockey time, 
Oct 2007. The NHL Oilers begin season num- 
ber 28 (or number 27.5 if you count the 
abbreviated 48-game season in ‘94-'95) 

Greetings to Sheldon Souray, off-season RFA 
kidnap victim Dustin Penner, Mathieu Garon, 
Joni Pitkanen and Geoff Sanderson. Almost 
Oilers: Anson Carter skates at training camp, 
but that's it. Michael Nylander signed! Wait! 
Nope. Missing: Scott Howson (now GM in 
Columbus), Smytty, Petr Sykora, Joff Lupul, 
Gator and Jussi. Also missing: a healthy Fer- 
nando (colitis). Career in jeopardy—he does 
return (Pisani 1-Colitis 0). Most “experts” 
pick Oilers to finish about 13 of 15 in West. 
New jerseys! Bloggers whine but soon for- 
get. Raffi Torres hilarious on The Daily 
Show—not quite as entertaining during sea- 
son. Gets injured in January. Win game one! 
And two! NOT a sign of things to come. Oh 
yeah, Brian Burke hates Kevin Lowe. Fans 
hate Burke in response. Oilers start with 18- 
year-old Sam Gagner and 20-year-old 
Andrew Cogliano. Skip ahead. It works. 
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Ethan Moreau given the “C.” Gets injured 
twice. Misses all but 25 games. Damn. 
Souray’s shot is wicked ... but for only 26 
games. Pronger spins horrific (fictional) fumi- 
ture-buming story on Jim Rome. No smoking 
crib found. Oilers hover at last place in 
Northwest; fall to second-last in West. Daryl 
“Batman/Bruce Wayne" Katz buys team. 
Bye-bye Dick (Tamstrom); hello Curtis Glen- 
cross. GlenX goes from’Curtis What-cross?" 
to “sign this guy!” No one traded at dead- 
line. Shawn Horcoff arrives at the all-star 
game. Good for him! Then gets injured for 
the season. Crap for the team. Oilers crack 
last year's man-games missed to injury 
record. Team makes miracle comeback 
attempt to make playoffs. Youngsters (Smid, 
Grebs, Gags, Cogs, Gilbert Gilbert et al) 
shine. April Fool's Day comes to unveil the 
surprise—playoff run over. Can't wait for 
next year. DY 


HARD DECISIONS Nobody knows what the 
Oilers lineup is going to look like come next 
season. No doubt there will be free agents 
signed, trades made and positions battled 
for. Even if the roster was exactly the same 
as it was at the end of this season,.some 
hard decisions would have to be made. 
With players like Shawn Horcoff, Ethan 
Moreau, Sheldon Souray and Raffi Torres 
retuming, | don’t need a calculator to real- 
ize that the Oil are going to have more bod- 
ies than roster spots. The roster 
possibilities are almost endless and have 
already become popular fodder for the talk 
shows and websites. TB 


PLAYOFFS REVIEWED Go Habs! Someone 
wake Anaheim and Ottawa up before the 
first round ends. Go Sharks (for obvious, 
Flame-retardant reasons). If the NHL were 
the insect world, the Jersey Devils and 
Minnesota Wild would be worker ants, 
Alex Ovechkin would be a speedy hornet, 
Daniel Briere would be of average size and 
Sean Avery would be a mosquito—king of 
the pests. Patrick Thoresen made every guy 
go “ouch” when he took that puck in the 
package, didn’t he? Glenn Healy (the Sean 
Avery/annoying mosquito of the broadeast- 
ing world) called Thoresen out on the air for 
lying on the ice too long. Classy. Go Caps! 
And, to switch gears, GO ESKS! bY 


APR 17 - APR 23, 2008\9 


~ tainly) it’s the quality of the writing to 


blame, but here’s a medium that's all 
about interaction, that seems as though 
it might be able to better create fantasy 
friendship by making the interposing 
screen just that little bit thinner, and it's 
never been able to bond me to a char- 
acter and a setting the way | bonded to, 
say, Kermit and the backstage of his 
scrappy little revue. The game that's 
come closest is Psychonauts. 

Tim Schafer's psychedelic platform- 
adventure was released for XBox in 2005 
to critical acclaim and absolutely shitbird 
sales, and has since become firmly estab- 
lished in the gaming canon as one of the 
all-time great “games you never played.” 
And, really, there aren't too many excuses 
for not having played it: because of its 
hallowed place in the hearts of those 
who know, Psychonauts enjoys an avail- 
ability far out of proportion for a commer- 
cial flop —it was ported to PlayStation 2 
and Windows, added (after loud fan lob- 
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SOMEBODYS RIPPIG 
OFF MY SH/T It 
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DALEK SEC- Look op mE 
RELEVANT CASE LAW, 
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NA 


-bying) to the 360's backward compatibili- 


ty, and can currently be downloaded 
cheap from the Steam distribution service 
and from XBox Live, which is how | redis- 
covered it last week. 

Maybe | wasn’t ready for Psychonauts 
three years ago. | played it, liked it and 
gave it a good review based on the 
seven or so hours | put into it, but some- 
how it didn’t quite stick. This time 
around—maybe because | was home 
alone and lonely?—I just tumbled right 
into its wonderfully weird psychic sum- 
mer camp and the mental worlds of its 
mad denizens, and | never wanted to 
come back. Right from the opening 
scene, | could feel that warm glow stok- 
ing up, feel those bonds building. 

What makes Psychonauts special is its 
characterization, not just of the main 
characters and the wonderful supporting 
cast of psychic summer-campers, but of 
every aspect of the worlds—mental and 
physical—it presents. The twisted, Bur- 


GAMERA, SIMISTAR —I NEED 
BACKGROOUE, PRESSURE POINTS. 


PETS Por Tee 


OFF-RIPPING ASSES 


tonesque mental worlds are each unique 
yet bound together by a sure and steady 
surrealist visual philosophy, each one 
expressing mania,- psychosis, depression 
and repression with a wonderful balance ° 
of dark satire and gentle humour: the 
paranoid, looping suburbia of the conspir- 
acy theorist; the bipolar, critic-ridden 
stage of a cracked actress; the terrorized 
town of a brainwashed lungfish. And 
through it all some of the sweetest, most 
intelligent, most confident writing yet 
applied to this medium. 

So, yeah; Psychonauts isn’t really a 
great video game, just like Battle of the 
Planets wasn't a really great TV show. 
But when the final scene played out, | felt 
my eyes welling up. Not just because of 
the emotional content of the narrative, 
but because my time with Raz and Lili 
and Sasha and Ford and Dogen and Chloe 
and Clem and Nils was over; they were 
staying on their side of the glass, and | 
was staying on mine. w 


AND HEDOAH, rm Goya 
Pur You win GODZILLA 
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en my mother and | first 

moved into our new house 

upon arriving in Canada, 

our neighbour, in a friendly gesture 

meant to ease our homesickness, told 
us that he loved Chinese food. 

“None of the takeout stuff,” he 
proudly declared. “We go to Chinese 
restaurants and order the authentic 
stuff ... like sweet-and-sour pork and 

beef!" My mom didn’t have the 
heart to tell the kind old man that, 
though sweet-and-sour pork is a legit 
Chinese dish, most of the stuff that 
we've encountered in Canadian 
restaurants is coated so heavily in 
batter that you cannot tell where the 
pork ends and the dough begins. 

The Chinese food that frequents 
four-item specials and $15.95 all-you- 
can-eat buffets is an enigma to many 
Chinese people. The batter-dipped, 
deep-fried, sauce-coated chicken balls 
or egg rolls resemble none of the 
home-cooked meals that we grew up 
on. Talk to any Chinese person and 
they'll emphatically tell you that the 
recurring motif of deep-fried-meat 
covered in sauce is not representative 
of Chinese cuisine. 

But there’s no denying that west- 
ernized Chinese food is ridiculously 
popular. Through a series of evolu- 
tions, a handful of Chinese dishes 
have mutated right onto the precipice 
of ethnic without being exotic. They 
epitomize the convergence of sweet- 
ness, deep-frying and boneless pieces 
of meat that make General Tso’s 
chicken, or even chicken McNuggets, 
immensely popular to the American 
palate. It's no longer about what the 
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authentic taste is, but the taste you 
grow up to like. 

In The Fortune Cookie Chroni- 
cles, Jennifer 8 Lee, a native New 
Yorker born to immigrant Chinese 
parents, tries to dissect the phenome- 
nal popularity of Americanized Chi- 
nese food. It hooks you in witha 
fascinating story, where six lucky 
numbers hidden in mass-produced 
and mass-distributed fortune cookies 
resulted in 110 Powerball winners 
across the United States and almost 
crippled the lottery system. The story 
about the origin of the fortune cookie 
Tuns tandem to the story of how Chi- 
nese food in America diverged from 
its original Chinese roots. 


BUT 17 SOON MORPHS into a frustrat- 
ingly disjointed read, mainly because 
Lee can’t figure out whether she’s 
telling the story of faux Chinese food 
or the people who make the food. 
Taken on their own, the individual 
chapters are substantial enough and 
fascinating enough to produce good 
feature stories, as evident in Lee's 
previously published articles. But the 
overall organization of the book is a 
disappointing mess. A light chapter 
on the Jewish people’s love of Chinese 
food detours into the somber tale of 
the Golden Venture—a ship bearing 
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Tix Suton Pac Hote 
10235 - 101 Street 
Edmonton, Alberta T5J 3E9 
780.428.7111 + Fax 780.441.3098 
info edmonton@suttonplace.com 


Reservations 1.866.378, 8866 
www, suttonplace.com 


Fabulous Dining 


Capitals Restaurant Relaxed dining for break- 
fast, lunch and dinner. Enjoy Canadian cursine, 
inspired by “AAA” Alberta beef and other local 
fare. 


Central Park Lounge Relax in the lush and open 
garden atrium by our Grand Fireplace. Enjoy a 
classic martini or sample a glass of one of our 
vintage wines. Exper 
every Thursday 


Edmonton City Centre / 


102 Ave. & 1OOA St. 
426-4RMS (4767) 


THUR- SAT APRIL 17 -19 


Bill George 


Wed, April 23th + 6:00pm i 
Stpp Sprigs fOr ea 
Chae Spring *¢ it 


$70 per person 


Call 426-4767 for info or reservati ~ 
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ence our “Chocoholic Buffet” 


Nowhere near as Popular as it should be 


CHRISTOPHER THRALL / christopher@vueweekly.com 
r the past few years, urbanites 
F have been scoffing at the subur- 
ban fears of 118th Ave. Housing 
prices around there are still lower than 
average in this property-mad town, so 
the young and the hip can afford to 
move in. An increased police presence 
has helped curb the crack dens and 
move the streetwalkers along. The 
result is a revival of those independent, 
family-owned businesses that get driv- 
en out of higher-end areas. 

Alberta Avenue is starting to shine. 
One of the jewels in its crown is Pop- 
ular Bakery, which formerly plied its 
trade in a tiny storefront just down 
the street from its big, bright, beautiful 
new location. It has made the transi- 
tion to full bakery, deli and bistro 
while keeping the qualities that made 
it great in the first place. 

When I entered Popular’s new digs 
for the first time, I had to consciously 
stop myself from glancing out the 
huge windows overlooking the corner 
of 118 Avenue and 93 Street. The inte- 
rior was radically different from the 
stereotypical Alberta Avenue: The 
walls were a warm mustard colour 
and the jaunty, hand-lettered chalk- 
boards behind the long, dark wood 
counter felt so damn inviting that it 
brought a smile to my face. 

One side of the counter featured the 
sandwich bar, coffee station and deli 
cooler, The other boasted the baked 
goods: I defy anyone to try to focus on 
anything else first. Warm golden 


Wine Tasting 
every Wednesday 
from 4 til8 pm 
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DISH ONLINE 


Check out every food review online! 
DISH is your source for the best food in Edmonton! 
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loaves lined the back wall while the 
huge glass display area—marked with 
the longirig fingerprints of Popular’s 
clientele—featured a plethora of pastry 
that seemed to go on forever. 

I chatted with the friendly young 
woman behind the counter for a bit, 
and she walked me through the unla- 
belled baked goods. With visions of 
chocolate pecan tarts dancing in my 
mind, I tore myself away to focus on 
dinner before I could have dessert. My 
mommy taught me well. 


LUCKILY, THE DINNER options were 


pretty appealing as well. We could 
take home entire grilled chickens, 
along with an assortment of sides, but 
we perused the individual meals 
instead. Options ranged up to $11.50 
for ribs and rice, so I wasn’t stressed 
about the prices at all. 

My wife and | decided against a 
tempting range of sandwiches on fresh 
ciabatta or focaccia in favour of grilled 
quarter-chicken dishes with fries and 
salad ($8.95). We ordered sliced pork 
on a bun ($6.50) for our daughters to 
share. It was a little late for espresso or 
cappuccino, so I grabbed randomly 
from the non-alcoholic selections in 
the upright coolers that lined one wall. 

We took one of the eight available 
tables, which would fill up quickly 
during morning coffee times or the 
lunch rush, but were blissfully vacant 
for our boisterous foursome, | then 
shared out my armload of beverages 
for sampling. 

My older daughter seized on the 
Pineapple Sumo}, which was less car- 
bonated than the others. My wife kept 
the cream soda-like taste of the 
Guarana Brazilia, while I savoured my 
Laranjara in its small glass bottle. The 
flavour was halfway between orange 
juice and flat Orange Crush, and sip- 
ping it out of the bottle was more fun 
than | expected. Unsurprisingly, our 
18-month-old stuck with milk. 

As we finally settled down a bit and 
our daughters started looking around 
for more things to knock over or pull 
down, we were rescued by an older 
woman bearing gifts. Once our dishes 
hit the table, thoughts of exploration 
went out the window. 


THE DENSE PORK layered into my 
daughters’ sandwich was tasty, but 
the real treat was that bun: soft and 
light, with a yielding crust, it made me 
almost mourn my decision to go with 
the chicken. That is, until our serve; 
brought my meal out. 

I smelled it before it arrived, thanks 
to the brilliant design in leaving an 
open doorway to the grill. The leg and 
thigh bore the parallel marks and 
crisp skin of perfectly-grilled fow|, 
resting comfortably next to a mound 
of light-coloured fries and a standard 
greens mix. I tore open the packet of 
Italian dressing and went to town. 

The chicken was good—better than 
good, it was terrific. Unfortunately, | 
couldn’t detect the heat of the home 
made peri-peri marinade I was prom 
ised, but | didn’t pause long enough to 
complain. The fries were far lighter than 
most, a difference which I chalked up to 
the use of non-trans fat oil. We made 
short work of our entrées, and as an 
added welcoming touch, our server held 
our youngest while I crammed a few 
bites down my throat. (They promised to 
have high chairs by our next visit.) 

My wife bundled up our girls and 
exited, leaving me to clear the bill and 
pick up some dessert. It was the 
moment I had been waiting for! | filled 
a box with an assortment of pastries, 
easily sold on this one or that one by 
the helpful cashier. I paid the stagger- 
ingly low price of $38, added a gener 
ous tip, and joined my ladies at the car 


BACK AT HOME ana with the smallest 
Thralls in bed, we cracked open our 
treasure box. My wife immediately 
claimed the cheesecake which, devoid 
of crust, was one of the lightest she 
had ever sampled under its cherry 
mantle. | gnawed into the chocolate- 
coated éclair, which was bursting 
with whipped cream from inside its 
fragile pastry shell. 

Neither of us was particularly 
impressed with the traditional Por- 
tuguese cookie, which was reminis 
cent of a lemony Nilla wafer, and ! left 
the lion’s share of the brioche to my 
wife. | appreciated the coconut-laced 
pastry under a dusting of icing sugar, 
but it didn’t rock my world. 

World-rocking was reserved for the 
traditional Portuguese nata. Within its 
small tart crust lurked the most lus- 
cious custard I had ever sampled, its 
caramelized top just adding to the 
sweetness of the treat. Each bite sim- 
ply melted away on my tongue, and | 
actually resented having to share it 
with my wife—so I didn’t. (In my 
defense, she ate the whole piece of 
cheesecake herself!) ' 

In the end, it was the pastry that 
put Popular Bakery over the top. No 
surprise there. The meal was good 
and very reasonably priced; the serv- 
ice was fantastic and friendly. Howev- 
er, that bakery took the cake. 

Alberta Ave is starting to shine, and 
Popular Bakery is just one example of 
how the residents are throwing off the 
reputation of the past few decades. | 
expect the area will soon become as 
popular as it should be, until all the little 
boutiques are driven out by chains and 
the area is choked by drunk frat boys. 
See it while you still have the chance. v 


FORTUNE COOKIE 
(CONTINUED FROM PAGE 13 


286 illegal immigrants from China 
that lodged itself a hundred yards off 
Queens, New York. Then, the narra- 
tive schizophrenically swings to a 
fluffy vignette about the white trape- 
zoidal takeout cartons. 

The book doesn’t reveal anything 
that your Chinese friends, or their 
mothers, or common sense, haven't 
told you already: that is, the Chinese 
food that you've been eating is not 
Chinese at all. Like pizza from Pizza 
Hut or burritos from Taco Bell, it is a 
bastardized facsimile of the real thing. 
General Tso certainly never invented 
the eponymous batter-dipped and 
stir-fried chicken, and the fortune 
cookie that accompanies every bill 
isn't even Chinese in origin. 

Nonetheless, Lee made a few 
astute observations and she did 
enough research to back up her claim. 
She points out that Chinese culture, 
having experienced the ebb and flow 


of prosperity and poverty for over 
4000 years, learned to adapt their 
food philosophy around shortages 
and storage. That spirit is most obvi- 
ous in dim sum restaurants, where 
boney chicken feet reincarnate into a 
popular dish. And they don’t care if 
the food on their plate reminded them 
of an animal that had once lived. 
They'd rather order a whole chicken, 
and savour the variety of flavours and 
textures of the different body parts, 
than a plate of faceless, shapeless 
chunks of breast meat. 

Consider the breadth of topic and 
the source material, The Fortune 
Cookie Chronicles could have been a 
much more engaging book. Nonethe- 
less, it is filled with enough informa- 
tive tidbits to start a month's worth of 
dinner conversations. The parts about 
the fortune cookie and the cottage 
industry of fortune-writers are espe- 
cially fascinating. 

The book offers great nuggets of 
information and insight. Unfortunate- 
ly, it’s not filling enough to be the 
main course. vw 


THE BEST AUTHENTIC CHINESE RESTAURANTS IN EDMONTON 


ge took on the contentious task of finding the best Chinese restaurant 


(erd-s95) 


Union Hall and a McDonalds, this inconspicuous south side Chi- 
‘a midsize restaurant that serves up regular Guandong-style food. 
fried rice is a vast improvement over the regular fried rice. 
et too, just don’t get freaked out when your plate 
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ead, okay? 


it is a noisy hubbub of action—as a proper Chinese 
regular dishes, the wall of water tanks contains deli- 
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not exactly spectacular. You can certainly find better dim 


or Toronto. However, the only thing Chi- 
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| Great “talian Dining vince 1991 
) 8715-109 ST. 439-8466 
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Open year ‘round! Lots of free parking! 
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Eat! 
Vote! 
Win! 


best dishes 


Gast your ballot! 
Let your tastebuds decide! 


Maybe its the that practically melted your mouth. Maybe its the samosas that sent your 
senses into orbit. its the chocolate creation that lives on in your memory and calls out to you every time 


you eat out. Edmonton has it all. 


Have your say. Tell us which food establishments serve your favorites in the cote oe to follow. Help the 
places you like win a coveted 10th Annual Vue Weekly Golden Fork Award. Read the results - and more - on May 
15th. For your bailot to count, you must give answers in at least ten categories and include your name, address, 


and a daytime phone number. 


EVE AIN! 
ne dpe tf for ood tr An grand prize of $700 IN RESTAURANT GIFT CERTIFICATES! 


Plus we are giving at least 10 others a gift certificate as well! 


best restaurants 


¢ Best Rest. (Fine Dining) 


other bests 


« Best New Restaurant 


¢ Appetizers 
e Soups * Best Rest. (Mid Price) ¢ Pre-theatre dining 
° Salads : pica ¢ Restaurant for lovers 
° Breads ° Innovative menu 
¢ Steaks fe Sore Shop * Wine list 
Zi ea Shop 7 
¢ Venison ° Deli ¢ Beer list 
¢ Sushi ° Bavarian e When you only have $10 
* Tapas e Greek * When going solo 
¢ Pub Food ¢ French e¢ Late night/all night 
¢ Dim Sum . Italian/Pasta e Weekend brunch 
¢ Sandwiches ¢ Chinese ° Best service 
¢ Hamburgers * Thai ¢ Sports Bar 
* Japanese. * Best Patio 


e French Fries 


e East Indian/Tandoori 


¢ Best Hotel Restaurant 


* Wraps. * Mexican/Latin American ; 
- Desa = specious " sEpecliage ra 
* Desse ° Seafood xp 
e Chicken Wings a e Vegetarian * Best Independent 
¢ Best Sweets a ¢ African Wine Store 
* Snacks (pretzels, bagels) ___ « Juice Bar___ ¢ Best For 

¢ Continental People Watching 


This is your official ballot. Send it in! 


Name: 
Address: 


Phone # (daytime): 


Entries must be received no later than 5 pm. May 7 2008 
(No duplicate entries, 1 entry per person. Any entries with identioal writing to another wil be discarded Standard contest entries aise 


This year VUEWEEKLY will offer two awards in each category. One for independent and one for chain. 


Mail answers to: 

Vue Weekly’s 10th Annual Golden Fork Awards 
10303 108 Street 

Edmonton, Alberta 

Tad 117 


GOUDEN 
TORY 


or FAN: 426 2889 
or email: fork@vueweekly.com 


or online at VUeWeeKIy.com 
click and enter 


AWARDS 
2008 2 


“Chain will be defined as non-Edmonton operated or locations in other cities (exceptions may exist) 


*Chain may not be awarded in all categories (Do you know of any chain African restaurants?) 


FREE 
FOOD! 


WUEWEEKLY wants to make sure | Send your info by 
that you are as experienced _ any of these 
. I sath my peed Prey 
a voter as possible! a ae 
We want to ensure you have sampled new and Petes 
interesting food, so a us your name & daytime me ert 


phone number and we will draw at least five names Fax: 780.426-2889 
each week and give away great gift certificates! 
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Two different but delicious wines 


NICE LEGS 


JAMES LYLE 
nicelegs@vueweekly.com 


This week's wines are two entirely oppo- 
site wines. One subtle, the other rich. 
One mass produced, the other a rarity. 
Ine French, and one, well, not! 


CHATEAU FONTENIL 
2004, $45 


2004 was not a good year on the right 
bank in Bordeaux. (Frankly, it wasn't on 
the left, either, but that’s neither here nor 
there.) As with most right-bank wines, 
this one is a blend heavily focused on 
Merlot. Only Cabernet Sauvignon was 
blended, and even that only account for 
10 per cent of the total juice. Sourced 
from a chalky clay vineyard in Fronsac, 
the grapes are grown and the wine made 
by Dany and Michel Rolland, who have 
been producing since they bought a few 
acres on the right bank in 1986. 

Over 35 000 bottles of this wine were 
made using many refined techniques, 
‘neluding manual picking and double sort- 
ing. But the ultimate question was 
whether these techniques drew out the 
best from the fruit in a bad year. 

When | opened this thick, deep, red- 
coloured wine, | noticed upon pouring it 
that the residual sugars did not hang on 
the edge of the glass. Further, from get- 
Ung a whiff of the subtle nose with hints 
of blackberries, | suspected a refined, 
light wine. This is exactly what ! got. 

Its light body and even flow make this 
8 easy-drinking wine. The flavours are 
Solid and fruity with a definite mineral-like 
undertone. As the taste evolves, the fruit 
slowly subsides and leaves, for an instant, 
a slightly rough taste in your mouth as if | 
had just licked a rock. The flavours do hold 


for a reasonable length of time and offer 
good structure throughout. 

| found this to be a solid wine with lots 
of upside and a pleasure to drink, which 
was a pleasant surprise considering its 
vintage. 


VENGE VINEYARDS 
UE MULHNER STEPS SYRAH 2005 


Of the last half dozen years, 2005 was 
one of the lesser for Syrah in California, 
though that has more to do with how 
great the other five years were than 2005 
being a bad one. Venge was a winery | 
was looking to visit when | was in Napa a 
few months ago, but timing did not allow 
it, which is too bad, because if this wine 
was evidence of the rest of their produc- 
tion, | would have been in for a treat. 

Only 325 cases were made of this 
wine, so | feel fortunate to have found a 
few bottles. When | first opened this 
deep, inky red wine, | caught a substan- 
tial and rich nose. | did find it a little over 
the top and it had very strong tannins. To 
my surprise, the wine very rapidly lost its 
overwhelming nose and evolved in to a 
nice nose with tons of fruit. 

As with the nose, when | first sipped 
the wine, | found the tannins to be almost 
the entire focus of the taste. Again, 
though, after an incredibly short time in 
the glass, the flavours rounded out. With 
excellent fruit at the front, it evolved well 
through the taste. Never did the richness 
of the fruit get overwhelmed by the tan- 
nins but | also never found the fruit obtru- 
sive. The consistency of the wine was 
excellent and | could taste the fruit for a 
long while after the sip. 

An excellent bottle of wine, though I 
am not sure | agree this wine will stand 
well for the next 10 years. | believe it 
should be pleasurable consumed in the 
next three or four years. Enjoy. w 
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WHERE MOOD MEETS MARTINI. 


MOXIE'S 
CLASSIC 
GRILL 


Whatever you're in the mood for. 


Calgary Trail * St. Albert Trail 
West Edmonton Mall « Kingsway ¢ 170th Street 


moxies.com 
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Seafood 
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wednesdays 


Dive into Suede every Wednesday 


night for the most delicious selection 


of seafood dishes this side of the atlantic 


Steamed Vlussels 


Sauteed Prawns 


with ging 


ric and hones 


Salmon Skewers 


with fennel vinaigvette 


Pan Seared Seallops 


with wasabi mayo 


Wild Salmon 


$12 


willia basil pesto crust 


Call 182-0707 for reservations SUIT lo 


es 


Happy Garden proves a tasty timewarp 


TUE-FAV 1 AM-=2 0M; 4:30- 10M 
SAT SUN A 10M 

HAPPY GARDEN 
BGOS- 111,495 7622 


JAN HOSTYN / jan@vueweekly.com 

rowing up, one of my fondest 
Ga adventures began with 

our whole family piling into the 
car: doors slammed and faces glowed 
while our jittery, unseatbelted bodies 
tried in vain to maintain some sort of 
contact with the seats. As my Dad 
backed out of the driveway, we kids 
tried our very best to control our typical 
rambunctious behavior. Errant elbows 
and teasing remarks were painstaking- 
ly restrained until the car had stopped 
at our destination and the threat of 


NORTHERN CHINESE 


turning back no longer loomed over 
our heads. Spilling out of the car, we all 


CHECK OUT THE ENTRIES AT 


VUEWEEKLY.COM 


IMAGINE WHAT THE 
FINALISTS LOOK LIKE! 


ART GALLERY 
OF ALBERTA 
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jostled to be the first one through the 
plain little door into what, in our small 
world, was paradise. 

That was the scenario when our 
family, the one that rarely went out for 
dinner, descended upon our favourite 
(and possibly only) restaurant for a 
memorable feast. It was in a part of 
town that we didn’t usually frequent 
and it served up some of the most deli 
cious food that I had ever tasted. The 
best part—it was food that we could 
never imagine gracing our table at 
home: crispy egg rolls and deep-fried 
shrimp, gooey pork ribs, special fried 
rice full of everything imaginable and, 
the much anticipated finale that always 
instigated a mad scramble, the mystify 
ing fortune cookie. Ah, Chinese food 
(Editor’s Note: Or westernized Chinesc 
food, anyway: check out our story on 
Jennifer 8 Lee’s Fortune Cookie Chroni- 
cles on page 13 for more info.) 

Happy Garden Mandarin Cuisine 
is not the restaurant from my child 
hood memories, but the night I ven 
tured through its doors, I was 
transported back in time. The actual 
Jayout and location (quietly nestled in 
the midst of Parkallen) are different 
but one look at the tacky, rundown 
interior brought a wistful smile to my 
face. Functional square tables domi- 
nated the room, but the big round 
tables that are so well-suited for feed- 
ing large groups of hungry people als« 
claimed spots on the faded brown car 
pet. Elaborate Chinese lanterns hung 
from the ceiling, and vivid wall hang 
ings adorned the worn grey wallpape! 
in an attempt to brighten up the interi 
or. There were even the same yellow 
water glasses, plastic chopsticks an 
little bottles of soy sauce sitting neal!) 
on the purple plastic tablecloths. The 
21st-century strand of white icicle 
lights strung between pillars in the 
centre of the room was the one fruit- 
less attempt at modernizing the décor 


ONLY THREE TABLES were occupied 
when we plunked ourselves at a table 
near the edge of the room, but the) 
were large, happy, boisterous tables 
filled with almost every generation 
Happy Garden was like a communal 
meeting place for friends, families 
even business associates: people who 
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Chinese food is best when 
m nongst large groups, best 
1 could sample little bits of 
it dishes. Unfortunately, I 
ind up one other hungry 
on last-minute notice, 
ability was going to be 
iat nl 


After spotting Tsingtao ($3.35 each) 
on the small but adequate drink 
menu, we didn’t need to look any fur- 
ther. It’s a light, refreshing beer that 
pairs well with spicy ethnic food. 
Sometimes a little too well, but I had 
my dated yellow water glass handy 
just in case. With it we ordered the 
green onion cake ($2) and some 
spring rolls ($2.50) to take the edge 
off our hunger as we waded through 
the rest of the rather hefty menu. 
Happy Garden's menu serves dishes 
from the regions of northern China: 
Peking (think sweet & sour pork), 
Szechuan (Szechuan beef), Shanghai 
and Young Chow (pork dumplings, 
green onion cake) are all represented. 

While trying to narrow our must- 
haves down to a manageable amount, 
a few of the dishes for one of the larger 
groups began to float past our table. 
Although the glimpses I managed were 
brief, it was the tantalizing, lingering 
smell that began to drive my stomach 
crazy. Thankfully, just as we made up 
our minds on Pea and Egg Drop Soup 


($), Curry Chicken ($8), Broccoli Beef 
($8) and a bow! of Steamed Rice 
($1.25), our appetizers arrived. 


ALTHOUGH THE PRESENTATION was not 
elaborate—the green onion cake sim- 
ply came on a small, round, white plate 
with a side plate of chili paste and vine- 
gar—both dishes looked delicious and 
smelled amazing. The two spring rolls 
were the longest spring rolls I have 
ever seen. Each was cut in half so that 
our order of two actually looked like 
four. Although they came unadorned, | 
requested a side of plum sauce, a 
throw back to my childhood. A nibble 
without plum sauce proved to be tasty: 
crispy without being greasy, they were 
stuffed full of the requisite pork, cab- 
bage, bean sprouts and carrots. The 
plum sauce added a much-appreciated 
zing. As good as they were, I thought 
the green onion cake was even better: 
crispy on the outside, soft yet chewy on 
the inside. The gentle bite from the 
green onions wasn’t overwhelming and 
again, there was a refreshing absence 
of grease. 

Partway through’the appetizers, the 
rest of our dishes began to arrive and 
our table seemed to disappear. Our 
manageable must-haves had gotten 
out of control. Surveying my options 
while chewing on the last bite of 
green onion cake, | decided the only 
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‘will feature two differ- 
0 lebrate the most ter- 


Way I was going to be able to walk 
out the door instead of roll was to 
carefully sample. A spoonful of Pea 
and Egg Drop Soup found its way to 
my mouth, even with one of those 
spoons | find impossible to manage 
without the inevitable spills and drib- 
bles. It was a large bowl, consisting 
mostly of broth. A few peas, mush- 
rooms, tomatoes, green onions and 
strands of eggs floated delicately 
Light and kind of bland, a dash of soy 
Sauce spruced it up. 

Both the Broccoli Beef and Curry 
Chicken came on large, heaped, oval 
plates. The Broccoli Beef consisted of 
tender slices of beef, crisp broccoli and 
a few wedges of carrots and onions, all 
mingled together with a generous 
amount of ginger garlic sauce. Good 
and fresh, it was hard to merely sam- 
ple, but I’m glad I showed a bit of 
restraint. The sauce coating the Curry 
Chicken was lively and invigorating 
and every bite tasted better than the 
last. | thought it could have been a tad 
hotter, but I'm a heat freak 

Happy Garden is all about the food 
and the company. Go with a very 
empty stomach and be prepared to 
take a step back in time. Tant and his 
wife Luc were cooking at the restau- 
rant before they bought it 20 years 
ago and are still cooking today. | dare- 
say they won't let you down. vw 


your best place to start, after all) from 
noon to 10 pm on Fri, Apr 18. Then, 
join a host of environmentally friendly 
groups, including a number offering 
delicious treats, at the Edmonton 
Earth Day Festival, from 12 pm to 6 
pm on Sun, Apr 20 down at Hawrelak 
Park. Just because you can’t be like 
Captain Planet doesn't mean you can't 
eat like him. 


AND AFTERWARDS, SEX 

Von's Steakhouse will be offering you a 
chance to get your potent aphrodisiacs 
on the cheap this summer with its Buck 


a Shuck raw oyster bar. Every Mon to Fri 
_ during happy 


4:30 - 7 pm) their 
oyster bar will be open, with each little 


morsel costing merely $1. What you do 
afterwards, of course, is up to you, 
though for your sake we hope it doesn't 
cost $1. 


VINO CON DIOS 

DeVine Wines continues their World 
Wine Basics series next Thu, Apr 24, 
this time taking your tastebuds to 
Argentina. Offering selection from 
every corner of the land of tango, it’s 
a perfect chance to learn while drink- 
ing. Visiti devinewines.ca for more 
information. 


Dish Weekly spills the beans on culinary 
events in Edmonton. Have something 
Edmonton's gourmets should know 
about? E-mail dish@vueweekly.com 


EXPERIENCE: THEWARMTH OF ML > 
IN THE HEART OF DOWNTOWN EDMONTON 


www. tlporlicg.ca 


tuesday nights 
cel€ic jam 


with oan pon ata 


sunday nights 


open stage with joe bird 


SHAKERMAKER 


Pri \pnil 18th (Celtic Happy Hour) 


MCKEEVER'S CROSSING 


Wed April 230d 
MR.LUCKY 


1O616-82AVE. 414-6766 


downtown edmonton's newest codkail venue 


Open daily ct 11:30 for lunch 
cocktail hour 4-7pm 
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Viswanathan’s Lemon not be tossed aside 


JAY SMITH / jay@vueweekly.com 
f Twas lying in bed last night, 
[verse why I wrote a book 
entirely set in India," admits 
Padma Viswanathan over the phone. 
Viswanathan's The Toss of a Lemon 
is not exactly what one might have 
first expected an Edmonton-raised 
poet of Indian ancestry to produce 
when she turned her mind to literary 
fiction. Moreover, it’s not what she 

expected. 

Which isn’t to say that the story 
didn’t have a clear genesis. According 
to Viswanathan, the book came large- 
ly from her grandmother's accounts of 
her family’s history. 

“fit turned out she was just waiting 
for this question; stories just poured 
from her,” Viswanathan says. “It held 
my attention for 12 years; obviously, it 
was the story that I had to tell. Cate- 
gories of cultural hybridity and so 
forth are for academics and critics to 
debate.” 

The multigenerational epic begins 
when Sivakami is a child, and given 
by arranged marriage to a man 
named Hanumarathnam, an 
astrologer who predicts his own 
death. After he dies, precisely on 
schedule, Sivakami is 18 years old 
and left to raise her two children as 
a Brahmin widow. As such, she is 
not permitted to leave her house or 
touch her children during daylight 
She must shave her head and, as 
purity incarnate, must bathe after 
touching anyone. Obviously, she is 
absolutely forbidden from remarry- 
ing. Her loyal servant, Muchami, 
serves as her representative in the 
outside world as she manages her 
late husband's estate. 

After her daughter, Thangam, starts 
bearing children to an early-20th-cen- 
tury paragon of deadbeat paternity, 
Sivakami starts taking in her grand- 
children, too. At the time, it was virtu- 
ally unheardof. 


Not Going to be Irrelevant 


PAUL BLINOV / blinov@vueweokly.com 

adio-inclined Edmontonians 
Reve remember The Irrele- 
‘ant Show. Collective sketch 
comedy from the cream of our city’s 
quirky comedy crop, the radio show 
has seen a number of acclaimed CBC 
runs over the last few years, and it's 
poised to return for another summer 
run—provided its upcoming one-off 

show can impress the attending CBC. 
According to producer Peter 
Brown, a summer-long stint on 
national radio would shed some well- 


deserved national acclaim on Edmon- 


“My grandmother's grandmother 
did choose to raise her children in her 
house, despite the restrictions placed 
on her as a Brahmin widow,” explains 
Viswanathan. “And she did raise her 
grandchildren, too.” 


CHOOSING TO TELL a large chunk of the 


ton’s finest comedy talents 
“It just Came tothe point where 
il 


there"was so much good sketch stif 


story from the perspective of some- 
one who's not allowed to leave the 
house is, quite simply, narratively 
gutsy. After Sivakami, much of the 
story is told from the perspective of 
her granddaughter, Janaki; both 
female perspectives play with fasci- 
nating—and pre-eminently female— 


SUN. APA 20 (730 PM) 
THE IRRELEVANT SHOW 


WRITTEN BY MARK MEER, MEIL GRAHN, 

JOCELYN AHLE BELINDA CORNISH, 

CATHLEEN ROOTSAERT, LEOWA BRAUSEN 
STARRING DONOVAN WORKUM, JANA O'CONNOR, 
MARIANNE COPITHORNE MEER, GRAHN 
THEVARSCOWA THEATRE (10329 - 63 AVE), $10 
(PROCEEDS TO THE YOUTH EMERGENCY SHELTER) 


RADIO 


bubbling up in town, I felt pretty con- 
fident that we could take another 
swing at it, and that the product 


anything acro ne 


would stance 


lacunae of knowledge: children in an 
adult’s world, women in a patriarchi- 
cal society that won't allow widows to 
leave the house, not to mention a 
stereotypical embargo on women’s 
participation in the public sphere. 
Viswanathan, however, says that 
these narrative decisions were sim- 
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pler than they appear. 

“I’m not sure [why I did this], other 
than to say that, as I wrote, the emo 
tional centres of the story resided in 
them; it wasn’t a conscious decision in 
any other way,” she explains. “I was 
fascinated by the fact that this woman 
Sivakami, was making decisions like 
giving a son a secular education, 
advising Muchami on agricultural deci 
sions, yet she was functionally illiterate 
in terms of what was going on in the 
world. Things like the world wars o1 
industrialization barely feature ... she 
was making choices based on ver) 
limited information.” 

The always-incompleteness o} 
knowledge is a recurring theme in 4 
Toss of a Lemon. The title itself refer 
to the far-from-exact practise of hav 
ing someone chuck a lemon out tl. 
window when a baby crowns so tha 
a male outside can determine the pre 
cise time of birth, for horoscopic pur 
poses. The tension between this 
traditional certainty—that one’s entire 
life can be exactly determined by cal 
culations based on the tossed 
lemon—and modernity’s unknowabili 
ty creates a delectable narrative sus 
pense. We never learn the horoscope 
of Sivakami’s son, whose birth pre 
sumably condemns his father’s horo- 
scope and, accordingly, his father 
Sivakami never finds out about the 
precise infidelities of her son-in-law, 
she defies tradition out of the obvious 
need to care for her grandchildren. 

According to Viswanathan, this is 
something that cuts across cultures 
and time. 

“All of us are always making 
decisions based on incomplete 
information.” w 


for much longer 


country,” he explains. “CBC doesn’t 
really do the series that runs 40 weeks 
for five years anymore; you tend to 
see more short bursts. 

“I've pitched another run of it, and I 
think the way the ducks have lined- 
up, the CBC network people looked at 
the summer schedule, and realized 
this would complement other things 
they have on the schedule really 
well.” 


SINCE THE LAST RUN, the cast’s 
man/woman dynamic has shifted to 
incorporate a more feminine side, and 


what Brown enjoys now is simply writ- 
ing and brainstorming with his assem 
bled group, in hopes of another Irrefevan' 
run—though it’s not a guarantee yet. 

“That's just been the height of satis 
faction for me. This summer will be 
pure bliss if it happens, but it is a 
weird thing, because we'll do the first 
night, and there will be a couple of 
radio people here from Toronto, 
Brown explains. “And something like 
10 days after that, they will either say, 
‘Yeah, not right now,’ or, ‘You're 
doing 10, and the first one airs Junc 
30. Go.” v 
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Getting REAL through Material Functions 


AMY FUNG / amy@vueweekly.com 
==y itting down in the power corner 
of an established coffee chain, 1 
caught up with emerging visual 
artists/curator/writer and fractions of 
Institute Parachute Josee Aubin Ouel- 
jette and Mandy Espezel. Their duo- 
show, Material Functions, opened 
earlier this month at ArtsHab Gallery, 
and a greater discussion beyond 
opening night queries was required. 

The exhibition of new and in- 
progress works stemmed from Ouel- 
lette and Espezel’s shared emphasis on 
the material. There is a variety between 
the works on display in their use of 
paint and an obvious difference in how 
each respective artist handles their 
medium. Both are painters, BFA gradu- 
ates from the University of Alberta in 
2007 and invested in exploring the rep- 
resentation of material in space, but 
that’s where the similarities end. 

On one side, Espezel’s technique of 
painting is informed by a formal 
approach that investigates material 
life within the painted space. There is 
a delicate use of light and transparen- 
cy that reflects the space around her 
representational objects, emphasizing 
not just the object she represents but 
the space it exists within. The size of 
works was due to its exhibition limita- 
tions, but as a means to show, the 
work is there. Soft spoken and innate- 
ly intelligent, Espezel understands her 
work and her community of artists as 
an evolution of the Edmonton legacy, 
and not simply a reaction or opposi- 
tion. While her education was through 
both painting professors at the U of A, 
Quellette's was decidedly more skew- 
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ered, making this exhibition an inter- 
esting contrast in the way one can 
paint under a shared concept and 
through vastly different approaches. 


OUELLETTE, WHO IS more outspoken 


and equally tenacious in opinions, 
offers that the alternative title for the 


show could easily have been Paint. 
Her interest in the material resides in 
seeing how it fits within the space 
around the work as object, and in lis- 
tening to them speak at the same 
time about the same thing in their 
very separate aesthetics, the post- 
structural observation comes to mind 
that to the wall on which it hangs on, 
the frame is viewed as part of the art, 
but to the art, the frame is viewed as 
part of the wall. The material is identi- 
fied by its difference, but only due to 
its apparent sameness, and it is that 
distinction that is growing. 

While Ouellette thinks her work and 
process has been recently informed 
(for the worse) by a professional 
internship that resulted in a “serial” 
nature of work produced, her “Oil 
Sands” series was the most engaging 
part of her work—simply because it 
was the most “complete” idea unto 
itself and the most honest with itself 
as work being produced for an exhibi- 
tion. The result may not have been a 
fully realized concept of her ideal, but 
this is where a sustained practice of 
showing and engaging with your own 
work as well as that of your communi- 
ty’s becomes so important. 

As the discussion took many tan- 
gents, a grand comparison was made 
between the legitimacy of Institute 
Parachute and Edmonton's larger 
artistic community. Both beckon the 
questions; “Is it a joke? Is it serious? Is 
it real?” which are being asked from 
within and from a far. For now, the 
answer to their aesthetics as much as 
to their aspirations is simply: “It's 
REAL if we say so." v 


Inside the bowels of the AFA 


& | PRAIRIE ARTSTERS 


amy@vueweekly.com 


In the front lobby of the Alberta Founda- 
tion for the Arts there exists two doors. 
Sehind door number one, grant officers 
uphold and facilitate the funding mandate 
of the AFA. In many artistic circles, the 
AFA only equates to door number one. 
Simply, the AFA is a source of funds, a 
name cursed when projects are denied and 
a {ogo present when the cheque arrives. 

Behind door number two, however, 
there lies the department of Collections 
and Acquisitions, a reservoir of research, 
history, and art works, and which in my 
humble opinion, is the defining raison 
d'etre for the AFA. 

True, the focus of the collection has 
been mainly visual arts, which serves the 
purpose of this column, but there is certain- 
ly room to grow for new media and per- 
formance-based documentation. But for 
now, behind the security access door num- 
ber two there exists Alberta's top contem- 
porary art gallery and collection that is at 
Once for the public (through art placement 
programs) but closed to the public (for gen- 
&ral viewings). Part exhibition space and 
part overflow space for various reasons, 
the gallery space is a real treasure, hidden 
and unexpected. Getting a prearranged 


tour and meeting with consultant Gail Lint 
along with director Al Chapman, | was gen- 
erously made privy to the gallery and col- 
lection, and the AFA’s various programs and 
resources, and | was astounded with how 
amazing the collection really is. 

With some of the best in the business 
working behind the scenes, newly 
acquired works from Eric Cameron, Chris 
Cran, Tim Okamura, Bill Laing, Mare Sieg- 
ner and Nicolas Wade join about 1700 
other Alberta-based visual artists that 
currently form the AFA Collection. 
Through the Art Placement program that 
is currently maxed out at over 200 clients, 
50 per cent of the collection is on public 
display at any given time. Lint, who has 
been with the foundation for 25 years 
through various reincarnations, kindly 
encourages artists to apply because of 
the “exposure and credibility” that come 
along with being within the collection. 
Acquired through open calls and peer- 
review juries, the ongoing establishment 
is at once fixed, but malleable—much 
like the state of the AFA itself. 


STARTING IN 1972 in the early Lougheed 
years and surviving the early ‘90s slide, 
the new Community Spirit ministry looks 
to be riding the arts in Alberta back into 
an upswing. Chapman, who began as a 
musician and a teacher, has a cheerful 
disposition about the stabilized lottery 


funding and the overall proactive nature 
of the AFA. As a sought-out resource cen- 
tre for educators, curators and other arts 
professionals, Chapman cordially offers 
the AFA as a granting and collection body 
that also serves regional and internation- 
al curiosities in a multitude of capacities. 
From new conservation methods to digital 
archiving, that area of the AFA is certainly 
engaging in an international dialogue. 

Winding through the onsite permanent 
collection (the collection is big enough 
that it also requires offsite warehouse 
storage) in the new state-of-the-art stor- 
age facility, Lint shares that the move 
(from Standard Life and Beaver House in 
2005-06) was really beneficial for the 
collection in the long run. Looking at the 
new rolling racks that are capable of 
comfortably storing HTS (Handing in 
Transit) storage boxes and the intense 
organization of every canvas, print, tex- 
tile, woodwork and sculpture, the incred- 
ible amount of work that exists in 
darkness was shocking to behold. Packed 
away efficiently and barcoded into the 
system, this is where art retires, await- 
ing knowledge and consent to once again 
exist in the public sphere and do what it 
was created to do: inspire. v 


For more information, please visit 
affta.ab.ca. Amy Fung is the author of 
prairieartsters.com. 
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Ekberg gets tangled up in Teens 


MATTHEW HALLIDAY / matthew @vueweakly.com 


eri Ekberg is exhausted: As 
teen wrangler (official title: 
estival Director) of the Citadel 


Theatre's eighth annual Teens @ The 
Turn Festival, Ekberg has spent the 
past few months trying to keep up 
with a bevy of burgeoning under-20 
artists. Over the phone, she sounds 
almost like a new mom—happy and 
proud of what she’s helped to create, 
but exhausted and relieved that the 
hard part is almost over. 

“I'm tangled up in teens,” she says 
wearily. “I am tired. It’s hard to keep 
up with them.” 

This year’s festival, the second 
under Ekberg’s direction, is comprised 
of five very diverse shows, from 
staged readings to dance to a variety 
reyvue—and it’s not light fare. Some of 
the more thematically risqué shows 
include [CE; Beyond Cool, a theatrical- 
dance piece about teen suicide, and 
Kevin Kerr’s Governor General's 
Award winning play Unity (1918), a 
drama about the impact of the Span 
ish Flu epidemic of 1918 on a small 
Saskatchewan town. 

“If | was to be programming fluffy 
stuff, [the kids] wouldn't be on board 
in the same way,” Says Ekberg. “We're 
about finding them really challenging 
stuff, so they get to have the best 
experience working on it. Unity espe- 
cially is challenging. The language is 
beautifully poetic and classical, in a 
sense, and it's really morbid. It's com- 
plicated subject matter for the teens to 
get into, but I find that the more com 
plex and more challenging the materi- 
al, the harder they work.” 

The festival is structured as a sort 
of mentorship program, in which 
professional crews direct the shows, 
design and build the sets, manage 
the sound and lighting, and handle 
the marketing and admin. At every 
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TEENS @ THE TURN 
FEATURING CE: BEYOND COOL UNITY (118, 
ONE STEP CLOSER, FOURPLAY 

CITADEL THEATRE (G828-TDIA AVE) S1Q/S30 
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step, teenage apprentices assist 
them—and of course, once the lights 
go down and the curtain goes up, it’s 
the kids who take the stage 


TEENS @ THE TURN may be less than- 


a decade old, but the Citadel present- 
ed a similar festival called Teenfest 
in the ‘80s and early 90s, producing 
such alumni include as local nota- 
bles Chris Craddock, Mieko Ouchi 
and Trina Davies. Ekberg thinks that 
Teens @ The Turn is poised to pro- 
duce artists of a similar pedigree— 
though she has no time for would-be 
enfant terribles. 

“| have a strict ‘no diva’ policy for 
the festival,” she says. “We're not 
about creating the next star. It’s 
about really learning this art form 
that’s about community and sharing 
and storytelling. This is a business 
for people who love working cre- 
atively together, and telling stories 
together.” 

So far, diva-like behaviour hasn't 
been a problem, even if keeping up 
with the kids has. 

“These are your typical over-pro- 
grammed teenagers,” Ekberg says. 
“They're doing absolutely everything; 
they're in sports or music or dance 
and acting and so engaged in activi- 
ties that it's brilliant ... they‘re so 
willing to throw themselves into var 
ious activities with their whole 
hearts and not get tired.” 

And that, suggests the tone in 
Ekberg’s voice, is something that a 
creaky old timer like herself (age: 26) 
can only envy. v 


Virgin territory: 115 years later, Verdi's 
Falstaff finally comes to Edmonton 


MATTHEW HALLIDAY / matthew @vueweekly.com 
fl Furs an interesting 
city,” says Edmonton 
Opera's Artistic Director 
Brian Deedrick. “When it comes to 
the opera, and maybe ballet and 
symphony, we're just a little leery 
when we don’t know it that well.” 

Deedrick is expressing mild sur- 
prise that the ticket-buying public 
hasn't been lining up, fan-boy style, to 
nab front row seats for the Opera’s 
presentation of Falstaff—the final 
opera by one of the form’s superlative 
artists, Giuseppe Verdi, and one that 
Edmontonians have never seen 
mounted in their own city before. 

“It astounds me that this is the first 
time Falstaff’s ever been done in 
Edmonton” Deedrick says. “For us 
here at the opera, this is the highlight 
of the season, the one we've all been 
dreaming of to bring something new 
to Edmonton ... Pinafore and Carmen 
are basically paying for this one.” 

Adapted from Shakespeare’s Merry 
Wives of Windsor, Falstaff is the story 
of a past-his-prime old knight, Fal- 
staff (a recurring character in several 
Shakespeare plays) who tries to 
seduce two younger women—or at 
least bilk them out of their money. It’s 
Elizabethan slapstick, rife with comi- 
cal misunderstandings, a furtive love 
affair and, of course, the pompous, 
vainglorious old knight himself 
prancing around the stage, unaware 
of his own ridiculousness, his two 
foppish servants trailing after him. 

“It feels more like a 1930s screw- 
ball comedy; here you've got the fat 
old man lusting after the younger 
ladies, and if he can’t take them in 
the carnal sense, he'll try and get all 
the money he can. He’s a lover and 
shyster, And as in all madcap come- 
dies you've got a couple of sidekicks, 
Harpo and Zeppo | suppose ... and it’s 
got the pratfalls and falling down 
stairs and chase scenes,” ” says 
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Deedrick, though he emphasizes 
there’s much more to the opera than 
just pratfalls. “I think the coolest thing 
about it is that Verdi was in his 80s 
when he was writing this, and very 
aware that he was coming to the end, 
so it’s coloured by this bittersweet 
quality. Falstaff, too, is this old man, 
but still randy as all get out. Though I 
think he’d probably have to take Via- 
gra if he was really going [to success- 
fully seduce] the young women.” 


IF EDMONTON does turn out to be 


reticent to embrace the show, at 
least we'll be in good company. 
Despite being a critical favourite, 
Falstaff wasn’t a big hit back in 
Verdi's day either, at least in com- 
parison to his dramas—maybe audi- 
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ences were turned off by memories 
of Un giorno di regno, Verdi's on\y 
prior comedy, and a notorious flop. - 

Deedrick himself supposes that the 
big stumbling point may be the uncon 
ventional theatricality of the opera. He 
estimates that it has more sur-titles 
then anything the Opera has eve; 
done in the past, around 1200 to 1300 

“It's non-stop plot,” he says. "| 
think you could pick up this libretto 
and rehearse it as a play.” It also 
lacks, in Deedrick’s words, any “bio 
tunes’—though there is the famou: 
showstopper at the end. 

“The most famous piece of music 
is the final fugue, ‘All The World's / 
Joke,’ and all the people on stage get 
tied up in this amazing song,” says 
Deedrick. “Ten voices, plus the cho 
rus, singing in multiple harmonie: 
multiple words—it's just this amaz 
ing collision of music and life.” 

Deedrick would also remind audi 
ences that Falstaff was the third 
Shakespeare adaptation by Verdi 
whose reputation as the most suc 
cessful operatic adapter of Shake- 
speare’s work has long been 
unquestioned. i 

“It was Verdi's absolute passion 
for Shakespeare,” says Deedrick 
“They're the only plays he kept on 
his desk. Probably his greatest unre 
alized dream was doing a King Lear 
He talked about it for years and 
years. His other Shakespeare operas 
are flawed though. For example 
Macbeth, | love it, but it’s an early 
opera, and the libretto leaves some 
thing to be desired. 

“But late in his life, when Verdi 
encountered [Arrigo] Boito, who 
wrote the libretto for Falstaff, he 
encountered his absolute master 
librettist,” Deedrick continues. “You 
just think if they had met each other 
20 years earlier—you can’t even 
being to imagine what these two 
would have created together.” v 


Deep well draws Orange Flower Water 


DAVIO BERRY / david@vueweekly.com 
ow four plays into its lifespan, 
Wayne Paquette and John 

Nes! Blarney Productions 
has mastered the art of finding drama 
without making it so damn dramatic. 
Due in large part to Paquette'’s skilled 
direction, their latest, Orange Flower 
Water, is an almost perfect example of 
such: it's a play about a cheating cou- 
ple, a work that frequently explodes 
into screaming matches and one in 
which its characters wield sex like a 
lethal weapon, and yet Paquette never 
lets it get out of hand, never lets his 
actors indulge a grander gesture or 
more emphatic reading, instead letting 
tension and emotion build through his 
scenes, so when they do finally reach 
their tipping point, we see people going 
through these situations, not actors. 

Orange Flower Water revolves 
chiefly around David (Jesse Gervais) 
and Beth (Tracy Penner), two thir- 
tysomethings who seem to have 
found a profound, lasting connection, 
albeit one that has been lived out in 
illicit makeout sessions and clandes- 
tine coffee dates, hidden from their 
respective spouses. One of the chief 
strengths of Craig Wright’s script is 
the fact that, though they do debate 
the morality of what they're doing, 
David and Beth are largely left to 
inhabit a decidedly grey ethical world: 
there’s clear indications throughout 
that being together might actually be 
the right choice for the pair, though it 
exists side-by-side with the sugges- 
tion that they are just as much at 
fault, if not more so, than their 
maligned spouses for the state their 
marriage is currently in, and an expla- 
nation of why the affair is actually 
wrong beyond simplistic notions of 
loyalty or making a promise. 

And from that ambiguous though 
potent base, Paquette and his cast build 
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something quite special. Just as often 
awkwardly funny as they are touchingly 
heartfelt or outright enraged, they cre- 
ate a mileu that feels almost uncomfort- 
ably close to real life, pretense dropped 
in favour of emotions and inner psy- 
chologies made flesh and blood. 


THOUGH THE MEN certainly hold their 


own—Mark Stubbings is wonderfully 
blunt as Beth’s husband, as helplessly 
prickish as he is hopelessly lost—this 
play really belongs to Penner and 
Twilla Macleod, both of whom give 
astonishingly nuanced turns. Macleod, 
as David's severely put-upon wife 
Cathy, teases incredible depth out of 
the suburban working mom: at times 
she’s deeply in love with her husband 
and her life, at others she’s no longer 
able to turn the subtle but sharp 
resentment she feels from David into 
something productive, and she 
responds with exasperated and per- 
haps even exaggerated bitterness. A 
scene where she and Gervais deal with 


the revelation of the affair is absolutely 
Staggering: Cathy basically rapes him, 
but Macleod manages to make it an 
act of desperation and longing as 
much as power, and her body lan- 
guage and inflection throughout is 
somewhere uncomfortably between 
sex kitten and sex predator. 

Better still is Penner, though, as the 
more troubled half of the philander- 
ous couple. Trapped in a loveless 
marriage, Beth is both more aware 
that the affair might just be escape 
wrapped in romance and more des- 
perate to have it be real, constantly 
searching David for signs of true com- 
mitment. Penner plays this tension 
beautifully, first in an early scene that 
features Beth and David consummat- 
ing the affair, then later in an icy con- 
versation with Cathy near the end. In 
the former, she is almost childlike in 
her need for reassurance, seeming to 
be scared more of abandonment than 
the religious reasons she brings up, 
while in the latter she honestly seems 
to see something of herself in Cathy, 
and any hostility between the two is 
quickly undercut by a confused com- 
passion between the two. 

That such depth is explored so ably 
is a testament to Paquette’s abilities 
as much as his actors, and it makes 
Orange Flower Water one of the best 
plays of the season. v 


Lion can only whimper 


PAUL BLINDY / blinov@vueweekly.com 
Te Lion in Winter should be a 
production played with pride: 
the play’s still enjoying a sur- 
prisingly active performance life as it 
approaches the 50th anniversary of 
its Broadway debut. It’s seen Tony 
awards, a successful ‘90s Broadway 
remount, and two movie renditions 
Starring respected names like Patrick 
Stewart and Glenn Close. But the 
Walterdale’s current production is far 
from being a star-studded, award- 
winning affair. Neutered by weak per- 
formances, this lion whimpers when 
it should roar. 

The script is good. Really, really 
800d. Placing historical characters in 
a fictitious scenario, The Lion in Win- 
fer spends the Christmas of 1183 with 
the royal Plantagenet family. The 
aging Henry I is on the throne, but his 
crown-hungry sons and poisonous, 
estranged wife are closing in, while 
his younger lover waits by his side, 
and the youthful King of France 
demands old agreements be hon- 
oured. Everybody's plotting against 
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WAITEN BY JAMES GOLDMAN 
DIRECTED BY ALEX HAWKINS 
STARRING JAN STREADER, ERAN 0 CALLAGHAN 
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the rest of the pack, and new double- 
crosses sprout up with almost every 
new conversation. 

On paper, the lines are witty, well- 
paced and balance the emotional 
highs and humourous breaks perfect- 
ly. But all of that careful writing 
means little here, as the cast at large 
seems completely disconnected with 
the words that they're speaking. The 
carefully crafted power in an unfor- 
givable number of lines gets drained 
by awkward, wooden delivery with 
serious timing issues. 


JAN STREADER alone side-steps the 
acting pitfall that tripped her entire 
supporting cast. Colouring the conniv- 
ing, imprisoned Eleanor of Aquitaine 
with the right brushstrokes of caring 


REVUE 


mother and queen bitch, she rarely 
misses a beat or mis-times a punch 
line, and any scene that she’s in is 
measurably better than the ones that 
lack her presence. Zoé Hawnt also 
has a good sense of character and 
control as Alais, a princess of France, 
but too often the rest of the cast’s per- 
formances feel like actors delivering 
dialogue during an early rehearsal; if 
a line runs long, it feels long 

Lengthy transitions between scenes 
also gut the production's energy, pre 
venting the scenes from building 
momentum off of each other, and 
leaving each dry, episodic encounter 
to feel detatched from the rest. The 
lack of flow, coupled with hurting per- 
formances, makes The Lion in Winter's 
most climactic revelations feel like 
regular scenes with a little more 
shouting than usual 

It’s disappointing to see such a 
powerful, clever script miscarried as 
badly as it is here. But lacking a sta- 
ble, even cast to guide us through its 
witty twists, The Lion in Winter feels 
frozen, right from the get-go. w 
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1. Black Mountain - In The Future (scratch records) 
2. Van Morrison -Keep It Simple (exile) 

3. Nick Cave & The Bad Seeds - Dig!!! Lazarus Dig!!! (anti) 
4. The Black Keys - Attack & Release (nonesuch) 

5. The Breeders - Mountain Battles (4ad) 

6. The Racontours - Consolers Of The Lonely (warner) 

7. Danny Michel - Feather, Fur & Fin (burnt bun) 

8. Levon Helm - Dirt Farmer (vangaurd) 

9. Daniel Lanois - Here Is What Is (red floor) 

10. Nine Inch Nails - Ghosts 1-4 (nin) 

11. Justin Townes Earle —- The Good Life (bloodshot) 

12. KD Lang - Watershed (nonesuch) 

13. She & Him - Volume One (merge) 

14. Sun Kil Moon - April (caldo verde) 

15. The Sword —- Gods Of The Earth (kemado) 

16. The DODOS - Visiter (french kiss) 

17. Jeff Healy - Mess Of Blues (stony plain) 

18. Cadence Weapon - After Party Babies (upper class) 

19. Robert Plant & Alison Krauss ~ Raising Sound (rounder) 
20. Vampire Weekend ~ S/T (xl) 

21. Gnarls Barkley - The Odd Couple (downtown) 

22. Corb Lund - Horse Soldier! Horse Soldier! (stony plain) 
23. Ladyhawk - Shots (jagjaguwar) 

24. Ann Vriend - When We Were Spies (fire escape) 

25. Man Man - Rabbit Habits (anti) 

26. Samantha Schultz - Both Sides (samantha schultz) 
27. Radiohead - In Rainbows (tbd records) 

28. Gary Louris - Vagabonds (ryko) 

29. Dead Child - Attack (quarter stick) 

30. Exit Strategy - United States Of Amnesia (es systems) 


JUSTIN TOWNES EARLE 
THE GOOD LIFE 


Justin Townes Earle is 25 years old and 
his age belies his experience. Growing 
up in Nashville he spent his youth 
playing in bluegrass/ragtime combo 
The Swindlers and the louder, more 
rocking The Distributors. His new 

solo record ‘The Good Life' has been 
highly anticipated and is now avaliable 
on our shelves and will be for quite some time. 


10355 Whyte Ave. Shop online at megatunes. com 434-6342 
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LIZT ALFONSO DANZA CUBA-DIRECT FROM 

HAVANAI The Arden, 5 St. Anne Street, St. Albert (459- 
1542) * Cuban choreographer and composer, Lizt Alfonso * 

re 17 (8pm) * $45 at the Arden’s box office at 459-1542, 
icketMaster 451-8000 


ACADEMY- Community Centre Santa 
Maria Goretti, 11050-90 St (777-6464) © Brazilian Dance, 
maral art and Mudanea Maracatu (drums) * Fri, Apr 18 
{Gon} © $20 (adv\/$25 Condy aie at Capoeira 
Academy, Fatima’s Discount Food Store, 
Portuguese/Canadian Bakery, by phone at 777-6464 


GALLERIES/MUSEUMS 


AJ. OTTEWELL ARTS CENTRE 590 Broadmoor Blvd. 
Sherwood Park (417-2260) * ANNUAL SPRING ART SHOW 
AND SALE: The Art Society of Strathcona County® Apr. 19 
(11am-5pm), * Apr. 20(11am-4pm) * Opening reception: 
Apr. 18 (7-Spm), artists in attendance 


ALBERTA CRAFT COUNCIL 10186-1056 St (488-6611) « 
CONTAINED-PROTECTION OR PRISON: until Apr. 19° 
NIMAMA: Through the Wisdom of Our Grandmothers Hands, 
We Create a Beautiful Legacy for Our Children: Celebration 
of Aboriginal women’s fing craft; until 19; artist demon- 
strations until Apr. 19 (Sat 1-3pm) * ALBERTA IS MY HOME: 
Ceramic works by Sam Uhlick: Apr: 19-May 31; opening 
reception; Sat. Apr. 19 (2-4pm) 


ART BEAT GALLERY 26 St. Anne Street, St. Albert (459- 
3679) ® THE MIND'S EYE: Artworks by Shirley Cordes- 
Rogozinsky * Until May 17 


ART GALLERY OF ALBERTA Enterprise Square, 100, 10230 
Jasper Ave (422-6223) « Open Mon-Fri 10:30am-5) pi Thu 
10:30am-8pm (4-Bpm free); Sat-Sun 11am-5pm * In 
Tours: Sat and Sun (12:30, 1:30, 2:30 and 3:: po “4 SeaING 
Hema MODERNISM: EDMONTON fabs) 985; Until May 

Seeing Edmonton lecture series: Rm 2-20, 
fine Arts Bldg, U of A, 112 St. a0 Ave wit with curator Anne 
Whitelaw; BA 17 (7 A pn ), $10/$5 (AGA member)/free (stu- 
dent} ® PROJECTIONS: The early years of pr priccton artin 
Canada, 1969-1989 featuring artworks by Michael Snow, 
David Hoffos and lan Carr-Harris, until ee 8 © OK OK OK: 
The Reflecting Poo! by Bill Viola, and Raw Material by Bruce 
Nauman early works by two of contemporary art’s most si 
nificant artists; until June 8 * Members free; en 
{senior/student); $5 (6-12yrs)/free (Syrs and under)/$20 (fami- 
ly-2 adults, 4 children) 


ARTSHAB STUDIO GALLERY 3rd Fi, 10217-106 St(439- 
9532) # Open Thu Bao, or By eprint * MATERIAL 
FUNCTIONS Pe Josée Aubin Ouellette and Mandy 
Espazel « NEW nein tiesto fesidents * Until May8 


CABINET GALLERY Nokomis Clothing, 10318-82 Ave (895 
8850) * Miniature artworks by Jetf Kulak, Joseé Aubin 
Quellette and Adam Waldron-Blain * Through April 


CARROT 9351-118 Ave (471-1580) « THE RESCUE: Glass 
artworks by Keith Walker, an installation of glass umbrellas 
© Until Apr. 30 


CENTRE D’ARTS VISUELS DE L'ALBERTA 9103-95 Ave 
(461-3427) * Mon-Fri 10am-6pm; Sat 10am-5pm * CELE- 
BRATION: Artworks by Monika Dary, Leonia Poole, Roland 
Soucy, Isabelle Fréchette and Clayton Sauvé * Opening 
reception: Apr. 18 (7-8:30pm) 


CHRISTL ate gets RED GALLERY 9621 Whyte Ave 
(498-1984) * Open Mon-Fri 11am-Spm * Closed over 
Christmas * MOTHER AND CHILD: Paintings by Christ! 
Bergstrom 


CITY HALL Sir Winston Churchill Sq * EAC'S CRITIC'S 
CHOICE ART SHOW * Opening reception with the Kiwanis 
Festival performers: Apr. 20 (2pm) * Apr. 20-May 2 


COMPLEX 76 6319-76 Ave * View! pesto Dy are contact hil- 
rince@shaw.ca * LAMBTON II-Fil LATER: An exhi- 
ition of new art by Russell Bingham, Andrew French, Peter 

Hide, Terrence Keller, Sheila Luck, Ryan McCourt, Hilary 

Prince, Mitchel Smith, and Rob Willms 


EDMONTON SPRING GALLERY WALK le Bugera 
Gallery, Bearclaw Gallery, Douglas Udell Gallery, Electrum 
Design Studio, Scott Gallery, TU Gallery, West ¢ nd Gallery, 
www.gallery-walk.com ® Sat, Apr. 19 {10am-5pm); Sun, Apr, 
20 (12-4pm) 


ELECTRUM DESIGN STUDIO AND GALLERY 12419 Stony 

Plain Rd (482-1402) * Open Tue by appointment; Wed-Fri 

am-5:30pm; Sat 11am-4pmy closed fong weekends * COL- 

LECTION 2008: New works by various artists * Edmonton 

pana a Walk: Sat, Apr. 19 (10am-Spm}; Sun, Apr. 20 
| 


FINE ARTS BUILDING GALLERY Room 1-1. Fine Ars 
Bollea 112 St, BS Ave (492-2081) # Open Tue-Fn 1Gam- 
pm, Sat 2-Spm * BFA 2008: POINTS OF ORIGIN: The final 
Rae presentation for the 2008 Bachelor of Fine Arts gradu- 
aug a, Apr. 22-May 3 ¢ Opening reception: Thu, Apr. 


FRINGE GALLERY Paint Spot basement, 10618 Whyte Ave 
(432-0240) « DOUBLE TARE Artworks by Beth Pederson, Neil 
McClellend, and Jana Hargarten * Until Apr. 30 


FRONT GALLERY 12312 Jasper Ave (488-2952) * THE 
BUTTERFLY EFFECT: Artworks by Sylvia Blashko * Opening 
reception: Fri, Apr. 18 [7-Spm), artist in attendance 


GALLERY AT MILNER-STANLEY A. MILNER LIBRARY 
Main Fl, Sir Winston Churchill Sq (498-7030) ¢ Open Mon-Fri 
Sam-Spm; Sat Sam- Sun 1-5pm © SHOW Teen art 
show ® Until Apr. 


GRANT MACEWAN CENTRE FOR THE ARTS acai 
St Studios 109, 113, 105 ¢ SURFACE Fine Art Progr a a 
uate exhibit * Apr. 19-24 (Sat-Sun 12-3pme Mon- Ta 12- 

© Opening reception: Sat, Ape. 19 (7-Spm} 


HARCOURT HOUSE 10215-112 St (426-4180) + Mon- 

Fri 10am-5Spm; Sat 124pm * Main Gallery: /SSU! 

PAPER: Multi-s a artworks by Judy Anderson « 

Room TO SWERVE AND REJECT: Expressionist 
iNtings oer Crait; Apr. 17-May 24; opening reception: 
wu, Apr. 17 (7-1 0pm), artists in attendance; artist lectures: 

Sat, Ape 19 1pm) © Harcourt House Annex: Amex 

Studios: Show and sale; Apr. 26-27 (10am-4pm)} 
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KING'S UNIVERSITY COLLEGE 9125-50 St * Spring craft 
sale * Sat, Apr. 19 (10am-3pm) 


THE LOFT GALLERY A.J. Ottewell Arts Centre, 590 
Broadmoor Blvd, Sherwood Park ed tatoos * Open re 5 
Audrey. ea ea rlad ithy Burgess, tara ba 

joro' nis, 
Plewis, Comelia Martin-Hanson, Bar Barbara Carte Kowalenske 
and Ruth Campbell * Until May 37 


7152 Mon-Fri nf ane St Sin ents 
mn im 

ExTAADR ADINARY A PLACES: CANADA'S INES WORLD 

HERITAGE SITES: Fibre artworks by Donna Clement and 

Lesley Tumer * Apr. 19-June 15. 


MCPAG af ag Plain (963-2777) * Open Mon-Sat 
10am-4pm; Sun 10am-6: * FOLLOW MY FOOTSTEPS: 
j@ Kubae; until Apr. 22 ¢ GARDEN 


Recent painti Geo 
SHOW: Works mks by the Pa Pai 
‘opening reception: Sun, Apr. 27 
MUSEE HERITAGE MUSEUM 5 Ste Anne St. St. Albert 
(459-1528) * PILLARS OF THE COMMUNITY: The architec- 
ture of St. Albert * Apr. 23-July 6 * Opening reception: 
Thu, Apr. 24 (7pm) 


ey Potter's Guild; Apr, 25-May 27; 


NINA HAGGERTY CENTRE FOR THE ARTS 9704-111 Ave 
(474-7611) * Open Mon-Fri 10am-1pm; Tue 6:30-8:30pm © 
na MBLAGE- Artworks by Murray Allen * Until 


‘THE FARE STUDIO 12214 Jasper Ave (378-0240) « 
Dp wr Sat 10am-5:30pm, Sun 12-4 pm ¢ Paintings by 

‘sana Zhelisko, larchwood cutting boards from Nova 
Scotia, stone sci wae by Shumba Ash; until May 3 « 
‘SPRING OPEN HOUSE: Featuring demonstrations and studio 
tours; artworks by eight Alberta painters including Oksana 
Zhelisko and Richard Dixon; stone works by Shum 
and functional and decorative stoneware by Gi Cindy Clarke; 
Sat, Apr. 18 (10am-5pm), Sun, Apr. 19 (12-4pm) 


PARKALLEN COMMUNITY LEAGUE HALL 6510-111 St, 
www. funkyfusioncraftsale.com * FUNKY FUSION: Craft sale 
© Sun, May 4(12-4pm) 


PETER ROBERTSON GALLERY 10183-112 St (452-0286) © 
Open Tue-Sat 10am-5:30pm * DREAMING IN COLOUR: 
Artworks by Bobbie Burgers * Apr, 17-May3 ¢ Opening 
reception: Thu, Apr. 17 (7-9pm), artist in attendance 


PETER ROBERTSON GALLERY 2 Wh ale 

7479) © Open Tue-Sat 11am-5pm ¢ LANDS! 

REVERIE: Artworks by Barbara Hirst * Apr. 19-May10¢ _ 

Opening reception: Sat, Apr. 19 (2-4pm); artist in qnendance 


PORTAL ART GALLERY 9414-91 St (702-7522) * Open Tue- 
Fri 12-8pm; Sat 12-7pm, by appointment * FLICKER: 
Artworks by Kamal Toor * Apr, 19-May 23 * Opening recep- 
tion; Sat, Apr. 19 {7-10pm), artist in attendance 


PROFILES PUBLIC ART GALLERY 19 Perron St. St. Albert 
(460-4310) © Open Tue-Sat (10am-5Spm), Thu (10am-8pm) & 

LAND POEMS: Featuring artworks by Sharon Malayko, 
Lyndal Osbome, Lorraine Shulba, and Garry Williams; until 
Apr. 26 © Artist at Heart: Drop-in art: Painted Land Poems; 
Apr. 17 * ArtVentures: Colour Me Creative; Apr. 19 (1-4pm); 
drop-in for children 6-12 yrs 


ROWLES AND COMPANY LeMarchand Mansion, Suite 
108, Main Fl, 11523-100 Ave (426-4035) ¢ Paintings by vari- 
ous artists 


ROYAL ALBERTA MUSEUM 12845-102 Ave (453-9100) © 
Met daily 9° i * Orientation Gallery: Works by the 
ay dep Society of Alberta; until May 4 * 40 
OUS FINDS: Stories about how certain objects have 
pase acquired and how some of the museum's spaces were 
Gry «Wa Alber Ea THE SOUTHS ILLECTION: 
Ingoing * Alberta: Ongoing gallery arexeee 
Gallery Cheer Culture: Sails of First his- 
tory in investor nada; ongoing gallery * Notral History 
Gallery: the Bug Room, Treasures ot care Fossils, 
Creatures roms pts Depths of Time and the Bird Gallery; ongo- 
ing gallery * On ¢ Architectural, sculptural ai 
natural pieces ae art © Goverameat Public tours Sat 
and Sun and statutory hols (11am-4;30pm); ph 427-2281 info 


SCOTT GALLERY 10411-124 St (488-3619) * Open Tue-Sat 
10am-Sptn * QUEEN CHARLOTTE ISLANDS: Landscapes by 
Wendy Wacko. Also featuring Robert Sinclair's Watercokeurs 
and Richard and Carol Satie ceramics * Until Apr. 22 ¢ 
Gallery Walk weekend: Apr. 1 


SMAP GALLERY 10309-97 St (423-1492) * Open Tue-Sat 12- 

Som * NONE OF THE ABOVE: Printworks by U of A students 
* Ape 17-May 31 © Opening reception: Thu, Apr. 17 (7-Spm) 
‘SPRUCE GROVE ART GALLERY 35-5 Ave, Spruce Grove (962- 
0664) © LIFE LINES: Artworks by Filamenta; Apr. 21-May 10 


STUDIO GALLERY 143 Grandin Park Plaza, St. Albert (460- 

pk ° nn Wed-Fri 10am-6pm; Thu 12-8pm; Sat 10am- 

; re ut UVEAU ARTISTE: Paintings by Miles Constable 
Pa if 


TELUS WORLD OF SCIENCE 11211-142 St (452-9100) « 
Dominant vs. Recessive Traits: Apr. 19-20 (12-4pm) * The 
GEEEE ! in Genome: daily * Meet Your Genes: activity; Apr. 
26 (2pm) * The Genetic Code; activity; Apr. 26-27 (12-4pm) 
» MUMMIES; Secrets of the Pharaohs: MAX film * 
Margaret Zeidler Star Theatre: [he Planets; The Secret 
of the Cardboard Rocket; Molecularium-Riding Snowflakes, 
The Digital Universe 


UNIVERSITY OF ALBERTA Human Ecology Bldg Foyer, 89 
Ave, 116 St * CELEBRITY fconstructing identity, creating 
community and expressing worship through everday posses- 
sions): Exhibit using ordinat ie jects, uc topetter the stu- 
dents of Human Ecology 46: intil 


URBAN ROOTS SALON AND enue role Ave 
(438-7979) * TWO ARTISTS TWO VISIONS: Paintings and 
drawin ngs oy Paddy Lamb and sculptures by Horst Doll © 
Until May 31 


VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 St {421- 
1731) * Mon-Fri 10am-4pm; Sat 12-4pm * TRUE COLOURS: 
Paintings by Wilfred Chiu and fibre artworks by Ann Haessel 
* Apr. 17-May 24 © Opening reception: Apr. 17 (7-9:30pm) 
WALTERDALE PLAYHOUSE 10322-83 Ave * Artin the 

Artworks by Hanne Murray showing during the run of 
The Lion in Winter * Until Apr. 19 


WEST END GALLERY 12308 Jasper Ave (488-4892) « 
Paintings by Robert Genn 


LITERARY 


AUDREY'S BOOKS 10702 Jasper Ave * Launch of Lisa 
Martin-DeMoor's new poetry book, One Crow Sorrow, Tue, 
Ape. 22 (7:30pm) 

CASTLE DOWNS LIBRARY (495-1804) « Author readii 
oo ia Ecce — 28 


Pe eee . 
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meals plein Sn a ‘Sen io 


Sader alleahnande deste ce Sq 
Poel ® Sen ew 


A wu 
seeing fran oe Cool Breezes; Family's Year Aboard Thy, 


‘TU GALLERY 10718-124 St caer ® THREE FOR Ty 
Per ee and plexiglass artworks ya Shiplett « 
3 © Opaning reception: Sat, 


UNIVERSITY OF ALBERTA fim 122 Education S. Bldg, 5 
Ave, 112 St * The Canadian Authors. lation: featuring 


0 feta a * The Busines 
Marie Galat a 1 28 a aba api $30 ( 
ber)/$60 (nor ; pre-register by phone at 423-5477 
CRUST CAFE 10909-86 Ave (422-8174) * The 
iht weekly reading series presen: 
Mon night pm); $5 (door) 


WHITEMUD CROSSING LIBRARY 4211-106 St (496-1922 
° Pernt AS Adamson, author of The Outlander © S3i 


ts’ Haven: Sea hlaots Night 
po Stroll of eee every 


LIVE COMEDY 


COMEDY FACTORY 3414 ion ah Boulevard (469 
1. $11; Fri 8: 
ont $20 ned pn 


COMIC STRIP 1646 Bourbon St WEM. 882. 170 St 
(es 1-5999) © ie Oren nightly 8pm, Fri-Sat 10:30pm * Jimmy 

Sterling Scott and Shawn Gramiak: until Apr. 20 » 
Hit or Miss Mondays: Mon, Apr. 21 * The Best in Local 
Talent: Sean Thompson, Keith Saranoski and Kelly Soloduka 
Tue, Apr. 22 * Winner of the Seattle Comedy Competition 
Damonde Tschritter, as well as Sean Thompson and Kelly 
‘Soloduka; Apr. 23-27 


THE LAUGH mee Londonderry Mall , 6606-137 Ave 
www.thela ii (876-1010) © Open Tue-Thu 8pm, Fr 
Sat 8pm and 10:30pm * Tuesday Amateur Night 10:30pm * 
Wednesday Cor crelenes 10:30pm * Dan Quinn, 
Charlie Demers, and Jason Blanchard; Apr. 17-19 * Justir 
‘Schlegel and Ben Miner, Apr. 24-26 (8pm) 


THEATRE 


BUDDY HOLLY’S BIRTHDAY BASH Jubilations Dinner 
Theatre, 8882-170 St (484-2424) © A re-imagining of Buc 
pattie ay to find iat inspiration for such songs as “That 
“It Doesn't Matter Anymore,” “Rave On” an 

By this musician's work * Until June 8 


CHIMPROV! Varscona Theatre, 10329-83 Ave (448-0695 » 
Long-form improvisational sketches performed by Rapid | 
Theatre's top improvisers * Every Sat (11pm) except last 

of each month until July 24 


DIE-NASTY Varscona Theatre, 10329-83 Ave (433-2399 » 
Improv soap opera every Mon (8pm) 


FARE Citadel Shoctor Theatre, 9828-101A Ave (425-1820 « 

By Paul Ledoux and David Young, directed by James 
lacdonald, starring Ted Dykstra. A spellbinding story 

preninet ‘the scandalous lives of real-life cousins, rocke 
Jerry Lee Lewis and TV evangelist pan Swaggar The 

of two passion-driven men * Apr. 26-May 18 


THE FULL MONTY Mayfield Dinner aoa, 16615-109 Av 
fees ) * Book by Terrence McNally, music and lyric 

javid Yazbek. Six unemployed steel workers, struggling 
get their lives back together, come up with a bold plan tha 
‘will ultimately force them to face their fears and lose their 
inhibitions, ..and their clothes ¢ Apr. 18-June 22 * Bute: 
and show: $49-$79 


A HILARIOUS MURDER MYSTERY La Boheme 6427 1\2 
Ave (780-203-1712/780-474-5693) © ane action with actor 
clues, twists, turns, murder, matey jayhem, and a prize j 
the best solution © Fri, Apr. 25 (7pm) ® $85 {incl. 3-cour 
dinner) phone for reservations 


THE LION IN WINTER Walterdale Playhouse, 10322-83 4 
* Meet the Plantagenets. A family always watching eact 
other's back—for an oj et to stick a dagger in it * 
Until Apr. 19 (Bpm) * a8 (2-$16 at TIX on the Square 420-1 


‘THE LITTLE MERMAID Missoula Children’s Theatre Hor 
Stage, 1001 Calahoo Rd. Pes Grove (962-8995) * Fa 
theatre, a new version of the age-old tale, with lots of © 
and humour * Sat, Apr. 26 (1pm, 4pm, 7pm) * $12 (sina 
at Honzon Stage box office, icketMaster 451-8000 


MAacHOMER TransAlta Arts Bams, 10330-84 Ave (409-'91( 
© Fringe ecte Hater res © Performed by Rick Mille 

by Wyrd Productions * Until Apr. 19 (8pm), Aov 
El ae (student/senior)/$12 (child) at 
Tinge box 


erin Theatre, 10708-124 St (453-2440) « Pe i 
Network By Stephen King, adapted for the ge by 
Moore, starring Nancy lear, directed by Bradle y Moss 
During a blizzard, romance novelist Paul Sheldon has a © 
accident in the hills of Colorado and awakes to find out th 


24-May 11; bade -23 © $25-$27 (adult\/S12-S 

fuse senor Tue: $26 (Two-For-One) at TIX on the Sou 
[Previews/opening night at the Roxy) 

(OH SUSANNAI Varscona Theatre, 10329-83 Ave (433-07 

© The Euro-style variety je hosted by internation 

lamour-gal Susanna li © Sat, Apr. 26 (11pm) * 

ickets available at the door at 10.30pm 


renee FLOWER WATER Varscona Theatre. 10329-2 
ve (780-433-3399) © Productions, by Craig : 
ony and Beth after years of maintaining @ platonic Ir 


in. an adulterous affair * Until [Bpm) *_$2\ 
tats ‘caer Senta at Ton the Square 820175 


seas vas eee ita en 
Macewan's Centre for the Arts, 10045-155 St * Present2! 
by the graduating students from theatre arts program * 
Apr. 24 (7:30pm) * $15 at TIX on the Square 420-1757 
‘THE STAR KEEPER Arden Theatre, St Albert * Produced 
the puppet compeny Théatre de I'Oeil about a star that f2! 


ing draws near ® Sun, Apr. 20 (2pm) * 
Soi Ganysie eal TicketMaster pe 


TEENSGTHE TURN Se at nie: S870 
101A Ave (425-1820) * pa ae Lazarus 
and Judith Marcuse, ase nt (57 a err, Ona Step 
(musical theatre review), 
Post-show forums, talkbacks, hati fre W-27 * 
$10/$30 {festival pass) 


10329-83 Ave (448- 


THEATRESPORTS Varscona Theatre, 
ae esneatend 9) Spas es Theeeay = Jae OF bo 
based on audience su9- 


create sketches on 
Cemtae © Riper ickets available by phone 


The Shadows know: Parajanov’s realist folktale masterpiece 


SE-B jt newt son 
7 reat myths and folktales endure 
on account of their univer- 

# sality—which is beyond ques- 
tion—but on the capacity of our finest 
storytellers to render them vividly, to 
renovate them according to changing 
modes of expression, to bring a per- 
sonal voice to them and endow them 
anew with vivacity. Such stories speak 
of the business of living in terms that 
transcend the limits of reason; thus, in 
1964's Shadows of Forgotten Ances- 
tors (Tini zabutykh predkiv), when 
one man is suddenly driven to slay 
another, when a tormented, lonesome 
lover allows himself to be carried 
writhing down rapids on a spindly raft 
of lumber or when that same lover, 
now physically wounded, scavenges 
the forest at night hoping to be 
enveloped by death as a means of find- 
ing himself once again-in his lover's 
embrace, the events feel like the oppo- 
site of mere artifice. They resonate as 
more truthful than what we generally 
refer to as realism. 

But then Shadows of Forgotten 
Ancestors—the artistic breakthrough of 
Sergei Parajanov, a Georgian born to 
Armenian parents who had the decid- 
edly mixed fortune to find himself forg- 

“ing a career within the Soviet film 
industry—has its finger on the pulse of 
myth like few other films. The slaying 
of the man is followed by an enigmatic 
flash of red horse silhouettes; the lover 
on the raft captured in a long, unbro- 
ken, rapturous camera sweep; the 
search in the forest constructed from 
close-ups of faces seemingly floating 
through a web of trees, cheeks 
brushed by branches with near-palpa- 
ble sensuality. The tirelessly adventur- 


Kelly’s reputation goes 


Before we get started, let me just say that 
its useful to remind oneself every now and 
then that there are countless ways in 
which movies can turn out lousy. When 
you consider the countless factors that 
Come inte account when putting together 
a feature film—the diverse contributors, 
conflicting visions, constraints financial or 
physical, accidents happy or otherwise, 
disasters natural or manmade—it's kind 
of 2 wonder that any of them turn out 
good. And if you throw a young, reckless, 
Giddily adventurous auteur into the mix, 
things can get only more precarious. 

! want to talk about Southland Tales, 
writer/director Richard Kelly's much-antici- 


| SHADOWS OF FORGOTTEN 
ANCESTORS 


DIRECTED BY SERGE! PARAJANOY 

WAITTEN BY a IWAN CHENDES, MIKHAY- 
LO KOVSYUBIN: 

STARRING WA MIKOLAICHUK, 

LARISA KADOCHNIKOVA, TATYANA BESTAYEVA 
PART OF METRO'S UKRANIAN FILM FEST, 

APR 17-20(7 PM) 
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ous camerawork, care of the great Yuri 
llyenko, a writer/director in his own 
right, is somehow at once delirious 
and precise, full of low, creeping 
angles where foliage brushes the lens 
and breaks up the frame; of careening 
flights through the collective rituals of 
Carpathian village life; of scenes that 
at times resemble some hallucinatory 
staged anthropological documentary. 
More than four decades after the fact 
Shadows still feels vibrantly exotic, a 
thing set apart, its particular poetry 
uncorrupted by the rest of the world’s 
culture of movies. 


SCREENING AS PART of Metro's Ukrain- 


ian Film Festival, Shadows, set in the 
early 19th century, is based on the 
book by Ukrainian writer Mikhaylo 
Koysyubinskiy and functions as a 
carefully detailed window into the 
daily life of the Hutsuls, the highland 
people who for centuries have inhab- 
ited Ukraine, as well as the northern 
extremity of Romania. The film is a 
sumptuous pageant of traditional cos- 
tumes, religious rites and iconogra- 
phy, strange, powerful music made 
with impossibly long trumpets, and a 
dazzling array of elaborately groomed 


pated follow-up to his 2001 debut Donnie 
Darko, which must be the most beloved non- 
theatrically released American movie of the 
century. A long, unwieldy, virtually incom- 
prehensible satire about the American apoc- 
alypse, featuring a wildly bloated cast 
half-comprised of has-beens most popular 
during Kelly's childhood—John Lovitz, 
Christopher Lambert, John Larroquette, Cur- 
tis Armstrong—it debuted as a work-in- 

progress at Cannes 2006 to a chorus of boos 
and loathing reviews from all but a small 
band of US critics, (Most of them, inciden- 
tally, quite good critics.) Whether because of 
Kelly's protracted re-cutting schedule or an 
understandably pessimistic marketing team, 
Southland Tales slouched back into the 
ether until, having shed 20 minutes, several 
characters and a few subplots, it was finally 
granted a limited release last November 
before vanishing without a trace. In Canada 
it never even opened. It finally arrived on 


moustaches. At its narrative centre is 
an ebullient variation on Romeo and 
Juliet: Ivan (the deeply haunted Ivan 
Mikolajchuk) and Marichka (Larisa 
Kadochnikova) grow from a child- 
hood characterized by bloodshed and 
blissful interaction with nature to an 
adulthood characterized by harsh 
weather, hard work, adultery, sorcery, 
drunkenness and betrayal, all the time 
concealing a forbidden love that 
slowly plunges into morbid obsession, 
though finally proving itself to be 
even stronger than mortal life. 

The man at the helm of all this was 
reaching the height of his talents and 
would subsequently feel the wrath of 
governmental forces bent on punishing 
such vision as unacceptably decadent. 
While still young, Parajanov showed 
great affinity with music and painting, 
and both mediums heavily inform the 
sensibility at work in Shadows, which 
possesses a compelling, lyrical fluidity 
broken by flutters of striking frozen 
images, as well as a richness of colour 
and is heightened by the movement of 
elements and animals. 

This dialogue with other mediums is 
but one of numerous cinematographic 
ingredients unmistakably mirrored in 
the contemporaneous films of Andrei 
Tarkovsky, especially 1962's Ivan’s 
Childhood, and it comes as no surprise 
to discover that Parajanov and 
Tarkovsky were great, mutually admir- 
ing friends who shared similar difficul- 
ties with Soviet censorship and even 
died of the same disease. Like Ivan’s 
Childhood, Shadows fixates engagingly 
on horses, water and trees, and its 
soundtrack seems always to retum toa 
motif of voices calling out names into 
vast landscapes. Unlike that of 


Southland 


DVD shelves last month. 

Ready for whatever, | popped it in the 
player and within two minutes realized | 
needn't bother to continue my initial jolt of 
frenzied note-taking—the exposition was 
being hurled around like a cafeteria food 
fight. Texas has been nuked; oil is drying up; 
the US is at war with at least five counties; 
Americans are being monitored everywhere 
and all the time; an action star gets amne- 
sia and teams up with a porn star develop- 
ing an apocalyptic action movie and an 
all-porn star talk show. | got that much. 

But the problem wasn’t so much what 
was being relayed as how. Screens within 
screens resembling drearily cheesy video 
games (or, | guess, Fox News) slam into 
place and slide around. | started taking pee 
breaks when | didn’t even need to pee. 


CONTINUES OM PAGE 27 


Tarkovsky, however, Parajanov’s 
approach is gifted with a willful, buoy- 
ant naiveté and effervescent sense of 
freedom, moving effortlessly between 
broad symbolism and an uninhibited, 
textured emotionality. 

Though it deals in symbols and mys- 
ticism, it needs to be emphasized that 
Shadows is grounded in feelings and 
experiences of tremendous immediacy. 


In the end, Ivan’s story is simply that of 


a man who, even after settling into a 
potentially happy, normal life with a 


sexy, loving wife, can’t quite shake off 


the grips of the one that got away. It’s 
what distinguishes a film like Shadows 
from ones we think of as fairy tale 
flicks, delighting viewers with its folk- 
loric spectacle and archetypical 
imagery while penetrating those murki- 
er, very adult feelings locked up inside 
us. Parajanov wasn’t able to make 
many films during his life, but the lega- 
cy of Shadows and its follow-up The 
Colour of Pomegranates are alone 
enough to cement his place among the 
most important filmmakers of cinema's 
first century. v 


“Jenkins delivers a master class in acting. 
“The Visitor is a heartfelt human drama 


that sneaks up and floors you. 


Oscar 


take note” 
RoflingStone 


“Jenkins’ performance is a work of precision. 


McCarthy directs with impressive grace.” 
-A.0. Scott, Ehe New dork Times 


KKK 


~ Marshall Fine, SUI? 


“A marvelous film! “The Visitor’ will make you 


think, feel and care about the world you live in.” 
—Rex Reed, NEW YORK@EA OBSERVER 
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YOU'RE NOT 
THE ONLY ONE 
SMOKING THIS 
CIGARETTE 


© BLACK+RED 


Cigarettes are highly addictive. 


La cigarette cree une tres 
forte dependance. 
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ough close readings of Shake- 
speare reveal him to be a fairly 
nimble humourist, few but the 
most avid fan or devoted scholar will 
actually, you know, laugh on a first read- 
through. The main reason for this is 
simply time: like most humour, Shake- 
speare's relied heavily on its milieu, and 
as such modern audiences miss what 
amount to Elizabethan in-jokes. 

Despite the fact Oscar Wilde has 
about 200 years on the Bard, it’s read- 
ily apparent that his aphoristic 
humour is becoming the type that’s 
more appreciated than actively 
enjoyed, the actual guffaws saved for 
those Who can really savour his with- 
ering eritiques of Victorian society. Or 
at least that’s the impression Anthony 
Asquith’s The Importance of Being 
Earnest, the lead-off film in the 
Edmonton Film Society’s British Com- 
edy spring season, leaves you with. 

A very straightforward adaptation— 
to the point of actually beginning and 
ending with curtains—of the shorter 
version of Oscar Wilde's most famous 
comedy, Asquith’s film is just suffused 
with upper class Britishisms, to the 
point that it’s as perfect a demonstra- 
tion of Wilde's strengths as it is his 
fading relevance. When dropped from 
these impeccable, suitably restrained 
lips, Wilde's aphorisms—which, really, 


MON, APA 21 (PMD 
THE IMPORTANCE OF 
RNEST 


BEING EA 


WRITTEN & DIRECTED BY ANTHONY ASQUITH 
STARRING MICHAEL REDGRAVE, DOROTHY TUTIN, 
MICHAEL DENISON, JOAN GREENWOOD 

PART OF THE EDMONTON FILM SOCIETY'S 
BRITISH COMEDY SPRING SEASON 

AOVAL ALBERTA MUSEUM, $10 
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OLDE 


probably make up a solid third of the 
actual script—are mired in their set- 
ting as much as they eviscerate it, 
devilishly witty bon mots that never- 
theless have all the impact of a cream 


a pase 


Hang on to your pe s 


ance of being humourous 
TION REVELS IN WILDE'S FADING GENIUS 


puff by now, if not already by the 
1950s this film was made in. 


WHICH ISN'T, of course, to say that 
Asquith’s film is bad. Though a bit dry 
overall, he really does assemble an 
ideal cast, a variety of accomplished 
Stage actors who've more than likely 
been quoting Wilde since they left 
school, if not before. Michael Denison 
is particularly sharp as Algernon Mon- 
creiff, the most direct Wilde stand-in, 
practically chiseled into the perfectly 
frivolous dandy that Wilde presented 
as himself. Denison’s grin is probably 
the most perfectly realized aspect of 
the film, equal parts haughty, self-sat- 
isfied and playful. 

Still, the film as a whole can’t quite 
overcome its own stuffy Britishness 
Whereas Wilde's script, even if the wit 
doesn’t tickle the way it used to, relies 
at least partly on skewering the 
puffery of its characters, Asquith 
seems to treat them a bit more 
respectfully, to the point where it 
seems like Wilde's incisiveness was 
basically co-opted to the point of 
harmless knavery by the British upper 
classes of the 1950s (Asquith, after all, 
was the son of a prime minister). 

Overall, Earnest manages to come 
off like a butterfly under glass; pleasant 
enough to look at, but certainly not 
possessed of the life it once had. v 


a oe ee 


and get into the 


Harold & Kumar afterparty at New , City for FREE! 
Live performance by Cockatoo, 


H&K DVD giveaw: 


ys and more 


DVDETECTIVE 


CONTINUED FROM PAGE 25 


THE CENTRAL PLAYERS in Southland 
Tales don't help matters. | guess the trio 
of Dwayne “The Rock” Johnson, Sarah 
Michelle Gellar and Seann William Scott 
is some sicko's idea of a dream team, but 
their collective dearth of charisma or 
even ability with coherent line readings 
makes their perversely vapid characters 
that much less engaging. Of course 
they're supposed to be funny. “All the pil- 
grims did was ruin the Indian orgy of free- 
dom,” Gellar’s nattering “cockchugger” 
complains. “The fourth dimension’s going 
to collapse on itself, you stupid bitch!” 
imparts Johnson in his bizarrely spaced, 
over emphatic sub-Shatner speak 

Those are some of the best, or at least 
most memorable, lines, but they look bet 
ter on paper than they play in the movie 
Admittedly they play far, far better than 
the astoundingly lame insertions of 
Jane's Addiction lyrics, Philip K Dick book 
titles or TS Eliot poetry into the dialogue 
This unimaginative flaunting of influ- 


ences reaches its nadir early on, when 
We get to watch a good chunk of the 
opening of the classic nuclear noir Kiss 
Me Deadly on Gellar’s TV. In his Village 
Voice review, J Hoberman writes ‘es 
“Kelly's movie may not be ent her- 
ent, but that’s because th much it 
wants to say.” | genuinely appreciate 
Hoberman’s championing of Kelly's 
bravura messiness, but it m yn 
like most of what he had t wa 
"Look at how many movies/book 
I've seen/read/listened to!” 
Maybe Kelly really just wanted to make 
a cult phenomenon, a rather odd choice 
when that's exactly what his first movie 
already accomplished. Outside of a some 
times-fevered critical debate that | suspect 
was of interest only to other critics, | don't 
know that the film has thus far met any- 
thing but near-total indifference. Whether 
or not this will change will probably depend 
on whether or not the above appraisal 
reads to you like a clear warning to steer 
Clear or a disquised encouragement to see 
the greatest cheesed-out, conspiracy theo- 
rist/stoner epic since El Topo. w 


ELEVATE YOUR 
EDUCATION. 


START THIS MAY WITH ACADEMIC 
UPGRADING OPTIONS AT NAIT. 


Get ahead with NAIT's full-time and part-time upgrading 
options. Designed for adults of all ages and academic 


backgrounds, this practical hands-on approach to 


education will help you earn entrance requirements for 
most post-secondary programs. 


* College Preparation 
* Pre-Technology 


* Accelerated 
Pre-Technology 


For more information 
T: (780) 471-8534 
E: upgrading@nait.ca 
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Pre-Technology 
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Readiness 


AN INSTITUTE OF TECHNOLOGY 
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SEE METROCINEMA.ORG FOR 
FILMS AND SCREENING TIMES 


TOMMY BANKS 
LIVE IN PERSON 


te, TORF WARS 
WEDNESDAY APRIL 23 17:30 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 
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OPENING THIS WEEK 


THE COUNTERFEITERS 

DIRECTED BY STEFAN AUZOWITZKY 
WRITTEN BY ADOLE BURGER, RUZOWITZKY 
STARRING KARL MARKOVICS, AUGUST DIEHL 
wk kk 


BRIAN GIBSON / brian@vueweokly.com 

The opening moments of Stefan 
Ruzowitzky’s The Counterfeiters show a 
man in early morning, moving from the 
water's edge to the Monte Carlo streets, 
then into a plush hotel. There’s an odd 
stillness but a slight unsteadiness, too. 
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THE COUNTERFEITERS 


This ts Europe in the dawning days of 
1946, lurching slowly back to life after the 
devastation of the Second World War. This 
survivor, making his way back from the 
brink of death, is “Sally” Sorowitsch, the 
nickname a convenient cover for Salomon, 
which gives away his Jewishness in 1936 
Germany. But what sends Sally (Karl 
Markovics) to the camps that year is his 
profession—the master forger is arrested 
in his workshop-home by police investiga- 
tor Herzog (Devid Striesow). 

The scenes of viciousness, abuse and 
murder that follow are sharp, brutal and 
short. That's because Sally escapes the 
worst of the camps, and certain death, 
thanks to his artful dodging. His sketch of 
a German guard leads to portraits and 
murals until, suddenly in 1939, reassign- 
ment to a top-secret counterfeiting 
department where Herzog, now an SS 
superior, is overseeing a plan to flood 
English and American banks with fake 
money, financially crippling the Allies. 

This is a film of economy, a single look 
etching out a scene, a few words stamp- 
ing out a character's psychology, the bru- 
tal ironies rolling out. Sally believes he 
must “adapt or die,” his Darwinian 
instinct battling the Nazis’ corrupted, 
social Darwinism. When co-worker Adolf 
Burger (August Diehl) starts sabotaging 
their efforts to copy the dollar, Sally finds 
his self-preservation impossible—does 
he risk all their lives in an effort to under- 
mine the cause of their sadistic guardians, 
who may still murder them all, or does he 
sell out Burger's life before the idealistic 
rebel gets them all killed? 

While the Nazis massacre the fated 
many as part of an industrialized 
Holocaust, these lucky few use machines 
to forge their survival. Moments when SS 
officers keep blaming the Jews reveal the 
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crazed extent of Nazi self-deception—on\y 
people desperate to convince themselves 

of their fanatical righteousness assert their 
Superiority by verbally degrading those 
they’ve been caging and beating. 

The shift of focus to Markovics, a 
flawed, canny anti-hero in an unheroic time, 
is a deft twist considering that The 
Counterfeiters (winner of the Oscar for Best 
Foreign Film) is an adaptation of Burger's 
memoir. Markovics’ look alone—the dap- 
per rogue of 1936 Berlin becomes a stone 
faced, narrow-eyed survivalist—smolders 
The film's look is shadows, sepia and the 
faded black-and-white of the striped camp 
uniforms. The moral shades criss-cross 
along the workshop’s floor. Is Burger's sabo- 
tage the only sensible act of madness in 
this world gone completely crazy? Or is he 
on a hopeless suicide mission in this place 
of mass homicide? 

Rarely has a film set the starkest of 
basic moral questions in such sharp- 
edged yet subtle relief. From first scene to 
last, when Markovics throws it all away 
because he knows what it means to hold 
onto the one thing that matters, 7he 
Counterfeiters is like one of the master 
forger’s brazenly passed-off copies—so 
bold, unflinching and brilliant that, to any 
eye, it's flawless. 


A FUNKADELIC EVENING WITH 
CELEBRITY REVUE 
CO-HOSTED BY SENATOR TOMMY BANKS, HARRY PINCH 


FAL, APR 16 (7:30, § PM) 
METRO CINEMA, (9828 101A AVE) $8-$10 


PAUL BLINOV / blinov@vueweekly.com 
It was made in Vancouver, but through the 
efforts of an all-Edmonton production com 
pany, it starred celebrities of all talents and 
styles, and it managed to last 120 
episodes—yet you've probably never heard 
of the Celebrity Revue, which is presum 
ably the reason why the Provincial Archives 
of Alberta’s 23rd annual film night is putting 
the televised variety program back into the 
limelight for an evening. Well, that reason 
and one other: that the three segments 
they've managed to assemble give an 
immensely enjoyable peek back to the then 
funky-fresh styles and sounds of the ‘70s 
A Funkadelic Evening With Celebrity 
Revue begins with a brief but charming 
tribute to the recently deceased Rober 
Goulet, who was a frequent guest of the 
show. It’s a lovely send-off, but its place 
ment in the program is a little strange: pre 
sumably, the reason that Celebrity Revue \s 
being shown is to introduce a new genera- 
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ollowing centerpiece i isa fan- 
tion of highlight appearances 
ances culled from all over 
caenty Rens lengthy run. Budding, 
iit, now-deceased and still-legendary 
oa ike graced the Revue stage, from 
, comedic standup of a young, afro- 
sporting Leno and a surprisingly funny 
David Letterman, to an impressive crop of 
aN musical stars each accompanied 
by the in-house Tommy Banks Band. 
(Banks, now a Senator, will co-host the 
event with Harry Pinchin.) 

Witnessing Tina Turner belt out the 
Beatles’ “Something” is a highlight 
among highlights, as is hearing a young 
Tom Waits’ alternative to having a glass 
half-full or half-empty mindset. But-even 
the lesser-known performers are enticing, 
like Shields and Yarnell’s impressive mime 
act; with 120 shows to choose perform- 
ances from, the moments selected to 
show here are all spectacular. 

By the third reel of clips—a nine-minute 
look at what Celebrity Revue's fashionable 
guests wore—there's no denying the 
show's dated charm. There's no clip that 
isn't at least interesting, which makes me 
wonder which excellent other appearances 
didn't fit onto the program. 

In the end, A Funkadelic Evening with 
Celebrity Revue managed to make me a 
little nostalgic for a time | never actually 
lived through—which is probably exactly 
what the Provincial Archives hoped to 


achieve. With its impressive history of 


celebrity appearances, Celebrity Revue 
deserves a second round of applause, 30 
years down the road. 


NOW PLAYING 


PROM NIGHT 

DIRECTED BY NELSON MCCORMICK 

WRITTEN BY JS CARDONE 

STARRING BRITTANY SHOW, JOHNATHAN SCHAECH 
ke 


JONATHAN BUSCH / jonathan@vueweokly.com 
Some might argue that a PG-13 slasher 
movie is like a pomo without any hardcore 
sex, and that's because, quite frankly, in 
both cases the phallic intruder is granted 
only limited access to his audience. His (or 
her) violent threats are hence minimized 
by the film's inability to exhibit a gushing 
stab wound or include scenes where the 
girls are changing. 

Those of you laughing in the back, cut it 
out or I'm sending you to the hall. 
Nelson McCormick and JS Cardone’s 


remake of 1980 B-gorefest Prom Night is 
only ig itself, in a series of rich loca- 
riguing scenarios that result in 

stalker tale reminscent of Are 

1 Afraid of the Dark? Brittany Snow 
(Hairspray) stars as Donna, the sole survivor 
of alove-murderers massacre on her subur- 
ban family, who after relocating to the 
home of her aunt and uncle, continues to 
have nightmares of the incident. It's only a 


her beloved stalker Richard 
Schaech, resembling Vincent 
Gallo in his first scene) has ‘escaped from 
maximum security prison and planned to 
wreak havoc on the most important night in 
the life of a blonde princess. 

At a hotel tailed the Pa the Pacific Grand (in 
reality, the historic Biltmore Hotel, seen in 
dozens of films from bertpato 6 Chinatown), 
Donna and her friends attend the glitziest, 
apne perro ibe sieo-eh gees 


All showtimes. i 
any tine ee poere 
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21 mature themes, violence) 
Fri 7:00, 9:10; Sun-Thu 8:00 


LEATHERHEADS 
Fri-Sat 7°00, 9:10; 


) 
in-Thu 8:00. 


190 Ave 50 St. 472-9779 
SEMI-PRO (14, coarse language) 
Fri, Sun-Thu 2:10, 4:50, 7:40, 10.00; 
Sat 2:10, 4:50, 7:40, 10:00, 12:15 


VANTAGE POINT (144, violence) 
Fri, Sun-Thu 1:50, 4:45, 7:30, 9:35; 
Sat 1:50, 4:45, 7:30, 9:35, 11:50 


STEP UP 2 THE STREETS (PG) 
Fri, Sun-Thu 2:05, 4:45, 7:35, 9:55; 
Sat 2:05, 4:45, 7:35, 9:55, 12:10 


JUMPER (PG, violence, coarse lan- 


guage) 
Fri, Sun-Thu 1:45, 4:40, 7:20, 9:30; 
Sat 1:45, 4:40, 7:20, 9:30, 11:40 


THE SPIDERWICK CHRONICLES 
(PG, frightening scenes) 

Fri, Sun-Thu 1:40, 4:25, 6:55, 9:15; 
Sat 1:40, 4:25, 6:55, 9:15, 11:25 


27 DRESSES (PG, coarse language) 
Fri, Sun-Thu 1:25, 4:10, 7:00, 9:25; 
Sat 1:25, 4:10, 7:00, 9:25, 11:45 


DEFINITELY, MAYBE (PG, violence, 
not recommended for young children) 
Daily 2:00, 7:25 


FOOL'S GOLD (PG, violence) 
Fri, Sun-Thu 1:15,4:20, 7:16, 9:45; 
Sat 1:15, 4:20, 7:15, 9:45, 12:00 


THE BUCKET LIST (PG, coarse lan- 
guage) 

Fri, Sun-Thu 1:55, 4:35, 7:15, 9:25; 
Sat 1:55, 4:35, 7:15, 9:25, 11:35 


NATIONAL TREASURE: BOOK OF 
SECRETS (PG) 

Dally 1:20, 4:05, 6:50, 9:40 

RAMBO (18A, gory scenes, brutal vio- 
lence) 

Fri, Sun-Thu 4:55, 10:05; Sat 4:55, 
10:05, 12:05 


ALVIN AND THE CHIPMUNKS (G) 
Dally 1:35 

JUNO (14A, coarse language, mature 
themes) 

Fri, Sun-Thu 4:30, 7:05, 9:20; Sat 
4:30, 7:05, 9:20, 11:30 


THE GOLDEN COMPASS (PG, vio- 
lence, not recommended for young 
children) 

Dally 1:30, 4:15, 7:10, 9:50 


CINEPLEX ODEON NORTH 
14731 137th Avenue, 732-2236 

FORGETTING SARAH MARSHALL 
(118A, sexual content) 
No passes Fri-Mon, Wed-Thu 1:10, 
3:50, 6:50, 9:50; Tue 3:50, 6:50, 9:50; 
Star and Strollers Screening: Tue 1:10 
88 MINUTES (14A, violence) 
Fri-Mon, Thu 1:20, 4:00, 7:45, 10:25; 
Tue 4:00, 7:45, 10:25; Wed 1:00, 4:00, 
7,45, 10:25; Star and Strollers 
Screening: Tue 1:20 


THE FORBIDDEN KINGDOM (PG, 


violence) 
Dally 12:30, 3:20, 5:40, 8:00, 10:30 
SMART PEOPLE (14A, coarse lan- 


guage) 
Dally 1:50, 4:15, 7:10, 10:05 


PROM NIGHT (14A. violence) 
Dally 12:40, 3:00, 8:10, 10:20 


STREET KINGS (184, violence) 
Daily 2:00, 4:30, 7:30, 10:15 


HEADS (PG) 
Fri-Tue, Thu 1:40, 4:20, 7:40, 10:00; 
Wed 1:40, 4:20, 10:00; Star and 
Strollers Screening: Wed 7:00 


NIM'S ISLAND (G) 
Daily 12:10, 2:20, 4:40, 7:00, 9:10 


THE RUINS (18A, gory scenes) 
Daily 3:10, 5:20, 7:50, 10:20 

21 (PG, mature themes, violence) 
Daily 12:50, 3:40, 7:05, 10:05 


DRILLBIT TAYLOR (PG, coarse lan- 


are violence) 

12:45 “= 

RUN FAT BOY AUN (144) 
Brwed 1:00, 3:30, 6:30, 9:00; Thu 
1:00, 3:30, 9:00 


HORTON HEARS A WHO! (G) 
Daily 12:35, 2:40, 5:00, 7:15, 9:20 


10,000 B.C. (PG, violence) 

Daily 2:20, 4:50, 7:20, 10:10 

THE BANK JOB (14A, mature 
themes, nudity, violence) 

Daily 1:30, 4:10, 6:45, 9:35 
HANNAH MONTANA AND MILEY 
CYRUS: BEST OF BOTH WORLDS 
‘CONCERT TOUR IN DISNEY 


DIGITAL 3D (G) 
igital Dally 12:20 


CINEPLEX ODEON SOUTH 
1525-00 St, 496-8585 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 

No passes Fri-Mon, Wed-Thu 2:00, 
4:50, 7:45, 10:20; Tue 4:50, 7:45, 
10:20; Star and Strollers Screening: 
Tue 1:00 


88 MINUTES (144. violence) 
Daily 1:30, 4:15, 7:30, 10:15 


THE FORBIDDEN KINGDOM (PG, 
violence) 


Fri-Mon, Wed-Thu 12:50, 3:40, 7:00, 
9:40; Tue 3:40, 7:00, 9:40; Star and 
Strollers Screening; Tue 1:00 


SMART PEOPLE (14A, coarse lan- 


guage) 
Daily 12:15, 3:20, 7:20, 10:00 


PROM NIGHT (144, violence) 
Dally 12:40, 3:00, 5:30, 8:00, 10:45 


STREET KINGS (184, violence) 
Daily 1:40, 4:40, 7:50, 10:40 


U, ME AUR HUM (HINDI W/E.S.T.) 
(PG, sexual content, not recommended 
for young children) 

Daily 12:45, 4:45, 8:30 


LEATHERHEADS (PG) 
Dally 12:30, 3:15, 6:30, 9:20 


NIM'S ISLAND (G) 
Daily 1:00, 3:30, 6:30, 9:10. 


THE RUINS (184, gory scanes) 
Daily 12:20, 2:40, 5:20, 8:10, 10:45 


21 (PG, mature themes, violence) 
Dally 1:10, 4:10, 7:10, 10:10 


RUN FAT BOY RUN (14A) 
Daily 1:20, 3:50, 6:50, 9:30 


HORTON HEARS A WHO! (G) 
Daily 12:10, 2:20, 4:30, 6:40, 9:00 


10,000 BC (PG, violence) 
Daily 1:15, 4:00, 7:15, 9:50 


THE BANK JOB (14A, mature 
themes, nudity, violence) 

Daily 1:50, 5:00, 7:40, 10:30 

U2 3D (G) 

Digital Say 12:00, 2:15, 4:20, 6:45, 
9:15 


CINEPLEX WEST MALL 8 
(8882-170 St, 444-1829 
KRAZZY 4 (PG, violence) 


(Hindi W/E,S.T,) Fri, Mon-Thu 6:45, 
9:15; Sat-Sun 1:30, 4:00, 6:45, 9:15 


SEMI-PRO (14, coarse language) 
Fri 4:50, 7:20, 9:50; Sat-Sun 2:10, 
4:30, 7:20, 9:50; Mon-Thu 7:20, 9:50 
STEP UP 2 THE STREETS (PG) 

Fri, Mon-Thu 6:30, 9:00; Sat-Sun 
1:45, 4:10, 6:30, 9:00 


JUMPER (PG, violence, coarse lan- 


juage) 
Bi 4:40, 7:30, 9:45; Sat-Sun 2:00, 
4:20, 7:30, ; Mon-Thu 7:30, 9:45 
THE SPIDERWICK CHRONICLES 
(PG, ifening scenes) 
Fri Ame TAO, 9:20; Sat-Sun 1:10, 
4:15, 7:10, 9:20; Mon-Thu 7:10, 9:20 


27 DRESSES (PG, coarse language) 
Fri 4:25, 7:15, 9:40; Sat-Sun 1:15, 
3:45, 7:15, 9:40; Mon-Thu 7:15, 9:40 


NATIONAL TREASURE: BOOK OF 
SECRETS (PG) 

Fri, Mon-Thu 6:40, 9:30; Sat-Sun 
1:00, 3:50, 6:40, 9:30 


ALVIN AND THE CHIPMUNKS (G) 
Sat-Sun 1:20 


JUNO (144, coarse language, mature 


themes) 
Fri 4:30, 6:50, 9:10; Sat-Sun 4:20, 
6:50, 9:10; Mon-Thu 6:50, 9:10 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 

Dolby Stereo Digital Daily 12:50, 3:30, 
7:10, 9:50 

88 MINUTES (14A, violence) 
Dolby Stereo Digital Daily 12:40, 3:20, 
7:15, 9:55 


THE FORBIDDEN KINGDOM (PG. 


Violence) 
Digital Presentation Daily 1:00, 3:40, 
7:20, 9:45 


SMART PEOPLE (144. coarse lan- 
quage) 
peace Daily 1:30, 4:10, 7:00, 


PROM NIGHT (144, violence) 

OTS Digital Fri, Sun-Wed 1:50, 4:30, 
7:30, 10:00; Sat 7:30, 10:00; Thu 
1:50, 4:30, 10:00 


STREET KINGS (184, violence) 
DTS Digital Daily 1:10, 3:50, 6:50, 
9:30 

21 (PG, mature themes, violence) 
ae Digital Dally 12:30, 3:10, 6:40, 


RUN FAT BOY RUN (144) 
OTS Digital Daily 1:40, 4:20, 6:45 


THE RUINS (18A, gory scenes) 
DTS Digital Dally 9:10 


BELLA (PG, mature themes) 

DTS Digital, Spanish subtitles Fri-Sun, 
Tue-Thu 1:20, 4:00, 6:30, 9:00; Mon 
1:20, 4:00, 9:30 


OPUS ARTE-CARMEN (Classification 
not available) 

Exclusive Engagement, Digital 
Presentation Sat 1:00 


4211-199 Ave, 472-7800 


NIM'S ISLAND (G) 
Fri-Sun 1:50, 4:20; Mon-Thu 4:20 


THE RUINS (184A, gory scenes) 
Dally 7:15, 9:45 


LEATHERHEADS (PG) 
Dally 6:45, 9:15 


BELLA (PG, mature themes) 
Fri-Sun 1:40, 4:15, 6:30, 9:00; Mon: 
Thu 4:15, 6:30, 9:00 


PROM NIGHT (14A, violence) 
Dally 2:00, 4:40, 7:30, 9:35 


STREET KINGS (184, violence) 
Fri-Sun 1:10, 4:25, 7:00, 9:30; Mon: 
Thu 4:25, 7:00, 9:30 


88 MINUTES (14A, violence) 
Fri-Sun 1:20, 4:10, 6:50, 9:20; Mon: 
Thu 4:10, 6:50, 9:20 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 

Fri-Sun 1:00, 4:30, 7:10, 9:40; Mon- 
Thu 4:30, 7:10, 9:40 


THE FORBIDDEN KINGDOM (PG, 
violence) 

Fri-Sun 1:30, 4:45, 7:20, 9:50; Mon- 
Thu 4:45, 7:20, 9:50 


SUPERHERO MOVIE (14A) 
Fri-Sun 2:10, 5:00, 7:40, 9:55; Mon- 
Thu 5:00, 7:40, 9:55 


21 (PG, mature themes, violence) 
Fri-Sun 12:50, 4:00, 6:40, 9:25; Mon- 
Thu 4:00, 6:40, 9:25 


HORTON HEARS A WHO! (G) 
Fri-Sun 12:40, 2:40, 4:50; Mon-Thu 
4:50 
GALAXY-SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 

No passes Fri 4:10, 7:15, 10:00; Sat- 
Sun 1:00, 4:10, 7:15, 10:00; Mon-Thu 
7:15, 10:00 


88 MINUTES (14A, violence) 

Fri 4:30, 7:30, 10:10; Sat-Sun 12:30, 
4:30, 7:30, 10:10; Mon-Thu 7:30, 
10:10 


THE FORBIDDEN KINGDOM (PG, 


violence) 
Fri 3:50, 7:00, 9:50; Sat-Sun 12:00, 
3:50, 7:00, 9:50; Mon-Thu 7:00, 9:50 


PROM NIGHT (144, violence) 

Fri 4:50, 7:40, 10:15; Sat-Sun 12:20, 
4:50, 7:40, 10:15; Mon-Thu 7:40, 
10:15 


STREET KINGS (184, violence) 
Fri 4:20, 7:10, 9:45; Sat-Sun 1:20, 
4:20, 7:10, 9:45; Mon-Thu 7:10, 9:45 


LEATHERHEADS (PG) 
Fri 3:40, 6:50, 9:40; Sat-Sun 12:50, 
3:40, 8:50, 9:4 - 50, 9: 


NIM'S ISLAND (G) 
Fri 4:15, 8:40, 9:10; Sat-Sun 12:40, 
4:15, 6:40, 9:10; Mon-Thu 6:40, 9:10 


21 (PG, mature themes, violence) 
Fri 3:80, 7:20, 10:20; Sat-Sun 12:10, 
8:30, 7:20, 10:20; Mon-Thu 7:20, 
10:20 


DRILLBIT TAYLOR (PG, coarse glen. 
violence) 

Pi, lone Thu 6:30; Sat-Sun 1:30, 6:30 

HORTON HEARS A WHO! (G) 


Fri 4:40, 7:05, 9:30; Sat-Sun 1:10, 
4:40, 7:05, 9:30; Mon-Thu 7:05, 9:30 
10,000 BC (PG, violence) 

Fri-Sun 4:00, 9:20; Mon-Thu 9:20 


8712-109 St. 433-0728 


THE COUNTERFEITERS (144, vio- 
lence disturbing content) 
Daily 7:00, 9:00; Sat, Sun 2:00 


| _SGRANDINTHEATRE —_—| THEATRE 


Grandin. Mall, Sir Winston Churchill Ave, St. 
Albert, 458-0622. 


PROM NIGHT (14A, violence) 

Dally 12:40, 2:20, 4:00, 5:45, 7:40, 
9:30 

THE FORBIDDEN KINGDOM (PG. 
violance) 

No passes; Dally 1:00, 3:05, 5:10, 
70, 9:15 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 

No passes; Daily 12:55, 3:00, 5:00, 
7:05, 9:10 

21 (PG, mature themes, violence) 
Daily 1:50, 4:15, 6:45, 9:00 


NIMS ISLAND (G) 
Daily 1:25, 3:20, 5:20, 7:15 


THE RUINS (184A, gory scenes) 
Dally 9:05 


DUGGAN CINEMA-CAMROSE 


960146 Ave, Camrose, 780-608-2144 


THE FORBIDDEN KINGDOM (PG, 
violence) 
Dally 7:05, 9:10; Sat, Sun 2:05 


FORGETTING SARAH MARSHALL 
(18A, sexual Content) 
Dally 7:10, 9:20; Sat, Sun 2:10 


PROM NIGHT (14A, violence) 
Daily 7:15, 9:00; Sat, Sun 2:15 


88 MINUTES (14A, violence) 
Daily 7:00, 9:05; Sat, Sun 2:00 


21 (PG, mature thames, violence) 
Daily 6:55, 9:15; Sat, Sun 1:55 


780-352-3922 


HORTON HEARS A WHO! (G) 
Sat Sun 1:05, 3:15 


88 MINUTES (14A, violence) 
Dally 7:00, 9:20; Sat Sun 1:00, 3:20 


PROM NIGHT (144, violence) 
Dally 7:05, 9:15; Sat Sun 1:05, 3:10 


LEATHERHEADS (18) 
Dally 6:55, 9:15 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 
Dally 7:10, 9:30; Sat Sun 1:10, 3:30 


METRO CINEMA 


9628-101A Ave, Citadel Theatre, 
425-9212 


A FUNKADELIC EVENING WITH 
CELEBRITY REVUE (G) 
Fri 7:00, 21:30 


SHADOWS OF FORGOTTEN 
ANCESTORS (STC) 
Sat 7:00 


ASSASSINATION. AN AUTUMN 
MURDER IN MUNICH (STC) 
Sat 9:00 


WOODSTOCK [14A) 
Sun 2:00 


THE UNDEFEATED (NESKORENY4J) 
(STC) 

Sun 7:00 

MINI SOUTH ASIAN 
DOCUMENTARY FILM FESTIVAL: 
SEARCH FOR FREEDOM W/ TURF 
WARS (STC) 

Wed 7:30 

MINI SOUTH ASIAN 
DOCUMENTARY FILM FESTIVAL: 
UHILE KO NEPAL W/ SIX STORIES 
(STC) 

Thu 7:30 


| _ PARKLAND CINEMA7 _| CINEMA 7 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 

Daily 7:10, 9:25; Sat, Sun, Tue 1:10, 

3:35 

88 MINUTES (144, violence) 

Daily 7:00, 9:15; Sat, Sun, Tue 12:50, 
3:15 


THE FORBIDDEN KINGDOM (PG, 
Violence) 

Sin 7:15, 9:20; Sat, Sun, Tue 12:40, 
2 

NIM'S ISLAND (G) 

Dally 6:50, 8:50; Sat, Sun, Tue 1:00, 
3:00 

PROM NIGHT (144, violence) 


Daily 7:05, 9:00; Sat, Sun, Tue 12:45, 
2:45 


21 (PG, mature themes, violence) 
Dally 6:55, 9:30; Sat, Sun, Tue 12:30, 
3:05 

HORTON HEARS A WHO! (G) 
Sat, Sun, Tus 1:05, 3:10 


LEATHERHEADS (PG) 
Dally 6:45, 9:05 


10337-82 Ave, 433-0728 


UNDER THE SAME MOON (PG) 
Dally 6:50, 9:10; Sat-Sun 2:30 


THE BANDS VISIT (PG, coarse lan- 
guage) 
Daily 7:00, 9:00; Sat-Sun 2:00 


Princess Theatre Il, 995-6519 


MACHOS: JOURNEYS OF SELF- 
DISCOVERY WITH IMMIGRANT 
MEN (STC) 

Sat 4:00 


SCOTIABANK THEATRE WEM 


WEM, 8882-170 St, 444-2400 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 

No passes Fri-Tue, Thu 2:00, 4:50, 
7:40, 10:35; Wed 4;50, 7:40, 10:35; 
Star and Strollers S screening: Wed 1:00 


88 MINUTES (14A, violence) 
Fri-Tue, Thu 12:50, 3:30, 7:20, 10:00; 
Wed 3:30, 7:20, 10:00; Star and 
Strollers Sere ening: Wed 1:00 


THE FORBIDDEN KINGDOM (PG, 
Violence) 
Daily 1:50, 4:40, 7:45, 10:30 


PROM NIGHT (144, violence) 
Dally 12:15, 2:30, 5:00, 8;00, 10:25 


STREET KINGS (184, violence) 


mm 


Dally 12:30, 3:10, 7:35, 10:10 
NIM'S ISLAND (G) 
Daily 12:05, 2:20, 4:45, 7:10, 9:30 


SHINE A LIGHT: THE IMAX 
EXPERIENCE (PG, coarse language) 
Daily 1:00, 4:00, 7:00, 9:50 . B 


THE RUINS (184A, gory scenes) 
Daily 1:40, 4:10, 7:15, 9:50 


SUPERHERO MOVIE (14A) 

Daily 1:30, 3:50, 7:30, 9:45 

RUN FAT BOY RUN (14A) 

Fri-Tue, Thu 12:40, 3:20, 6:30, 9:10; 
Wed 12:40, 3:20, 9:40 

21 (PG, mature themes, violence) 
Fri-Tue, Thu 1:15, 4:20, , 10:20; 
Wed 1:15, 4:20, 7:25, 9:45 


HORTON HEARS A WHO! (G) 
Daily 12:00, 2:15, 4:30, 6:40, 9:00 


10,000 BC (PG, violence) 
Dally 1:20, 3:55, 6:45, 9:35 


| WESTMOUNT CENTRE | 


111 Ave, Groot Ad, 455-8726 


THE FORBIDDEN KINGDOM (PG, 
Violence) 

Dolby Stereo Digital Fri, Mon-Thu 7:00, 
9:30; Sat-Sun 1:15, 3:45, 7:00, 9:30 


STREET KINGS (184, violence) 
Dolby Stereo Digital Fri, Mon-Thu 6:45, 
9:15; Sat-Sun 12:45, 3:15, 6:45, 9:15 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 

DTS Digital Fri, Mon-Thu 7:15, 9:40; 
Sat-Sun 1:00, 3:25, 7:15, 9:40 


PROM NIGHT (14A, violence) 
DTS Digital Fri, Mon-Thu 7:20, 9:25; 
Sat-Sun 1:30, 3:30, 7:20, 9:25 


| WETASKIWIN CINEMAS. 
780-952-3922 


HORTON HEARS A WHO! (G) 

Sat Sun 1:05, 3:15 

88 MINUTES (14A. violence) 

Daily 7:00, 9:20; Sat Sun 1:00, 3:20 
PROM NIGHT (14A, violence) 

Daily 7:05, 9:15; Sat Sun 1:05, 3:10 
LEATHERHEADS (18A) 

Dally 6:55, 9:15 


COLLEGE ROAD TRIP (G) 
Daily 6:55, 9:10; Sat Sun 12:55, 3:10 


= 
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1) 4 Minutes 
ladonna 


2) Low 
Flo Rida 


3) Bleeding Love 
Leona Lewis 


4) No Air Duet feat. Chris Brown 
Jordin Sparks 


+] Touch My Body 
ariah Carey 


6) Love Song 
Sara Bareilles 


7) With You 
Chris Brown 


8) Sorry 
Buckcherry 


9) Thunderstruck 
AC/DC 


10) Love In This Club feat. Young Jeezy 
Usher 


DIBS 


EXCLUSIVE RINGTONES 
TEXT “DIBS” TO 4321 & HAVE 1ST DIBS 
DELIVERED RIGHT TO YOUR 

VIRGIN MOBILE PHONE! 


THIS WEEK'S 


aris: (IL ll/E/ ‘UGKSON 


FILM CAPSULES 


sive West Coast living. Meanwhile, Richard 
scores a haircut and a room upstairs, even- 
tually sneaking his way around the building 
to ice a number of Donna's friends. Even 
though the police monitor the building, 
Richard's a man with a plan to get his hands 
on his ultimate victim. 

As traditional as the plot of Prom Night 
might sound, it rolls out a similar tension 
to the original despite its lack of Jamie 
Lee Curtis's eternal jawline. It’s really 
more so that nothing much happens by 
way of horrifying spectacle. Not one mur- 
der scene induces more than a weak- 
willed wince, as though the editors had a 
stop-watch timing how long each teenag- 
er could be chased down a corridor. The 
most interesting plotline is rich girl 
Crissy’s desperate attempt to end up prom 
queen, and the film literally forgets about 
it after a predictable building evacuation. 

Prom Night has one chaperone too 
many, leaving out the forbidden element 
of scary movies that as children, we only 
got to see when we slept over at the hous- 
es of our friends with really ignorant par- 
ents. If you really want a scary movie to 
watch with the kids, rent Jesus Camp. 


SMART PEOPLE 

DIRECTED BY NOAM MURRO 

WRITTEN BY MARK POIRIER 

STARRING DENNIS QUAID, ELLEN PAGE, 

THOMAS HADEN CHURCH, SARAH JESSICA PARKER 
to 


DAVID BERRY / david@vueweekly.com 
Last week, Greg Burgett at the New York 
Press did a nice little job of deflating indie 


It's back —for 1 night only! 


PUPPE TRY 


THE 


“WILDLY, 
unbelievably, 
exhilaratingly 


rock, noting the distinct similarities 
between some of the movement's softer 
exemplars (Feist and Sufjan Stevens, 
specifically) and adult contemporary 
music. If indie rock is slowly going the 
way of easy listening, though, indie film 
isn't too far behind the movie equivalent: 
Smart People does a pretty great job of 
dressing itself up in indie tropes while still 
boring itself into the bland malaise of a 
second-rate Julia Roberts rom-com. 

The central character is Dennis Quaid’s 
Lawrence Wetherhold, embodying the dis- 
satisfied academic indie archetype, in this 
case as a misanthropic professor of 
Victorian literature attempting to get his 
book on the failings of English lit criticism 
published; imagine Jeff Daniels’ arrogant- 
ly misguided professor/father from The 
Squid and the Whale vanillad into a minor 
character on a Law and Order episode— 
which, the whole solving-a-crime thing 
aside, is actually not a bad description of 
Smart People as a whole—and you're 
pretty much dead on. He's surrounded by a 
suitably: quirky cast, including his Anne 
Coulter-in-training daughter (Ellen Page, 
who will be playing precocious teenagers 
until her face starts to sag), his ne’er do 
well adopted brother (Thomas Haden 
Church) and a former student cum doctor 
who used to have a crush on him and is 
still inexplicably drawn to his gruff coun- 
tenance (Sarah Jessica Parker). 

A major contributor to the film’s bland- 
ness is precisely that none of these charac- 
ters ever rise much beyond even those 
descriptions. We're basically never allowed 


PROM NIGHT 


to see a side of the characters that suggests 
they're anything more than almost-over- 
used stereotypes, and not even particularly 
interesting ones at that. 

Quaid especially has all the screen pres- 
ence of a cardboard cut-out: for someone 
who supposedly hates people as much as 
he does, he’s got virtually nothing in the 
way of snarl, and his chemistry with Parker 
wouldn't last them through elevator small 
talk, never mind a full-on relationship. 
Church and Page manage to build an enjoy- 
able, if not necessarily believable, relation- 
ship as he attempts to loosen her up a bit, 
but even that can't really overcome the fact 
it's a mind-numbingly obvious cliché played 
out by two stereotypes. 

This is probably what two consecutive 
Oscar nominations for superficially indie 
films has wrought, and if it's any indica- 
tion of what's to come, our society might 
want to get on finding a new dominant 
subculture tout suite. 


STREET KINGS 

DIRECTED BY DAVID AYER 

WRITTEN BY JAMES ELLAOY, KURT WIMMER, JAMIE MOSS 
STARRING KEANU REEVES, FORREST WHITAKER, 

CHRIS EVANS 

tek 


OMAR MOUALLEM / omar@vueweekly.com 

It seems that filmmaker David Ayer is 
making a new genre out of corrupt LAPD 
movies. After the success of his screen- 
play Training Day, he scripted three more 
LA cop flicks centred on drugs trafficking, 
including his directorial debut, the malev- 


Become a registered Social Worker. 


olent Harsh Times. Now that his keyboard 
has been pushed aside, he's selected a 
screenplay that would appear to be fan 
fiction, if it wasn’t for the fact that ir’: 
adapted from a novel by James Ellroy (4 
Confidential. 

In Street Kings, Keanu Reeves plays 
Detective Ludlow, a hardened LAPD offi 
cer who busts crime his own psychotic 
way, repeatedly setting himself up fo, 
controversy. His tactics are despised by 
drug traffickers and officers alike, but he’ 
protected and groomed by the head of his 
unit, Captain Wander (Forrest Whitaker jn 
a role so flat and perpetually pissed of 
that it would strip him of his 2007 Oscar if 
only his performance wasn't on par with 
the rest of the casts’). 

After Ludlow botches yet another sting 
one in which a fellow officer (and his per 
sonal nemesis) is killed, he becomes the 
target of internal affairs Captain Bigg 
(Hugh Laurie). The investigation marks a 
schism in the LAPD, and’ Ludlow teams up 
with one of two good cops in the movie 
Detective Diskant (Chris Evans) in a rush 
to extinguish the clues. Only Diskant is so 
saintly that he doesn’t realize he's 
involved in a cover up. 

The secrets and surprises in Stree: 
Kings are supposed to be just that, only 
it's obvious early on where the corruption 
stems from. Viewers must only follow 
their gut feelings and ignore the many 
MacGuffins and red herrings to solve this 
for themselves. Why the characters never 
thought to do the same is the real 
unsolved mystery. 

Mr Ayer has a talent for directing 
action and violence, just like Peter North 
has a talent for making porn. Ayer 
knows what will get his predominantly 
male audience off, at least when it 
comes to their aggressions. What |: 
odd, however, is how blatantly asexual 
this movie is. One would think that « 
movie made with 100 per cent real 
machismo would have some sexual 
additives—strip bars, hookers, hot sex 
and the rest. Instead, the couple of girl 
friends that do exist are worn by the 
cops like the holsters on their hips: sta- 
tionary and empty. The cool, black stee! 
sliding down the back of these mens 
pants, whipped out on each other for a 
game of penis swords, is about all the 

love these gay-ngsters got to give. v 


MacEwan 


MacEwan’s been producing compassionate, professional social workers for over 30 years. 


Open-minded, empathetic, tolerant and committed to building 
strong communities? This could be the career for you! 


Find out more about this regulated profession. 


INFORMATION SESSIONS 


Wednesday, April 23 at 6:30pm 


Room 105, South Campus 


Friday, April 25 at 2:00pm 


Room 9-208, City Centre Campus 


Find out more. 
Call 497-5566 or visit 


www.MacEwan.ca/socialwork 


Make a difference. 
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Local marching band reveals the Wet Secrets of its success 


DAVIO BERRY / david@vueweokly.com 

t may have started with drunken 
[remsss and song titles dreamed 

up while stuck in 
mind-numbing day 
jobs, but it only contin- 
ued thanks to the tax- 
payer-funded efforts of 
our nation’s public 
broadcaster. Yes, friends, as much as 
you have Pilsener and Bubbles to 
thank for the Wet Secrets’ begin- 
nings, tip your caps to to CBC Radio 3 
for keeping the marching band rock 
fivesome going. 

“We had recorded about a million 
songs that were probably going to die in 
the studio, because we had lost a lot of 
momentum over a couple of years 
while all of us had other priorities,” 
explains drummer/chinball wizard 
Trevor Anderson while huddled into the 
back corner of a certain smoke-dam- 
aged rooftop patio. Rather than let the 
poor things just disappear into the 
ether, he continues, they tossed a few 
up for download on their website (wet- 
secrets.com, re-launched this week) 
and threw a few at the CBC in the hopes 
of slightly wider airplay. “They started 
playing them, and then all these won- 
derful things started happening ... “ 

“We accidentally wrote one without 
profanities in it and they liked it,” 
jumps in Donna Ball, trombonist/aux- 
illary percussionist, from the other 
side of the band semi-circle. “I don’t 
know how we did it; it was a com- 
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VIDEO 


THE SECRET TO WINNING A BUCKY 


FAL APR 18 (10 PM) 


THE WET SECRETS 
WITH GAYE RAGE 

THEARTERY (8535 JASPER AVE, 
SU(ADVANCE) 120008) 


i) 
—) 
rea 
oc 
a. 


plete accident.” 

“ ... and they started saying nice 
things—Grant Lawrence made ‘Secret 
March’ his favourite song of 2007—and 
then we won a Bucky, and it just made 


us think, ‘You know, there’s something 
here we shouldn't let go of." 

“Basically we realized the band is 
just way too awesome to let it die,” 
sums up Kim Rackel, tuba/more aux- 
illary percussion, the last point in the 
huddle. 


WITH RADIO 3°S wind at their backs, 
the Secrets felt confident enough to 
package six of their new songs with 
three re-recordings of their one-week 


“Grow Your Own Fucking Moustache, Asshole” snagged the Wet Secrets the coveted 2007 CBC Radio 3 Bucky Award for Best Song 
Title. Drummer Trevor Anderson explains the genesis of the best title in Canada. 


artist/social gadfly] Norman Omar. We have him to thank. 
party that the ladies of the Skinny were putting on; it was a costume party and, strangely, though it wasn't part of 
veryone had shown up with a fake moustache—it was just in the collective unconscious that night. It actually 


e showed up at the party, looked around and then tft to get their own fake moustaches: it just took over. 
S 2 prospector, with red full-body {ong underwear and, like, a flap hat, and he’s just got a beautiful mous- 
ag 


m was about an inch away from the ear of his best friend, who was just standing there in a 


Coystylus Music School 


Quality Education | Career Programs 


Master of Music Production & Technology 


independent Music Producer 
Sound Design & Technology 


it into a song.” 


ie show. Norm just starts furiously screaming in his ear, just as the band cuts out, ‘GROW 
HOLE!” And then the band starts to play again. 


5 pe i, bailed at ates ase show get a free moustache. 


aes 3 


= 


T: 604.523,2969 
www.stylusmusicschool.com 
#60 8th Street, New Westminster, B.C. 
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wonders from A Whale of A Cow to 
make up their second official full- 
length, Rock Fantasy. 


Much like the first disc, Fantasy is an 
effortlessly catchy dance rock jam, a 
boundless, haphazard party of an 
album that also manages to sneak 
sharp little vignettes of modern young 
boomtown life underneath its body 
moving exterior and jokey veneer That 
latter fact is especially important to the 
band: though they approach what they 
do with a bit of a nudge and a wink— 
witness, say, a song all about how your 
drummer sucks dick, literally and figu- 
ratively—they’re still making music that 
stacks up beside almost anything else 
coming out of Canada these days, and 
not just according to the CBC 

“Nobody wants to be a joke band, 
but there's a big difference between 
being a joke band and being a_bang 
with a sense of humour,” says Ander- 
son of the band’s approach. “I like 
very much the idea that we're doing 
serious music but approaching it in a 
not-so-serious way.” 

"Yeah, there's a way to do it that's 
jokey and hokey,” agrees Ball, “and 
we certainly flirt with that, but 

“We poke the danger zone,” offers 
Rackell, “But just poke it.” wv 


WITH GUESTS 


MAY 14 


STARLITE ROOM 


DOORS 8 PM - 18-+- NO MINORS 
TICKETS: UMONEVENTS.COM 
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FRIDAY APRIL 18 


A TRIBUTE TO... 


ROBIN NASH 


with THE GHETTOBLASTERS 
EUPHONOIC AND GUESTS 


THURSDAY APRIL 24 


NRMLS WLCM PRESENTS 


KAVINSKY 


DUSTY GROOVES + NIK7/JAYCIE 
plo» FRIDAY APRIL 25 


SONIC BAND OF THE MONT 


ANG 


10551-32 Avenue {Upstairs!} -432-0814 


END EVERY NIGHT AT THE 
PAWN SEOF*! 


WO COVER & ¢ 


HIGHBALLS AFTER IAM 


SATURDAY, APRIL 19th 
] © 9:00PM si0 


LLY 


Sha 


SATURDAY APRIL 19 


ROCK, REGGAE, ROOTS, WORLD & FUNK 


MAMAGUROOVE 


LIGHT TRAVELS 
ALICIA GLENN © FLORA 


i PRIL.26TH, 
i FAD OFFEXAMS) PAR) 


Lv A fundraiser torafree health climc | 
run ty Vor a Stundnis 
> 


SATURDAY APRIL 26 


SND OF EXAMS PARTY AND 
FUNDARIASERFOR FREE HEALTH CLINIC 


CASSIDY » PERFECT BLUE 
OPERATION MIDNIGHT CLIMAX 
THE YELLS 


MOREPARAGHUME 


wiTt OF ANGELS an MORTYS SNOWBOOTS 
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THU 


LIVE MUSIC 


BACKDRAUGHT PUB Open stage; 
9pm. 


BLUE CHAIR CAFE Kato Reid, Sarah 
MacDougall, Joanna Chapman-Smith 
CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Crude; 6-10pm 
COOK COUNTY Craig Moritz (Alan 
Jackson, Brooks and Dunn concert 
after party) 


DRUID Guitar heroes 


DUSTER'S PUB Thursdays open 
stage: hosted by the Mary Thomas 
Band; 9pm 


FOUR ROOMS Bill Gorge; 8pm 
HULBERT'S Sue and Dwight; 8pm; 
$10 (door) 


THE IVORY CLUB Live Dueling 
Pianos, no cover; Spm 


JAMBAERS PUB Thursday open jam; 
7-11pm 

J AND Ri BAR AND GRILL Open 
Stage with the Poster Boys 
(pop/rock/blues), 8:309m-1230am_ 
SUUAN'S Graham Lawrence (jazz 
piano); 8pm. 

NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 


O'BYRNE'S Shakermaker 


ROUGE LOUNGE Sinfoni 
{electro/melodic industrial band), 
Krash Hazzard (projected video visu: 
als), and trip-hop/industrial music with 
Xaniel Trust; 10:30pm (show); $5 (door) 


REXALL PLACE Alan Jackson, Brooks 
and Dunn, Jessie Farrell; 7:30pm; $55- 
$115 at TicketMaster 451-8000 


‘STARLITE ROOM Keep 6, Small 
Town Night Life, Freebum: Kokanee 
music series); $10 (door) 


WILD WEST Five On The Side 


CLASSICAL 


ROYAL ALBERTA MUSEUM THE- 
ATRE Changing Lives 2008: Concert 
‘and silent auction with Memeza 
Africa-Voioas of Sowato Choir; 
6:30pm; $50 at fickets@edrimkulu.org, 
481-8877, 481-5126 


DJS 


BACKROOM VODKA BAR Thursday 
Nights: Electro Education: dub, trip 
hop, lounge, electro with DJ Lazer 
Beam. 

BILLY BOB'S LOUNGE Esrapack 
Entertainment 

BLACK DOG FREEHOUSE Big Rock 
Thursdays: Dus spin on two levels 
BUDDY'S Wet underwear contest 
with Mia Fellow, midnight, Du 
WestCoastBabyDaddy 

FILTHY MeNASTY'S Punk Rock 
Bingo with DJ SWAG. 


FLUID LOUNGE Giris Night out 


FUNKY BUDDHA (WHYTE AVE) 
Requests with DJ Damian 

GAS PUMP Ladies Nite: Top 
40/danca with DJ Christian 


GINGUR SKY Urban Substance 
Thursdays: Springtime Passa Passa 
InVinceable, Touch It, and Capone 


HALO Thursriays Fo Sho: with Allout 
DUs DJ Degree, Junior Brown 


KAS BAR Urban House: with OJ Mark 
Stevens; Spm 


LEVEL 2 LOUNGE Dish Thursdays: 
funky house/techno with DU Colin 
Hargreaves, house/breaks with DJ 
Krazy K. hardstyle/techno with DJ 
Decha, tech trance/electro with OU 
Savage Garret, no minors; no cover 
NEW CITY | Love 8s Party: with 
Blue Jey, Nazz Nomad, no minors: 
8:30pm (door) 
NEW CITY Bing 
Nebula and Ans 
10pm; no cover 
ON THE ROCKS Saisaholic 
Thursdays: Dance lessons at Bem, 
Salsa DU to follow 


sted by Dexter 
Adam: no minors 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: classic 
tock, A&B, urban and dance with DJ 
Mikee; 9pm-2arrc no cover 


PLANET INDIGO-ST. ALBERT Hit |t 
Thursdays: breaks, electro house spun 
with PI residents 


‘SUEDE LOUNGE DJ Nic-e 
VELVET UNDERGROUND DJ 


Degree, BJ Generic; Spm: no cover 


FRI 


LIVE MUSIC 


ARTERY Wet Secrets (rock fantasy CD 
release) 

ATLANTIC TRAP AND GILL 
Acoustiholics 

AXIS CAFE Friday Live Music Nights 
in the Metro Room: Carrie Hryniw (CD 
release party); pm 

BLUE CHAIR CAFE Annabelle 
Chvostek (roots/pop, of The Wailin® 
Jennys, CD launch concert for 
Resilience); Bpmy $15 (adv/$18 (door) 
THE CARROT Live music Fridays: 
Back Porch Swing: 8pm; $5 

CASINO EDMONTON Ronnie Kerr 
(pop/rock) 

CASINO YELLOWHEAD Souled Out 
(pop/rock) 

CENTURY CASINO Johnny Cash's 
legendary The Tennessee Three; 

$24.95 (adv) at TicketMaster. Century 
Casino 


EDDIE SHORTS Stevie Ray, 
Wholelotta Trouble (blues) 


FOUR ROOMS Bil! George; Spm: $5 


FRESH START Live music Fridays 
Wayne Feschuk, Kent Sangster: 6-9pm 
GIBBONS HOTEL Slowbum; 9:30pm- 
1;30am 
HULBERT'S PUB The House Kats; 
Bom; $10 (door), 

SET NIGHTCLUB Vince Neil, Chunk, 
Lipht and Bonafide; 7pm; $38.10 
JEKYLL AND HYDE Headwind 
{pop/rock}; 9:30pm; no cover 
SULIAN'S Graham Lawrence (jazz 
piano); 8pm 

LEVA CAPPUCCINO BAR Live music 
Friday. Cora McLachlan; 7:30pm 
NORWOOD LEGION Uptown Folk 
Club open stage; 7:30pm; 7pm {door': 
$4 (dork; free 


8:20pm; no cover 

TEMPLE 1.G.|,Psydays: Techno Hippy 
Crew, KP the Beat Professor and 
Psyentifica; Spm 

TOUCH OF CLASS Mark and Tasha 
(pop/rock); 8:30pm 

URBAN LOUNGE DeSousa Drive 
VELVET UNDERGROUND 311 Turbo, 
Christian Hansen and the Autistics, 
8pm, 

WILD WEST Five On The Side 
YARDBIRD SUITE Shelley Jones 
‘Quartet (CD release concert); Bpm 


(door), Spm (show); $12 (member//$16 
(guest) 


Financing}; tickets and info at 481- 
4381, 423-1407 


DJS 


BACKROOM VODKA BAR Funky 
Friday; Funky breaks, funky house, 
funky tunes with Phife and friends 


BANK ULTRA LOUNGE Connected 
Fridays: 91.7 The Bounce, Nestor 
Delano, Luke Morison 


BAR-B-BAR 0.) James; no cover 
BAR WALD Bar Wild Fridays 


BLACK DOG FREEHOUSE Friday: 
DJs spin on the main floor, the 
Wooftop: OJ Ben Jammin’ 


PREVUE / FRI, APA 18 (8 PM) / SHELLEY JONES / YARDBIRD SUITE, 


$12 (MEMBERS) $16 (GUESTS) 


Because something is happening here, but you don't know 


what it is, do you, Ms Jones? 


CLASSICAL 


ALL SAINTS’ ANGLICAN 
CATHEDRAL A cappella in the 
Evening: Greenwood Singers; 8pm: 
$18 (adult)/$16 (student/senior) at TIX 
‘on the Square 


(CHURCH OF THE HOLY CITY An 
Evening of Inspiration: with Anna, 
Beaumont and friends; Robyne 
Walters, Dwayne Hrynkiw, Martin 
Kloppers, Express Yoursef Singers, and 
more; 7pm (door), 7:30pm {concert}; 
$20 (door) 


CONVOCATION HALL Music at 
Convocation Hall Series ll: Kathleen 
Corcaran (soprano), Guillaume Tardif 
(Violin), Tanya Prochazka (cello), Roger 
‘Admiral (piano), Ken Read (bass trom- 
bone), Brian Jones (percussion), Andriy 
Talpash (conductor); 8pm; $20 
{adult//$15 (senior)/$10 (student) at 
TIX on the Square, the door 


HOLY TRINITY ANGLICAN 
CHURCH Gala Concert: Edmonton 
Recital Society, James Campbell, Gene 


PREVUE / FRI, APR 18 (730) SPREPARK /RKYLL HYDE. S10 
So Spreepark is previewing an album that the band is releas- 
ing where it got other bands to cover its songs and record 
them. In a related development, Calgary's Jane Vain is a 
Spreepark member. GET (T??? VAIN?!?!? 


O'BYRNE NecKsever’s Crossing 


ON THE ROCKS Thin Person View 
with DJ Shawnibis: $5; dres 
effect, Spm 

PAWH SHOP otin Nash. The 
Ghettoblasters, Euphonic, guests 
ROYAL CANADIAN LEGION Dwayne 
Cannan (mek/pop/bluesr 6:30- 
10:30pm, 

‘STANLEY A MILNER LIBRARY 
THEATRE Explorations Concert Series: 
Edimoriton Creative Mu USCIS 
Collective: Bratt 


STARLITE ROOM Freetur 
Smalitown Night Life, guests 
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MUSIC 


DiNowi (jazz piano}, Nora Bumanis, 
T:3pmy $35 (adult/$25 (studen/sen- 
ior} at TIX on the Square, the door 


MUTTART HALL-ALBERTA 
COLLEGE Personal Joumey’s 
Edmonton Recital Society's Canadian 
Wester Bank Gala Recital: James 
Campbell (cfarinet), Gene DiNowi (jazz 
piano}, Nore Bumanis (harp), Graham 
Campbell (guitar 7:30pm, $35. 
(adult)/$25 (student/senior] at TX on 
the Square 


MYER HOROWITZ THEATRE Beijing 
Opera Spring Festival: Edmonton 
Beijing Opere Association with 
EngiistyChinese subtitles: 7.30pm; 
$80, $80, $30, $20 at TIX on the 
Square 


UNITARIAN CHURCH OF EDMON- 
TON Edmonton Schoolboys" Alumni 
Band; benefit concert: 7:30-230pm, 
$20 (proceeds to African Micro 


BOOTS Retro Disco: retro dance 


BUDDYS We made ‘em famous! DJ 
Eddy Toonflash, come early to avoid 
lineup, no cover before 10pm 


DELUXE BAR Rare ‘60s and 
70s progressive rock, disco, and elec- 
tronic Indie with Joel Reboh 


EMPIRE BALLROOM Flock, hip hop, 
house, mash up; no minors 


ESMERALDA'S Ezies Freakin Frenzy 
Fridays: Playing the best in country 


FUNKY BUDDHA (WHYTE AVE) Top 
tracks, rock, retro with DJ Damian 


GAS PUMP Top 40/dance with DJ 
Christian 


HALD Mod Club: indie rock. new 
wave, Brit pop, and "60s soul with DU 
Blue Jay, DJ Travy D; no cover before 
10pm; $5 {after 10pm) 

LEVEL 2 LOUNGE Hypnotig Friday. 
Breakbeat, house, progressive and 
electro with Groovy Cuvy, DJ Fuuze 


NEW CITY SUBURBS Bitch! Bitch! 
Bitch! Fridays: electro, indie, alterna- 
tive, techno with DJs Dervish, 
Squirrelly B, guests; no minors; 9pm 
(door) 

NEW CITY Friday Night Freek Out: 
rockandroll/punkrock/abitofeverthing/i 
ndy with OJs Jebus and Anarchy 
Adam (from CJSR’s Your Weekly AA 
Meeting); G-Whiz 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New. classic 
rock, R&B. urban and dance with DJ 
Mikee; 9pm-2am; no cover 


RED STAR Movin’ on Up Fridays: 
indie, rock, furtk, soul, hip hop with DU 
Gatto, DJ Mega Wattson 

ROUGE LOUNGE NYC Nights: Salsa- 
merengue-bachata-house-reggeaton- 
urban-old school with DJ Spice 
SAPPHIRE RESTAURANT AND 
LOUNGE Deep House: with Fridey res 
ident DJ Luis Morrison 
‘SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
request with a.mixot retro end disco; 
Tprn-1 2midnight 

STOLLI'S Top 40, R&B, house with 
People’s OU 

STONEHOUSE PUB Top 40 with DJ 
Tain 


TEMPLE 7. ) Poyciays: Every 2nd Fri 
PsyTranee, Beats and the dance-y stuff 
with the Techno Hippy Crew. guests 


'WUNDERBAR Fridays with the Pony 


ATLANTIC 

Acoustiholics 

ANUS CAFE Honey and the Money 
Keith and Renee 


DOG FREEHOUSE Hair 
bob Black Coffee Cawbays: live 
‘acoustic music every Saturday after 
Toon; 4-pm; no cover 
BLUE CHAIR CAFE Will Cramer 
Bullies of Basin St 


BLUES ON WHYTE Band of the 
week, 3-4pm,; open blues jam every 
Saturday aftemoon; 3-8:30pm 

1B SCENE STUDIOS White Summer 
Damascus, The REsonstors; all ages. 
7:30pm (doorl 8pm (music); $5 (door) 
‘THE CARROT Open mic Saturdays 
7:30-10pm 

CASINO EDMONTON Ronnie Ker 
(pop/rock) 

CASINO YELLOWHEAD Souled Oui 
(pop/rock) 

CENTURY CASINO Headpins: $19 9 
at TicketMaster, Century Casino 643. 
4000 


EDDIE SHORTS Stevie Ray, 
‘Wholelotta Trouble (blues) 


EDMONTON EVENT CENTRE The 
Trews, Daniel Wesley; 8pm (door), no 
minors; $25 at TicketMaster 


FILTHY McMASTY'S Open stage 
Saturdays hosted by The Love Shove 
‘and guests; 1pm (door), 2-6pm (show) 


FOUR ROOMS Bill George; 9pm: $5 


GIBBONS HOTEL Slowbum; 9:30pm. 
1:30am 


HULBERT'S Myrol; 8pm; $10 (door) 


JAMMERS PUB Saturday open jam, 
3-7;30pm; country/rock band 9pm-2am 


J AND R BAR AND GRILL Saturday 
Live Music: with Dwayne Cannan 
(pop/rock/blues); $pm-1am 


JEKYLL AND HYDE Headwind 
(pop/rock); 8:30pm; no cover 


JEFFREYS CAFE Bruce and Lori 
Mohacsy (jazz); $10 


SUUAN'S Graham Lawrence (jazz 
piano), 8pm 


NEW HAVEN SOCIAL CLUB City 
Vax 9:30pm; $10 

O'BYRNES Saturday aftemoon with 
Chris Winters, quests 


OM THE ROCKS Third Person View 
with DJ Crazy Dave; $5 dress code in 
effect: Spm 

PAWN SHOP Mamaguroove (Calling 
Al Tribes Veggie Fueled Tour 2008) 
Rock, reggae, roots, world, funk 
grooves with Light Travels, Alicia 
Glenn, Flora, S.S. Billie vegetable o 
fueled band bus presented by Rain 
‘Dance Rubber Boots; 9pm; $10 (door) 


(QUEEN ALEXANDRA COMMUNITY 
HALL Northem Lights Falk Club: Com 
‘on in my Kitchen: Bobby Cameron, 
‘Stewart MacDougal, Ron Rault, Dave 
‘Crawdad’ Canterra; $18, (adv) at TIX 
‘on the Square (child 612 half-price at 
the door, child under 6 free) 


RENDEZVOUS PUB The Lucifer 
Project. Exit Strategy, Reverend Kil! 
Blasphemy Rebom 


RIVERDALE HALL The McGowan 
Family Band, Sally's Krackers, The 
‘Uneas Unile Sam, DJ Fuuze, 99St 
Sound System, Baaree (host): no 
minors, 7;30pm (door), Spm (show 
i eailabes Megatunes/$15 
{door 


ROYAL CANADIAN LEGION Dveay" 
Cannan (rock/pop/blues}, 6:30- 
10:30pm 


STARLITE ROOM 4:20 Party. South 
Rakkas, Smalitown DAS, T-Powsr, A 


{i eet aut anything, ever. 
And when | think | know something, | 
know even less. It's worn me down and 
all the armour's gone.” 

Paul Coutts puts his hands out palms 


up. a ye Of surrender and welcome, 
and laughs. He's a veteran of several 
hig! ded Alberta bands—semi- 


endary Primrads, the New 1-2, XL 
Birdsuit, Twin Fangs—entities that 

| to body and mind, simultane- 
ously visceral and cerebral. Twin Fangs 
the backburner, and XL Bird- 
suit is soon releasing an iTunes-only 
record (“songs from 2003, but | hope still 
peal Coutts makes no secret of 
with his creative life. 


out there—it's just a flood of style and 
design, not real dialogue, now. This is 
the cheapest romantic period, ever.” 

Dialogue is the crux of what Coutts 
has sought from creation and perform- 
ance, as much with himself as others. 
His newest experiment in expression 
incorporates, for the first time, his name 
in its moniker: Paul James Coutts and 
Chains. It's less a claim of ownership 
than a proclamation of bareness he’s 
striving to hold himself to. 

“All | feel | have are my songs. | did- 
n't want the concept of being a band: | 
wanted the songs to lead. It's just a 
universal way of saying, ‘Paul and his 
songs, and ‘Chains’ seems appropri- 
ate,” he shrugs. “I'm like the Ghost of 
Everyday Present.” 

Two seasoned musicians are shaping 
Chains alongside Coutts. Bassist Jim 
Vaughn was recruited nearly a year ago, 
with drummer lan Szabo onboard not 
long after. 


Chains, the vocals are pushed forward, 
but my guitar's just accompaniment.” 

A couple tracks recorded with Bryan 
Kulba are already on MySpace, and 
when the grant comes through (“fingers 
crossed”) an album will follow. In the 
meantime, a trickle of shows will let 
Coutts introduce Chains to listeners in 
an immediate and intimate context. 

“It's a different path, much more 
eamest. The songs are starting to come 
from a personal perspective,” Coutts 
explains. “I'm not discounting what I've 
done before, but these are actual per- 
sonal songs. There's still some ... 
much ‘fiction,’ but my interpretation of 
other peoples’ stories. | think of it as folk 
music—maybe it talks to someone in a 
place like this.” 

He indicates the Edmonton land- 
Scape, barren in cool early spring, dull 
grey concrete wreathed by the biggest, 
bluest sky. 


Spring Soiree: Defiance Theatre, 
Featuring Jade Grenade and Luna 
Rosa no minors, Spm; $7 (adv) at TX 
on the Square, the door 


YARDBIRD SUITE Dave Babeock 
Quintet (plays the music of Stanley 
Turrerntir), Siam (door), Spm (show): 


$14 (member/$18 (guest) 


CLASSICAL 


Goneordia School af Music Concordia 
Commanety Chorus; 7:30pm, $10 
(dult/$8 student/senior} at TIX on the 
YRSTO 


GRACE UNITED CHURCH Songs for 
Water, Youth Benefit Concert for 
Afviean Well Fund; 7°30-8:30pm, 
‘$5/520 {family} at 461-9548 or ren- 
ackstrom@shaw.co 


JUBILEE AUDITORIUM Falstaff, 
Gruseppe Verdi, Edmonton Opera, 
Italian with English supertities; 7:20pm 
McDOUGALL UNITED CHURCH 
Spring Opus: Ariose Women’s Choir, 
Ap, $13 fadultl/$10 (student/senior) 
at T1X.on the Square. mare at the door 


BUBDY'S Uneiie night for men only, 
‘ree pool and tourney, OL) Arrowchaser 


‘SPORTSWORLD ROLLERSKATING 
ISCO Soom mice BS 


were either ahead of our time or 
somewhere outside time,” 
ulates. “Whatever I'm mak- 
ies when it's happen- 
ibt I'll get buried again 


Skating Disco: Top 40 request with a 
mix of retro and disco; 1-Spm and 
7pm-12 midnight 


STOLLIS OM WHYTE Top 40, R&D, 
house with People’s DJ 


TEMPLE Oh Snap!: Every Saturday 
‘with Degree and Allout DJs with 
Weekly guests; 9pm, 

WUNDERBAR Featured 0 and local 
bands 


Y AFTERHOURS Release Saturdays 


SUN 


LIVE MUSIC 


AVENUE SKATEPARK 420 
Burlesque: Lascivious Burlesque, 
Morty’s Snowboots, Feli< 7pm (door), 
8pm (show); $7 


BLE CHAIR CAFE Suite Tweet 


CROWN AND ANCHOR PUB 
‘Sunday jam; 7pm 

DUSTER'S PUB Sunday open stage 
hosted by the Mary Thomas Band 


EDDIE SHORTS Every Sunday open 
stage with Rob Taylor; 4-8pm 

HULBERT'S PUB Songwriter’s Stage: 
hosted by Rhea March: 7pm; no cover 


SAMMERS PUB Sunday open blues 
jam; 4-8pm_ 

(MUTTART HALL-ALBERTA 
(COLLEGE Slide to Freedom Concert: 
Peter North and Folkways Alive! fea- 
turing Doug Cox and Salil Bhatt with 
Ramkumar Mishra; 7:30pm: $25 
{adult}/$20 (student/senior) at TX on 
the Square, the door 
(NEWCASTLE PUB Live Sunday jam 
hosted by Wily and Dave; 2:30pm 
(O'BYRNE'S Sunday night open stage 
with Joe Bird 


(OM THE ROCKS Souljah Fys Sundays 
with DJ Mike 


(OSCARS PUB Open stage Sundays 
hosted by Chris Wynters of Captain 
Trector, 8-1 1pm 


(OVERDRIVE Anything Goes: acoustic 


373 tachale/S19 tsturdert/sernar) at TTY 
on the Square 


“The energy’s changed. Most music | 
made before was led by riffs, and now 
it's rhythm. | wanted that,” Coutts says 
of Chains’ sonic landscape. “There was 
a sort of urgency to Twin Fangs. That 
urgency has been defeated. With 


ROYAL COACH Patro Polujin (classi- 
cal guitar); Spm 

WHITEMUD CROSSING LIBRARY 
THEATRE Maria Kaneko Millar (violin 
‘and voice); 4pm, free 


DJS 


BACKSTAGE TAP AND GRILL 
Industry Night: with Atomic improv, 
Jameoki and DJ Tim 


BLACK DOG FREEHOUSE Sunday 
Aftemoans: Phil, 2-7pm; Main Floor 
Got To Give It Up: Funk, Soul, Motown, 
Disco.with DJ Red Dawn spinning 


BUDDY'S NIGHTCLUB Latest and 
greatest in House, Progressive and 
Trip-Hop; Rudy Electro; 10pm-230am: 
guest. DJs inguire at 
kelly@michetti.com 

OVERTIME BROILER Sunday Industry 
Night Requests with DJ Bo 

URBAN FRAT Urban Ladies Night 
Sundays: Ds InVinceable and Macca 
WUNDERBAR Sundays DJ Galatea 
and XS, quests; no cover 


MON 


LIVE MUSIC 


BLACK DOG FREEHOUSE Sloeman 
Mondays: live music monthly; no cover 


FESTIVAL PLACE The Searchers, 
7:30pm, $32 (cabarat)/$30 (bax\/$28 
(theatre) at Festival Place box office 
449-3378, TicketMaster 


HALL Acoustic instrumental old time 
Old Tyme Fiddlers Society; 7pm 


“It's gonna be alright. | don’t want to 
push it into uncharted waters; | want 
those waters to just drift under us. | 
want to find our way ina sea of music. 
It will take care of us,” Coutts says with 
conviction. “| have a mission, but not a 


WED 


Scheme.” w 


Tizy. amateur strip contest; Spm-12am 


FILTHY McNASTY'S Metal 
Mondays: with DJ SWAG. 


FLUID LOUNGE Mondays Mixer 


NEW CITY LIKWID LOUNGE Munch 
on Metal Mondays: "BOs metal with 
DU Sammi Kerr, no minors; no cover 


TUE 


LIVE MUSIC 


DRUID (JASPER AVENUE) Open 
stage with Chris Wyniters 
LEGENDS PUB Tvesday open jam 
hosted by Gary Thomas 


NORTHLANDS AGRICOM fockstor 
(Taste of Chaas tour Avengod 
Sevenfold, Areyu, Bullet for my 
Valentine, guests, all ages event; Spm 
(door): $35.50 (adv) at 
Unionevents.com, TicketMaster 


BYRNE'S Tuesday night Calne jam 
with Shannon Johnson 


‘SIDELIMERS PUB The Tuesday Al! 
Star Jam Hosted by Alicia Tait and 
Rickey Sidecar, quest guitarist Real 
Fagnan. Bpm 

YAADBIRD SUITE Jam Session Miko 
Lent; 8:20pm (door), 9pm (show), every 


Toe; $3 

BERNARD SHELL AUDITORIUM 
‘Hear’s to your Health Concert Jasmine 
Lin (violin), Marina Hoover (cello), 
Patneia Tao; a concert of piano trios, 
hosted by De David Coot: Spm; tree 


DJS 


BLACK DOG FREEHOUSE Tuesday 
‘on the Woottop: with DJ Cadence 
Weapon 
BUDOY'S Free poo! and tourney, OJ 
Arrowchaser; Spm 
ESMERALDA'SS Reto every Tue; no 
cover with student 1D 


FUMKY BUDDHA (WHYTE AVE) 
Latin and Sales music, dance lessons 
10pm 

GINQUE SKY Bastenert Tuesdays 
Reggae music with Bord Squad, 0.8 
(Chrome Nine: 10 cover 

RED STAR Suesdarys: Experimental 
indie lock, Hip Hop, Blectro with DJ 
Hat Phily 

SAPPHIRE RESTAURANT AMD 
LOUNGE Topas Tueedey popular 
house beats with QU Ken Wong 
SPORTSWORLD INLINE AMD AND 
ROLLER SKATING DISCO lop 4 
request with # mar of retro and disou, 
Tpem12 eninge 


not so 


LIVE MUSIC 


COOK COUNTY Doric Rutan (album 


release party), no minors; Bpm (doork 
$12 at Cook County 


EDDIE SHORTS Wednesday bluos 
with Dr. Blues, 8:10pm 
HOOUGANZ PUB Open stage 
Wodhnasdays hosted by Rock ‘n’ Roll 
Kenny 

LEVEL 2 LOUNGE Open mic 
OBYRANE'S Mr Lucky 


COMMUNITY 
HALL Acoustic Bluegrass jam present 
ed by the Northern Bluegrass Cuclo 
Music Society every Wednesday 
evening 


STEEPS TEA LOUNGE Open mic 
(acoustic) evary Wed 


VELVET UNDERGROUND WVili St/to 
Wednesdays: Open me. hiphop, Spm, $5 


WILD WEST Jo rit 


DJS 


BACKROOM VODKA BAR Doop 
Wednesdirs: Soulful Deep House with 
Nic-E and Smoov 

BANK ULTRA LOUNGE Wodnesday 
Nights: with DJ Harley 


BLACK DOG FREEHOUSE Moin 
Floor: Glitter Gulch Wednesdays, Bost 
Rides... Worst Wrecks. Roots music 
every Wed with DJ Buster Friendly; No 
cover, live music ance a month, 
Wooftop: RetroActive Radio 
Alternative ‘80s and "90s, Post Punk, 
New Wave, Garage, Brit. Mod, Flock 
and Roll with LL Coat Joe 


BUDOY'S Hurnp day with DJ Sexy 
Sean 


FLUND LOUNGE Wednesdays Rock 
Ths 

THE FOX Wind-up Wednesdays: RAB, 
hiphop, reggas, old skool, reggaeton 
with InVinenable, Touch tt, wey 
quest Dus 
LEGENDS PUB fiip tiog/R&A with OJ 
Spaneyele 

NEW CITY LUIKWAD LOUNGE AK/D/ 
Wedeeaday no minors; no comer 
MEG DIAMOND'S Punt ond 80 
metal every Wednesday 


RED STAR Gost Ds every 


House, progresseve and electronica 
wath Rudy Electro, OJ Rystar, Space 
age and wenaichy quests: Spe Zam 
worn Lesatparty rest 
WUNDERBAR Vi/ecresciny with 
fnew OJ. 90 cover 


‘Y AFTERHOURS Y Not Wednesday 


MUSIC 


Wwww.urba ounge. net 


SONY 5 
“LEX 


J UST 


FRI&SAT 
APR 
(8819 


THURSDAY | 


APR24 


C 


WEDNESDAY APR 16 


THE URBAN LOUNGE PRESENTS... 


10544-82 AVE. 


PH:437-7699 


APR.17'~ APR 23) 2083 


APRIL 19 — EDMONTON EVENT CENTRE 


NO MINORS — 18+ 


mgLIVEMNATION.com 
ticketmaster (780) 451-8000 


TICKETS ALSO AT THE DOOR 


Live nearion| 


notimeforlater.com 


CONSTANTINES 


KENSINGTON HEIGHTS 


THE NEW ALBUM IN STORES NOW 
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SATURDAY JUNE 21. THE STARLITE ROOM 


constantines.ca * myspace.com/constantines * arts-crafts.ca 


CaS COMING SOON FROM ARTS & CRAFTS 
| Ago j GONZALES . SOFT POWER 
oe BSS PRESENTS: BRENDAN CANNING . SOMETHING FOR ALL OF US... 
arts &cratts THE STILLS 


The N-Word as the ‘in’ word 


BACKLASH BLUES 


=) 
ow 
= ROLAND PEMBERTON 
roland @vueweeKly.com 

Today's hip-hop climate is permeated 
with the idea that race relations are at a 
standstill. The “N-word” has become 
public property, defused of meaning and 
given empowerment with personal use by 
the African-American urban subculture, 
but also used by suburban whites ina 
negative connotation. The word still holds 
a remarkable amount of power, with Nas 
grabbing the headlines by claiming to 
title his ninth studio album Nigger as a 
means of social commentary {and, in my 
opinion, a desperate shock tactic). On the 
other end of the spectrum is Saul 
Williams, the world’s most famous slam 
poet, who brings creative and artistic 
Merit to analysis of the word through his 
concept album The Inevitable Rise and 
Liberation of NiggyTardust! 

The title, itself referencing David Bowie's 


album The Rise and Fall of Ziggy Stardust * 


and the Spiders from Mars, is a conceptual 
Narrative about a character called Niggy 
Tardust, who appears to be loosely based 
on 50 Cent (“Don't you call him by his 
name! White people call him Curtis”) and 
the gangster rap paradigm. Originally 
released for free online (or $5 for a high 
quality 320 kbps MP3 version), the album is 
co-produced by Trent Reznor of Nine Inch 
Nails, and his influence on Williams’ vocal 
approach and general melodic tempera- 
ment is apparent. The first song (Black His- 
tory Month”) features additional production 
from Thavius Beck and a general rallying cry 
for the hip-hop generation, with lyrics inclu- 
sive of the N-word. 

His use of the word may be influenced by 
the character he’s portraying occasionally, 
described on the title track as a “comical 
absurdist,” but it may also be a knowing 
acceptance of the word as a means of 
applying his poetry to his preferred audience 


(black people being spoon fed mindless 
commercial rap). “Sing along when Niggy 
sings, without you, hed be worthless,” says 
Williams. This is a condemnation of the 
Ziggy Stardust-like stage persona who 
draws his power from the crowd's approva| 
and also a clever dig at the pop consumer's 
acceptance of the negative, hook-heavy sin 
gles rap that dominates the charts. 


WILLIAMS IS FEATURED on the cover of 
the album wearing a four-finger ring with 
Tardust on it, holding a black cat with a red 
eyepatch. His character is a joke, but js 
Niggy in on it? This is the interesting 
dichotomy presented by this record, The 
closing track, “The Ritual,” is a machine 
drum assault made up of a brutal, repeated 
mantra; “Bitch nigga, gun trigger, dick’s big 
ger, why fuck? / Killa, blood spilla, bitch 
steal a mack truck / Bad luck, fuckin’ with 
this black buck / Nigga, Thomas, | promise 
leave a corpse in the furnace.” 

Having obviously been written from the 
perspective of the Tardust character, this js 
an interesting way to leave his audience 
hanging. Is Niggy mindless? Bored? There 
are songs on the album that seem to be 
directed at the character, such as 
“Trinjigger, which loops a four-second por 
tion of Public Enemy's “Welcome To The 
Terrordome” and frames Williams's shout 
about the unprepared/unwilling revolution- 
ary (“Pimp, thug, bling, drug, Lord of the 
Undergrounded Kings / How can you be so 
sure | won't call down the rain?”). 

Williams’ chosen single is a fairly faith- 
ful cover of “Sunday Bloody Sunday” by 
U2. The lyrics are given a different feel 
based on the new context that this albums 
concept gives it and that is the clever 
direction of this album. Nothing is really 
directly spelled out for you. Ultimately, 
NiggyTardust presents questions and 
answers about race and identity in a far 
more intelligent manner than putting the 
big, bad word in front of you like a banner 
or overtly taking on a sociopolitical stance 
with nothing to back it up with. w 


PREVUE 

SAT, APH TRAM 

WILL CRAMER & THE BULLIES OF 
BASIN STREET 

BLUE CHAIR CAFE, $12-$15 


BRYAN BIRTLES / bryan@vueweekly.com 

Will Cramer is a man of many talents. In 
addition to the 20 instruments he 
plays—the oddest of which, he says, is 
the turkish faz, an instrument with an 
oval shaped body and a gigantic neck 
capable of playing quarter tones——he is 
also a clown. Not the kind of clown you 
yell at while driving, but areal one. 

“| took clown training in the 1980s and 
played with a clown band, and then start- 
ed my own clown band,” he says, 
explaining that what he learned as a 
clown has helped him with his current 
endeavour, Will Cramer & the Bullies 
of Basin Street. “We're kind of a gypsy 
jazz band so it has all of the early jazz 
styles and swing and gypsy jazz, so it's a 
fairly technical form of music, but we're 
also trying to make it as fun as we can, 
and in order to do that you really need to 
be able to relate to your audience while 
you're playing something difficult.” 

And if you think that's difficult, you 
should hear about his other job. Switch- 


ing between instruments and touring all | 
over the continent as a member of the 
Vinok Worldance ensemble, the Bullies’ | 
new album, Desolation Rag, was affect- 
ed by what Cramer has learned over his | 
13 years with the company. | 

“Travelling around Canada and the | 
US, having to learn all of these instru- | 
ments and all these musical styles, | 
thought that when | was writing this | 
album it would be more jazz, but it 
ended up having quite an influence of 
world music,” Cramer says. “Our album 
is. as much a work of folk music as it is 
jazz music.” 

At the release party for the new 
album, Cramer will be sticking to one 
instrument—the tenor banjo—which 
isn’t like the “front porch in Arkansas | 


_banjo” most people think of. 


“The banjo that | play was invented 
about a hundred years ago to be the 
highest voiced banjo in banjo bands at 
the turn of the century, but around the 
time it was invented there was a tango 
craze in the western world, and so it 


ended up getting the na ‘tango | 


banjo.“ Cramer we of his short- 
necked instrument. “The one thing lean 
say about banjos is that a banjo is like a 
guitar, but with a sense of humour.” w 
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ALYSSA NOEL / alyssa@vuewookly.com 

|: is an absolutely brilliant spring day. 1 
am wearing shorts for the first time in 
seven months. Motorcycles are speed- 

ing triumphantly past my apartment. Earli- 

er, | saw a man in a convertible Sebring 

Wearing a tank top while blasting Sarah 

McLachlan from his speakers. 

But instead of revelling in the sun like 
the rest of the city, 1 am transfixed on my 
computer screen slicing teddy bears with 
a medieval axe. Their blood splatters 
everywhere and this earns me points. 

The character swinging the weapon is 
Alex Varkatzas, vocalist for the popu- 
lar metalcore band Atreyu. His rock 
hard body is-plastered with tattoos 
and his band’s hit single “Falling 

Down’ urges him on. 
“Kids are stoked to play,” bassist 
| Mare McKnight tells me from a burrito 
restaurant in San Jose. “They 
play for hours ... With 
) how saturated the 
music industry is and 
how many clones 
upon clones there are 
you have to stand out. 
And kids are so hungry 
nowadays you have to keep 
them happy and remind them 

who you are.” 

Atreyugame.com, an online 
video game created for the band 
by graphic designer Jason Oda, is 
just one example of the many ways 
bands in this genre are feeding the 
“starving,” yet fickle, masses; Atreyu 


TUE APA 22 (6 PM) 


co 
=e 
> | TASTE OF CHAOS 
= WITH AVENGED SEVENFOLO, ATREYU AND GUESTS 
NORTHLANDS AGRICOM, $26.50 
will also put out a re-release of its 
2007 album, Lead Sails Paper 
Anchor, Apr 22, this time featur- 
ing a new single, videos and a 
digital book; Avenged Seven- 
fold has an exclusive member- 
ship section on its website 
that, for a fee, allows fans to 
access ringtones and instant 
message icons, as well as 
watch behind-the-scenes 
videos; and Bullet For 
My Valentine regularly 
posts videos on its 
MySpace page of the 
band’s members 
answering questions 
fan email. 
“It's very impor- 
tant,” Matt Tuck, 
vocalist and guitarist for 
BFMV, says. “You have to 
make use of every avenue. It all 
counts. You have to make 
{fans} feel part of a [commu- 
nity].” 


BUT WHEN THE PLUSH toys 


have been slain and the com- 
puters powered down, promotion is 
just promotion. It’s only through that old 
school work ethic of relentless touring that 
bands can really show their chops and con- 
nect with kids, 

Enter Taste of Chaos, with 43 tour 
stops on the North American leg alone, 
hauling seven different bands, including 
Atreyu, BFMV and headliners Avenged 
Sevenfold. The touring festival, dubbed 
the Warped Tour of the winter, was creat- 
ed by Warped founder Kevin Lyman and 
also features bands from the 


metalcore/emo genre. 

Chaos, however, is significantly pared 
back in length from Warped, with only 
one stage, usually in an arena. While 
some might argue half the appeal of 
Warped tour is its outdoor, laid back 
atmosphere (where you’re apt to pareh 
under a 40 degree sun), McKnight says the 
current tour is “probably one of the best 
we've ever done.” 

“Every night has been amazing,” he 
adds, noting the band considers them- 
selves “whores” of the festival circuit. “1 
love arena tours. You have a place to set 
up and have a shower.” 

Another difference between the two 
tours that is of particular importance to 
fans in Edmonton is its stop in this city. 
While it skipped over us during its inaugu- 
ral year in 2005, leaving kids to once 
again trek down south to Calgary, organ- 
izers changed their minds in 2006 and 
added the Shaw Conference Centre to 
their extensive list. 

“There's actually been a lot of firsts,” 
McKnight says, reflecting on the significance 
of the tour for young fans. "Parents come up 
to us and Say, ‘It’s his first show. He was 

really excited.’ | think they take it as a posi- 
tive thing.” 


FOR BANDS LIKE Welsh metal outfit Bullet 


For My Valentine, it’s also a significant 
tour. Although the group’s latest alburtr 
Scream, Aim, Fire, hit number one on the 
music charts in Japan, three in the UK, 
Germany and Australia and four on the 
Billboard chart in the US, BFMY still has. 
n't headlined a tour in Canada or pro- 
moted the new record in this country 
But that’s something the band hopes to 
change soon, says Tuck. He's been 
enjoying his time on the Chaos roster, 
but adds that the short 40-minute time 
slot doesn’t allow the audience to get 
the “full Bullet experience.” 

“We will be playing as many songs as 
we can in 40 minutes,” he assures. 

After six years under the Bullet ban- 
ner—and four under the name Jeff Killed 
John—the group has honed a live show 
that has earned them opening gigs for 
metal giants like Iron Maiden, Guns N' 
Roses and Metallica. 

“1 never thought in my life (Metallica) 
would ever know who we are,” Tuck gush- 
és, “Lars [Ulrich, drummer] invited us on 
stage. It [was] beyond crazy.” 

The musicians’ lives have been marked 
by such high points and a constant string 
of concerts since their 2005 debut, The Poi- 
son. When | get Tuck on the phone, the 
group is already on week 11 of touring 
without a break. “We're pretty beat up,” he 
says, “But it’s not a big deal.” 

It's worth it, he adds, especially when he 
realizes there are a handful of countries 
the world where the group's live shows can 
elicit an equally enthusiastic response. Even 
in places like Japan, he says, where the kids 
can't speak English, they've still managed to 
forge face-to-face connections. 

“They 'll] put a piece of paper in front of 
us to sign. Even that [is] really cool,” he 
says, proving all of those technological 
gimmicks can’t replace a tangible experi- 
ence. 

Until the day you can reach through a 
screen and steal a hastily scribbled set 
list or exchange a star struck hand; 
shake, real live concerts will always 
trump splitting the fuzzy white head of 

your childhood companion. v 


Due to personal circumstances, Bullet For 
My Valentine has cancelled all of its tour 
dates with Taste of Chaos, 
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maybe a little bit more ...1 don’t vinyl releases, the prospect of wider 
know, kind of More in tune with the digital distribution is pretty exciting. 
music. That's just what we've found “We don't do a lot of promotion for 
thas “fs ee the label,” Emes explains. “We've 
and his partner Mike —_ always just kind of put the music out 
Grimes, pring to pull out all their and hoped that a would buy it, s ng be 4 y, } ee 
favourites is a bit like Christmas, and now we're just kind of trying to i Cc 7 


“You're | vit all of this music that get more elaborate. We're getting the Hatha | ge 
you love, that you don’t get a chance to digital side sorted out. We've dt a > senate 
play all the time and, like, creatively, its digital distribution deal going on and 12039 — 127 street 
the most rewarding, for sure.” we're working with Wax Romeo on www.edmontonyogostudio.com 

It's a wonder that the dynamic duo —_ some of that stuff. tel 451.8131 
has any creativity to spare. Between “So it’s kind of rolling, but we don't - 


1 fegular gigs around the continent, a —_have a lot of time to devote to it, which 

also about opening store, a nightclub and a record label in _it kind of requires, but we're just trying 
‘to new experi- Calgary, it must take some sort of —_ to doitall the best that we can.” 

ythm: and that’s exactly super power to remember where they Perhaps that's why there are two of 

‘s Small Town DJs love are and where they have to be. them. Emes explains that, in the booth, 

And Emes admits that not every having four hands means having more 
enterprise the Small Town DJs have —_on the go, more room to experiment, 
gets all of the attention it deserves, and that seems to translate well into 
but things keep on rolling along _ the other parts of the Small Town OJ 
nonetheless. enterprise. 

Their label, Bigfoot Records, has Not only that but juggling all of 
been making way into the digital realm these balls is the way the Small 
a after being a vinyl only venture. And Town DJs bring us to a higher 
42 party orsome- with the likes of Wicked Lester and ground. And that is the cause for 

getacrowd that's  Thunderheist on their roster of recent 420 celebration. w 


f fatrnfuhe nan. a lot 
is, just be some people out try- 
: chide get laid? says 


“The voice is an instrument that's _ ing with your voices and nothing is cov- 
FALLAPA 18 (8 capable of so many colours and somany _ ering itup,’” he says. 


IN THE EVENING emotions,” he says more seriously. The professor of music and music 

WITH THE GREENWOOD SINGERS “They say the violin is the most perfect education at the University of Alberta 

ALL SAINTS’ ANGLICAN CHURCH (10035-10381) instrument because it most closely says everyone in the choir has improved 
$16-$18 tesembles the human voice. because of the absence of instruments. 

“Well,” he adds, explaining why he "{A cappella] is a kind of singing that 

GEN HANDLEY / gen@vueweekly.com chose not to use an orchestra with this _ really tunes your own ears as a singer,” 

When the Greenwood Singers play the program, “The human voice also really —_he explains. “You have to listen so care- 

Ail Saints’ Anglican Cathedral next Fri- resembles the human voice.” fully because there are no other instru- 

day, the eclectic Edmonton choir will be After retiring from teaching, de ments to help.” 
stripped down and totally nude. Frece says he immediately began to The term a cappella literally means 
"No, it’s not that,” says musical direc- miss the choir directing he got toexpe- _—“in the style of chapel,” which specifi- 


tor and choir founder Bob de Frece, rience at his old job. He invited 22 ex- _ cally references the Sistine Chapel in 
jaughing. “Please don't say that |'m students and friends to come singin _- Vatican City. The Greenwood Singers 
going to be naked, or nobody willcome.” chamber choir and the Greenwood will begin the evening with three 
OK, maybe I'll explain a little more. Singers was formed. Now with 37 pieces composed for the famous 
For the first time in its 28-year history, | members, three of whom are past stu- chapel and will end the program with 
the group will be singing its entire pro- dents, de Frece says he feels incredi- — some uplifting African-American spiri- 
gram without any instruments for an _bly lucky to be still conducting these _tual music. : 
entitled A Cappella inthe finely tuned voices. "It’s been a challenging but really W/ GUESTS: 
n Bach to Billy Joel, the “Last night, before we started rewarding process to learn all of this CHRISTIAN HANSEN -& 
es ehiaiiah awide rehearsing, | said to the choir, You —_ music because the styles are all so dif- THE AUTISTICS 
i with Ly their know, I'm so lucky. I'm so lucky tobe —_ferent,” de Frece says. “It’s been a really Vv 
here, to hear the beauty you are produc- —_joyful ride." v THE GAFF 
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Chvostek is wailin’ 
without the Jennys 


EDEN MUNRO / eden@vueweekly.com 

n 2004, Annabelle Chvostek 
| ee folk trio the Wailin’ Jennys 

after the departure of original mem- 
ber Cara Luft. Chvostek recorded one 
album, Firecracker, with the Jennys, 
bringing her skills as a singer and 
instrumentalist to the band; during her 
tenure, she also introduced four of her 
Own songs into the trio's repertoire. 

While Chvostek’s songs were often 
singled out by critics as highlights of 
the group’s material, the songwriter 
says that she wrote more than four 
tunes during those years, and she felt 
that she needed a outlet for them. So, 
as much as Chvostek says that she 
enjoyed traveling the world with the 
Jennys, she knew that the time had 
come for her to return to the solo 
career she had begun with several 
records that she had released prior to 
joining the band. 

“It was a really amazing experi- 
ence, but at the same time I'm pretty 
passionate about my songwriting and 
within that band I did have a chance 
to play some of the songs that I've 
written in that context which was 
rewarding and exciting, but at the 
same time, over the two and a half 
years it was four of my songs within 
that show,” Chvostek explains of her 
decision to leave the Jennys and 
resume her solo career on her new 
record, Resilience. “And the band itself 
was pretty much a super full time 
commitment and I kind of thought I 
was going to be able to balance out 
my solo stuff with it and it didn’t end 
up being possible. 

“AS a crazy, obsessive artist or 
something I just sort of threw all 
sense to the wind in favour of giving 
more time to the creative side and 
being able to get more into my songs 
and my other work as a composer,” 
she adds, noting that in addition to 
her solo work, she has also composed 
for both dance and film. “If | don’t do 
it 1 start getting depressed and that 
started to happen, so ! just needed to 
do it more and that was the choice.” 
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Chvostek’s work with the Jennys and 
on her own is the level of collabora 
tion involved. She says that within the 
band, each member took the lead 
when shaping direction of the song 
that they brought to the table. 

“My role in that was to do everything 
1 could to support the others’ songs as 
well, as an instrumentalist and also as 
a singer,” she says. “But coming into 
[Resilience] the palette was wide—! 
could do whatever I wanted ... so | 
could really just explore in a very excil 
ing way and not have to worry about 
what anyone else thought ... That was 
a really gratifying kind of process, and 
very freeing and enjoyable.” 

On Resilience, Chvostek brings 
some of her earlier influences—she 
studied electro-acoustic composition 
in university and has manipulated 
sound for compostions she’s done for 
dance—back to the table, integrating 
them with the predominantly acousti: 
sound of the disc. There’s nothing 
obvious there, but if you listen enoug! 
times, turning over the musical 
stones, the atmosphere is altered by 
the barely-there sounds; it’s the sor 
of addition that can give an album 4 
little more depth, offering up hidden 
treasures for repeated listens. 

“For me that’s one of the arts of |! 
and the joys of production,” Chyostek 
admits. “I mean, ultimately all thos: 
things are to support the song, and 
when I'm playing live I’m playing th 
song pretty much acoustically—a' 
least I will be this time in Edmonton 
won't bring a band, it’s just me an 
the tune—but when you get into the 
studio it just opens up this whole 
realm of possibility, of just subtle sup 
port, and I love that process and | find 
it incredibly creative. Diving into sonic 
possibilities, it just opens up a whole 
landscape that may be incredibly sub 
tle, but I think makes it into more of 4 
magical experience." v 
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THE Here comes Speed Racer 


3 BRYAN BIRTLES / bryan@vueweekly.com 
t's not an easy thing to get an 
[inemen with any of the members 
of 911 Turbo. The band is con- 
ae stantly on the move—at very high 


eeds—and has way more fun things 
{ Cc | Cc Dp D A Ti () Al ee doing than cee to rock one 
"a ers. Fortunately, synth-player Von 
10th 2NNe Trask was recently up for the task. 
* rou “I'm just vaking up in the back of 
yONSORE py mine Porsche, jah? It’s very messy and 
_— uncomfortable,” he says, before 
Cisr explaining the reasoning behind his 
‘1 disagreeable sleeping arrangements. 
“It’s more rock star to keep your head 
WV | a a in ze right space vhile you're on tour, 
My — they jah? So zerefore | like to sleep in mine 
ars Porsche vith many beautiful women, 
VMegatunes on top of very much money. I’m still 
quite hungover, too, by ze vay.” 
The band—which includes Von 
Hattie on the bass and Von Lernstein 
on the drumkit—immigrated to Cana- 
da from Germany, eventually landing S44 | FA APA 18(8 PM) goes, and generally fitting in. The 
in Saskatoon, where the trio = 911 TURBO has been one sticking point to th 
cc 
a 


APRIL 


embarked on its music career. WITH CHRISTIAN HANSEN & THEAUTISTICS group’s assimilation, however 
“Mine uncle owned a factory in VEWVET UNDERGROUND, $10 “Ve have encountered speed limits 
Germany—it vas a synthesizer facto- : here in Canada that distract us i 
i i am ry—and vhen he died he said, ‘Take driving vay too fast. On ze autobahn 
- OOCT INID) CVCTELN/ your music to Canada, do vhat you _—shave our own label, jah, but ve are _—-ve drive vay too fast and make 
L rw e een 7 FO | INLY JIJVICIVI can do,’ and he left us a cheque for interested in much money and more dance music and zhere is no pr 
many billions of dollars,” he says _ Porches, so if someone vanted to offer lems, but ve come here and | have | 
DOORS z 7:30 GUEST HOST RIVERDALE HALL about the band’s supply of funding Ge zhat to us, ve vould take it.” uh, take it down a notch? No,” 
SH OW -9:() () BAARE c ) y) 3 i | 0 0) Ay 5) its Porsche and beautiful women Trask says, “Zhere is no speed |i 
WA fe FS addictions, as well as its record THE BAND HAS BEEN gaining ground _in 911 Turbo music, ve push ze p 
ICKET AVAILARIE AT ¢ { () ¢4 5 4 Q4 label—which it would be willing to _ in its adopted home country, putting _to ze metal, ve drive vay too f 
: Aer | IPITER AND MEGATUNES AD) ANCE nn cc ID REQUIRED fold if the right offer came along. “Ve _ on intense techno shows wherever it _ play vay too good.” v 
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The Trews are home in Canada and 


7 a. 
CARON MIKODYM / early on 
olin MacDonald hasn't been 


surprised by the mixed reaction 
“the Trews have gotten per- 


forming “Gun Control” in the US. The 
track on the band’s February release 
No Time For Later was written in 
response to the Virginia Tech killings 
last year and questions the need for 
everybody to have access to guns. 

There's even a kind of irony in 
some of the negative responses. One 
woman in LA told the band that Cana- 
dians shouldn’t be commenting on 
the war in Iraq. But there's down right 
poetry in getting threatened with vio- 
lence over it. 

“| was in New York City the other 
night and some guy came up to me 
and said, ‘Hey man, I really like your 
band, but leave your politics at home. 
We don’t appreciate it down here and 
my sister wants to kick your ass,’” 
says MacDonald, the band’s vocalist. 
"So I just said, "You don’t want to kick 
my ass, and your sister?’ And he was 
a big guy, and I wondered how big his 
sister was, you know what I mean? 
But it was one of those things where I 
didn't know what the hell to do.” 

Fortunately, nothing came of the 
incident, but the reactions on the 
whole seem to have solidified his 
opinions on gun culture—or at least 
that MacDonald knows where he 
firmly stands. 

“There's some lines in the song, I 
guess, where people could miscon- 
strue them and think that I’m just 
talking about the US being a big awful 
place, which I don’t think it is,” he 
says. “But I do try to talk to people—if 
they want to argue with me, as long 
as it’s going to be sensible. If it’s just 
going to be, ‘Oh, you're Canadian— 
you have no idea what it's like.’ It’s, 
like, well, | do. I see the news; I see 
the people that are getting killed at 
school. It’s just a response of me as a 
human being. I don’t believe that | 
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should have an opinion on most of 
American politics—I'm Canadian. But 
I think this particular one transcends 
all that bullshit.” 


THE TREWS seem to transcend bullshit 
as a band, as well. For the quartet— 
rounded out by MacDonald's brother 
John-Angus on guitar, their cousin Sean 
Dalton on drums and long-time friend 
Jack Syperek on bass—there is 
absolutely no pretense of playing any- 
thing other than straight-up rock ‘n’ roll. 

“Mostly what's happening [in 
rock] is emo and that stuff, right. | 
don’t even know what that means 
When did emotional rock become 
anything? Like we play chord rock, 
you know. Rock with chords. We 
play lyric rock,” Macdonald says. “It 
just seems kind of a funny word to 


back out of the New York groove 


me. I mean, | like some of the bands, 
I just find it kind of weird.” 

But then, none of the members are 
trying to re-invent the wheel (and call 
it round). They draw inspiration from 
‘70s rock ‘n’ roll, with MacDonald cit 
ing a love for all of the big guys of 
that era: Led Zeppelin, Aerosmith, 
Kiss. And he admits this influence is 
what puts the Trews on tour with an 
older generation of musician, recently 
on the road in the US with former Kiss 
guitarist Ace Frehley. 

"Let's be honest—that's the crowd 
that’s going to appreciate what we do, 
you know. We're happy to do it, 
because it’s like we're not doing this 
music because someone said you're 
going to make a lot of money doing it 
You don’t make a lot of money doing 
straight-up rock,” he says. “We are 
doing this because we love the style 
of music that we play. We love the 
history of it. We love what it stands 
for, and it means a lot to us. So we 
ultimately want to get in front of peo- 
ple that appreciate it.” w 
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Carrie Hryniw is Finding Grace 


EDEN MUNRO / eden@vueweekly.com 
4 'y next project I want it to be 
shorter and not take so 
long,” laughs Carrie 
Hryniw over coffee in a south side shop. 
“All the songs for that project are more 
roots based and country flavoured, so I 
think I would just maybe record a hand- 
ful of songs and not think about a big 
album or the larger package.” 

The local chanteuse already has her 
next recording—an EP that she plans to 
put together—in the back of her mind, 
but she’s currently gearing up for the 
release of her second full-length album, 
Finding Grace. Hryniw recorded the 
album—and her first, as well—with Nik 
Kozub over a period that ran from 
March to December of 2007. 

“I was renovating my basement at 
the same time, so | didn't have much 
time or money or energy to just go in 
and make an album,” she explains. “So 
I went in and I recorded my bed tracks 
for my guitar and then I did vocals and 
then I sat with that for a while and 
worked on the arrangements and 
found musicians to play the drums and 
bass and guitar ... every month I would 
book a weekend or a couple sessions 
here and there. It was spread out but it 
didn’t take that long.” 

Recording over a number of months 
did give Hryniw the opportunity to sit 
with the songs and decide which ones 
were really working as she put the 
album together. She went into the 
record with 14 songs and then dropped 
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a few when they weren’t turning out 
the way she wanted. 

“| didn’t want to just force some- 
thing because all the other songs real- 
ly evolved the way I wanted them to 
in terms of arrangement and dynamic 
and all that, so I didn’t want to just 
force something on it that maybe did- 
n't need to be there and would detract 
from the rest of it.” 


ANOTHER ADVANTAGE of scattering the 


recording sessions over time was that 
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the album became an escape {o, 
Hryniw, freeing her from things lik 
well, renovating her basement. 

“It sort of felt like vacation time fo 
me to go into the studio,” she smik: 
“It was a break from everything els: 
and just an opportunity to create.” 

All that said, she’s still thinkin; 
about that next project, and the possi 
bility of doing it all just a bit faster. “ 
would love to record live off th 
floor,” she admits. “I tried that a littl 
bit with this CD and it just wasr 
working. I’m not experienced wit! 
that, and the musicians, | think we 
need to rehearse and know exact! 
what we want to do but not overdo it 
so it still has some life to it. 1 think | 
like to try to do that with the EP.” v 
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The family that plays together Stays together 


s / bryansaunders@voeweekly.com 

s cheerful droves of friends 
and relatives pour into the 
kdraught Pub to celebrate 
Pa Gowan’s 30th birthday, his 
brother, Mark McGowan, explains 
how this same sense of family and 
community is behind everything the 
McGowan Family Band is and does, 
including taking part in Jupiter Grass’s 
Official 420 Celebration. 

“There's a big myth around [the day 
Apr 20], but I’m not going to get all 
deep on you,” McGowan says. “I just 
feel that it’s something that brings 
people together, no matter if they 
smoke or drink or not. It brings peo- 
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brothers are still trying to get the 
McGowan sisters to join the band 


Keeping people together, however, 


ple together.” = | THE MCGOWAN FAMILY 
c= | BAND 


is something bands often struggle 
with. Band members often have solo 
projects that they want to pursue, and 
the band breaks up as a result. This 
was especially true of the McGowan 
Family Band's greatest influence, the 
Grateful Dead, after the death of lead 
guitarist Jerry Garcia. Staying together 
hasn't been a problem for the 
McGowans though, who've been a 
band since 1999. 

“We've all had opportunities to 
move away to BC or something—a lot 
of our friends have moved to Mon- 
tréal—but we didn’t jump on that 
wagon,” McGowan points out. "We 
wanted to stay together. The connec- 
tion we feel when we're together on 
stage, it can’t be beat. That’s the best 
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feeling I've ever had in my entire life: 
being on stage with my family.” 


DESPITE THE BAND'S name, though, not 
all of the group's members are blood 
relatives, per se. McGowan explains 
that besides older brother Paul and 
younger brother Sean, the family band 
has also “adopted” some of its mem- 
bers. These adoptees are James Stuart 
and Sean Brewer, the latter of whom 
also plays for the Uncas. 

On top of it all, the McGowan 


“We've had Anne up a couple times 
on the drums,” he explains. “She's just 
the greatest spirit and energy, and the 
best sister ever. And we've had her up 
for a lot of the spacey kind of jams— 
she loves that kind of stuff. 

“And then there’s our little sister 
Ruth,” he adds. “We're actually trying 
to convince her to sing with us, and 
she says maybe if we make her an 
ugly stick, she might get into the 
band.” 

For anyone who isn’t sure what an 
ugly stick is, McGowan is happy to 
explain. 

"It's a traditional Newfoundland 
instrument,” he chuckles, “You put a 
shoe on the end of a stick and any kind 
of jingling instrument [on the other 
end of the stick], and you stomp it.” v 
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JACKIE GREENE 
= tied UP THE GHOST 


EDEN MUNRO / eden@vueweekly.com 

Music is a strange beast. There’s 
great live music and great recorded 
music, and while the two can some- 
times overlap nicely, that’s not 
always the case. When Jackie Greene 
appeared in Edmonton at last year’s 
Folk Fest, he overcame 
comparisons to Bob 
Dylan—sure he has the 
same sort of aloof cool- 
ness that Dylan had 
about him in the mid- 
‘60s, and the two song- 
writers share an affinity 
for folk rock, or rock folk 
or whatever you'd like to 
call it, but Greene simply writes 
songs that are too good to just dis- 
miss as carbon copies—performing 
on workshop stages with an acoustic 
guitar and, during his own set with 
his band, on guitar and keys. Through 
it all, the basic nature of the sound 
highlighted Greene's material. 

On Giving Up the Ghost, his fifth 
album since his 2002 debut, Greene and 
co-producer Steve Berlin (of Los Lobos) 
take the music off the back porch that 
was the home of the songwriter’s earli- 
est records—and where his live show 
still resides comfortably—and up into 
the atmosphere. It’s a similar sound to 
Greene's last record, American Myth, but 
it’s a place that dilutes the effect some- 
what, placing Greene’s vocals at the 
forefront, generally floating on top of a 
thick layer of plodding rhythms rather 
than coming from the same place as the 
instruments, battling for its place at the 
heart of the songs. 

As it is, there’s a sense of muddiness 
that develops when a song like “Don't 
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Let the Devil Take Your Mind” begins 
with just some percussive acoustic gui- 
tar behind Greene's voice, soon adding 
organ, drums and bass before throw- 
ing all restraint to the wind with a horn 
section that practically covers up 
everything else. 

Despite the production, what does 
carry Ghost far are Greene’s songs. 
Beneath the layers one can hear plenty 
of something good—in the cutting, 
damaged words of opener 
“Shaken,” where he sings, 
“California is the place to 
be / But I should warn ya 
about the things Ive seen,” 
and in the rolling groove of 
“Another Love Gone Bad,” 
where slide guitar collides 
and ‘interweaves beautiful- 
ly with some restrained 
accordion courtesy of Berlin’s Los 
Lobos bandmate David Hidalgo. 

Frustratingly, Greene sometimes 
drops a clunker of a lyric/melody com- 
bination that can destroy a song in an 
instant, as is the case with “Animal,” 
where the already shaky song dies a fast 
death when he dives into the chorus, 
singing “I was born an animal / Wild, 
wild animal’ in the sort of slow, extend- 
ed and boring melody that makes you 
hope the end will come soon. 

There's no doubt that Greene has 
plenty of talent—his live show and his 
previous albums hold that out, as well 
as some of his writing here—but it 
would be nice if he didn’t burn so 
much of it up on Giving Up the Ghost. 
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always stay in the van. Sometime: 
shameful acts make it onto the secong- 
last song of the sophomore album 
Vocalist Jemina Pearl—a Lolita-isi 
tigress with a snarl that matches he; 
bandmates’ breakneck ferocity wit 
drums and guitars—warns us she's "no, 
the same girl” she was before he 
Nashville band got caught in the musi: 
industry hurricane. It’s the closest Pear 
comes to niceties: the record rip 
through a dozen tracks in under half an 
hour, and Pearl’s machine gun delivery 
fronts BYOP's relentless hybrid of oj!-isiy 
new wave, gritty garage and jagee: 
metal riffage, wailing and growling and 
squealing about delinquency and rebe| 
lion. This isn’t necessarily music fo; 
adults, but if you're up for some angry 
fun, you can’t do better. 


RYAN MCMAHON 
WEEKS M0 
INDEPENDENT 


BRYAN SAUNDERS / bryansaunders@vueweekly.com 
Anyone who's sick of the same old 
same old should definitely check ou 
Weeks Months Years, by genre blending 
Vancouver-based artist Ryan McMe 
hon. Songs like “Girl on Top,” “Wha! 
Are We Waiting For?” and the title tune 
make for a great listen, along with 
nearly all the other tracks on thi 
album. That said, don’t wait around for 
weeks, months or years to hear thes: 
songs on the local radio stations 
because they're unlikely to see any pla) 
on that inflexible medium. McMahon ‘ 
gravely country voice, his story based 
lyrics and the occasional twang of a 
guitar make an ill fit for rock radio 
Conversely, guitars, drums and vocal 
that have all clearly been influenced by 
‘80s rock would fit tensely at best int 
the country genre. Despite the lack o/ 
potential for airplay, though, th: 
decades to come look bright for this 
gifted fence sitter. 


EARS 


SALLY SHAPIRO 
REMIX ROMANCE VOL 1 
PAPER BAG 


LEWIS KELLY / lewis @vueweekly.com 

Remix Romance should really have th 
word “retro” somewhere in its title, just ( 
make some awesome alliteration. Wit! 
an average track length of around si 
minutes, the accented lead vocals of Sall\ 
Shapiro and more synthesizers than ca 
be good for your health, the albun 
comes to you straight out of 1987. Fa: 
track here, sampled from Shapiro's si 
larly ‘80s-flavored debut Disco Roman: 
has been remixed by a different artist 
think Junior Boys, Jon Brooks and Ho! 
Fuck—but they're all equally self-indu! 
gent. Eternally looping bass lines an’ 
drum machines stuck on repeat mak 
this record a lumbering, ponderous thing 
There are moments of pleasure in eac! 
track, but you have to wade through a !o: 
of white noise to get there. 
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which would-be saviour and 
for Africa Bono actually 
puts words in the mouths of Africans. It’s 
pense for the guy who celebrated Paul 
Martin's commitment to the world’s poor 
and launched (RED), in which plundering 
multinational corporations toss a few 
bucks Affica’s way in return for raking in 
hundreds of millions in profit, feel-good 
self promotion and free advertising. Oh, 
right the music ... heavy on U2's earlier, 
more political music, the CD is a pretty 
decent gateway to some of the incredible 
talent from the continent—from Sierra 
Leone's Refugee All Stars to the Soweto 
Gospel Choir and Angelique Kidjo, as 
well as a host of lesser-known musi- 
cians—reworking familiar tracks with 
their distinctive talents, sometimes mak- 
ing the songs barely recognizable. Pick it 
up and then seek out albums by the 
artists themselves to get a real sense of 
what they can do. 


THEWET SECRETS 
ROCK FANTASY 
SX SHOOTER 


DAVID BERRY / david@vueweekly.com 

Considering they made one of 
Edmonton's best records of 2006 in 
the space of a week, it shouldn't be 
much of a surprise that a whole two 
years have made the Wet Secrets 
even better. Though it’s slightly disap- 
pointing that the back half of the 
record is devoted to re-recordings of 
(admittedly some of the better) songs 
from A Whale of A Cow and re-mixes, 
it doesn't take away from the quality 
of the first five. “Grow Your Own 
Fucking Moustache, Asshole” rises 
above its title to become a thumping, 
synth-bouncing examination of party 
dynamics, “Get Your Own Apartment” 
turns roommate angst into fucking 
rock music and “Secret March” is just 
an ungodly catchy tune, riding its bass 
line straight into rock bliss. 


WOOD HANDS 

PAPER fh 

DAVID BERRY / david@vueweekly.com 

Toronto's Wood Hands is a little like 
an indie dance shark: if it doesn’t 
keep moving, it dies. Now, granted, 
Heart Attack, the group's debut for 
the increasingly impressive Paper 
Bag label, doesn’t even so much as 
slow down too often, to some damn 
fine effects: “Dancer,” with its relent- 
less drums and aggro male bellow- 
ing works as both ass-shaker and sly 
Parody of the hyper-sexualized 
dance atmosphere, while “Be Back 
Soon” follows in the “Someone 
Great” mould of songs that can 
throw some profound melancholy in 
with their beats. But the one slow 
jam, “Straighten the Curtains,” is so 
bad it doesn’t even work as a joke. 

Luckily, Wood Hands is a lot more 
interested in moving, so just skip 
that number and enjoy yourself. 


Today’s Tom Sawyer likes 
baseball and hockey 


=) ENTER SANDOR 
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In the past, if you ever associated 
Rush with a sport, it would likely be 
baseball. If you are a regular watcher 
of Blue Jays games, chances are you 
have picked out Geddy Lee sitting 
behind home plate at the Rogers Cen- 
tre. In fact, Jays fans who get the 
high-priced tickets will sometimes say, 
“I'm sitting right down by Geddy Lee” 
or something to that effect. 

Rush had a long, fruitful friendship 
with former pitching great Dave Stieb; 
the mercurial hurler dedicated much of 
the space in his autobiography Tomor- 
row I'll Be Perfect to the power trio. 
And, Rush's Signals album featured a 
whole bunch of the Montreal Expos’ 
players’ names on its album art. 

But lately it looks like Lee and 
company have switched their alle- 
giances to hockey. Last week, while 
watching NHL playoffs on TSN, | 
noticed that segments of the broad- 
cast were being sponsored by Rush's 
new Snakes and Arrows tour CD and 
DVD, which will be released in June. 
The band’s “Malignant Narcissism” 
was used regularly as background 
sound for highlights. 

Yes, Rush has realized that the best 
way to advertise to its mostly white, 
male Can-rock audience is to get into 
the game preferred by mullets every- 
where ... hockey. 

If you go to TSN's website, 
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if there were a film 
About fucking in hot tubs 
This would be the score 
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Booth oozes music 


He was born with it inside 
Like meconium 
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ATLANTIC 

I'm kind of impressed! 

Most bands take six albums to 
Get this pretentious 
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RINGER 
DOMINO 


Vintage sequencers : 
Plus old-timey drum machines 
Equals ... modern gold 


tsn.ca/nhl/feature/?fid=1 1432, there's a 
list of songs that have been heard on the 
networks's hockey broadcasts; basically, 
itSa list of Kim Mitchell and Rush songs. 

As an aside, if you are wondering 
what Kim Mitchell is doing with his life 
at the moment, he's now the afternoon 
drive jock on classic-rock station 0107 
in Toronto. Oh, you weren't wondering? 

Rush also had its “Far Cry” tune 
planted into the TSN 2007 playoff cov- 
erage, so the band isn’t new to mar- 
tiage of its music with Canada's 
favourite games. 

And, of course, marketing rock on 
sports television isn’t new. Sportsnet 
regularly created rock clips that mix a 
new release with high-impact high- 
lights, creating a video out of thrills, 
spills and a new single sponsored by 
(your record company here). 

Well, the demographic research 
shows hockey fans do like to spend 
money—more than fans of baseball 
and most other North American 
sports. So, targeting them isn’t such a 
bad idea. Next step: Rush has got to 
get its music played when NHL com- 
mish Gary Bettman hands out the 
Stanley Cup. Maybe a little “Lakeside 
Park” while the winning captain 
parades the Cup around the ice? 

Hey, if Rush can do that, it’s the 
closest Toronto will get to the Cup in, 
say, 41 years! 

(No, | didn’t write this whole col- 
umn to set up that joke). w 


Steven Sandor is a former editor-in- 
chief of Vue Weekly, now an editor 
and author living in Toronto. 
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Breathy new chanteuse 


Makes tired by-the-numbers pop 
Mostly #2 


GENTICORUM 

LA BIBOURNOISE 
AOUES ET ARCHETS 
Fiddlin’ French folkies 
Bust out all the hits ina 
Vieille ecole way 


ASHES DIVIDE 

KEEP TELLING MYSELF IT’S ALRIGHT 
ISLAND 

Over-indulgent 

And overproduced. Thank God 

It's finally done 


ERPOP 
BESSON IN SCIENCE 
POPAGANDA 
A lesson in pop! 


if sweetness is your weakness 
Then this is for you 
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Newer, more rockin’ 
Version of the Outfield. Dude! 
| love the Outfield! 
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WHICHEVER YOWD PREFER 
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wit ASTROLOGY 


ADB BREZSNY 
PJ | freewill@vueweekly.com 


ARIES (MAR 21 -APR 19) 

A reader from Fiji is encouraging me to 
pay a visit. “Fiji is heaven on earth,” she 
says. “You'll be ecstatic here.” While | 
have no doubt that’s true, it's hard for me 
to imagine being any more ecstatic than | 
am when | travel to Hawaii. It, too, has 
resemblances to paradise. And the plane 
flight there takes five hours less and is 
$600 cheaper than the jaunt to Fiji. Do | 
really need a more heavenly heaven on 
earth than, say, Waimoku Falls Trail in 
Maui? | expect you're facing a metaphori- 
cally similar situation, Aries. The question 
you may want to ask yourself is this: 
should you pine and aim for a state 
beyond perfection, or will mere perfection 
serve you just as well? 


TAURUS (APA 20 - MAY 20) 

The Washington Post solicited ideas from 
readers about innovative strategies for 
wasting time. I'll offer you a few in the 
hope that they'll inspire you to take a 
major break from the big pressing issues 
you're obsessed with. It’s high time, in my 
opinion, to give yourself an enormous 
amount of slack ... to forgive yourself for 
not being perfect ... to dissolve any guilt 
you feel for not having accomplished all 
your life goals yet. In that spirit, consider 
the following time-wasters: 1) Send let- 
ters to the editor about grammatical mis- 
takes in the classified ads. 2) Make 
yourself the world’s top expert on a per- 
son randomly chosen from the phone 
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book. 3) Keep a logbook in your bathroom 
to verify that the toilet bow! cleaner real- 
ly does work for 1000 flushes. 4) Set the 
Guinness record for time spent reading 
the Guinness Book of Records. 


GEMINI (MAY 21 - JUN 20) 

In her book Dr Tatiana’s Sex Advice to All 
Creation, biologist Olivia Judson extols 
the male members of the fruitfly species 
Drosophila bifurca. Although they are 
barely one-eighth of an inch long, their 
sperm can be up to 2.3 inches long. If a 
man were capable of the same prodigious 
production, his sperm would be as big as 
a whale. Metaphorically speaking, you 
Geminis now have the ability to generate 
phenomena on this scale. That's why | 
hope you will devote all your ingenuity 
and resourcefulness to creating an intri- 
cate, beautiful masterpiece, not a humon- 
gous, complicated mass of confusion. 


CANCER (JUN 21 - JUL 22) 


Lewis Thomas was a physician who 
wrote elegantly about biology in books 
like The Lives of a Cell. | want to bring 
your attention to his meditation on warts 
“Nothing in the body has so much the 
look of toughness and permanence as a 
wart,” he wrote. And yet “they can be 
made to go away by something that can 
only be called thinking ... Warts can be 
ordered off the skin by hypnotic sugges- 
tion.” Thomas regarded this phenomenon 
as “absolutely astonishing, more of a sur- 
prise than cloning or recombinant DNA.” 
According to my astrological reckoning, 
Cancerian, you currently have a compara- 
ble marvel at your disposal. Using the 
power of your mind, you can shrink, dis- 
solve or banish a wart-like vexation 


The world is an oyster for this band 


KRISTINA DE GUZMAN / kristina@vueweekly.com 
f e’ve spent so much time 
in Europe that coming 
back [to Canada] feels a 
good challenge to do,” says John 
Jones, the vocalist and melodian play- 
er of Oysterband. Although the UK 
group was in Canada fairly recently to 
play at a few music festivals, includ- 
ing the Edmonton Folk Festival in 
2005, it hasn’t been on a Canadian 
tour in at least 12 years. Jones, how- 
ever, welcomes the feeling of not 
being as well-known as in Europe. 

“It’s quite a good thing, actually,” he 
admits. “At the moment, we don’t 
have anything to live down to if you 
know what I mean!” 

The band is currently celebrating its 
30th anniversary and released its first 
studio album in five years, Meet You 
There, last year. Having been in the 
music scene for so many years, the 
band has seen how difficult it is for 
other musicians to stay afloat. 

“A lot of music just changes so 
quickly when you see people come up 
and they're great and then the next 
minute the press are pulling them 
down—which is a very, very British 
thing,” Jones points out. “We just look 
at it and say, ‘Oh, yeah. Let’s see 
where they'll be in five years.’” 


THIS CONTRADICTORY tendency that 
the British press has is not something 
Oysterband has been able to escape 
from itself. 


LEO (JUL 23-AUG 22) 

This would be a perfect time for you to 
write your ultimate personal manifesto. 
I'm talking about composing a sweeping 
statement of the core ideas that fuel your 
lust for life. To get you in the mood, take 
a look at the following lyrics from Danny 
Schmidt's song “Company of Friends.” “| 
believe in restless hunger / | believe in 
private thunder / | believe in inspiration / 
| believe in slow creation / | believe in 
lips on ears / | believe in being wrong / | 
believe in contradiction / | believe in liv- 
ing smitten / | believe our book is written 
by our company of friends.” 


VIRGO (AUG 23 - SEP 22) 

“The Japanese believe that crying babies 
grow fast,” wrote John Flinn in the San 
Francisco Chronicle, “and that the louder an 
infant wails, the more the gods have 
blessed it.” The astrological omens suggest 
that a similar principle will soon hold true 
for you: The more you sob and blubber, the 
smarter you'll get. The louder you how! and 
moan, the more likely you'll be to attract 
benevolent influences and unexpected help. 


LIBRA (SEP 23 - OCT 22) 

In order for some plants to thrive in the trop- 
ical forests of South America, they need 
bats to eat their fruits and poop out their 
seeds while flying around. Biologists call the 
bat excrement by a more lyrical name: seed 
rain. It's not too much of a stretch to invoke 
this relationship as an apt metaphor for your 
life right now, Libra. Like the bat-dependent 
plants, you now require the help of fertility 
agents whose work may be a bit messy. 


SCORPIO (OCT 23 - NOV 21) 


It's the Week of the Fabulous Smirk. Not 


SAT, APA 19 (7:30 PM) 


YSTERBAND 
FESTIVAL PLAGE $27-$3 


Led 
—) 
co 
c 
a. 


“It's a strange thing,” says Jones 
with exasperation. “The British people 
and press seem to like success and 
then they think it’s gone to your head 
so they bring you down to earth.” 

While Oysterband has been labelled 
as everything from “the loudest folk 


the Week of the Arrogant Smirk or the 
Vengeful Smirk or the Hateful, Whiny, Pas- 
sive-Aggressive Smirk. Rather, the Smirk 
that Passeth All Understanding. The Wise, 
Charitable, Forbearing Smirk. The Uber- 
Smirk that says, “I've figured out what 
everyone's hiding, and | love them any- 
way.” You are ready, Scorpio, to explore 
the Divine Smirk that arises naturally when 
you have outwitted an obstacle that was 
obscuring the truth from you; when you 
have finally seen through the delusion you 
were under and guessed the secret you 
weren't smart enough to see before. 


SAGITTARIUS (NOV 22 - DEC 21) 

This would be a good week for you to 
compete in a flamethrower competition. 
You'd probably win. Why? Because 
according to my analysis of the astrologi- 
cal omens, you currently have an 
unprecedented knack for playing with 
fire. You would most likely also be victori- 
ous in a marshmallow-roasting contest or 
a jump-over-the-bonfire tournament. And 
you would probably do surprisingly well 
in any activity that might be described as 
“sitting in the hot seat.” 


CAPRICORN (DEC 22 - JAN 19) 

“The great theme is not Romeo and Juli- 
et,” said poet Anne Sexton. “The great 
theme we all share is that of becoming 
ourselves, of overcoming our father and 
mother, of assuming our identities some- 
how.” This is certainly your great theme, 
Capricorn. And it's especially important 
for you to devote yourself to it now. 
You're at a turning point in your life-long 
transformation. You're being presented 
with a clear-cut choice between sinking 
back into the ill-fitting yet comfortable 
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APR 17 - APR 23, 2008 


MUSIC 


band in the world” to “the godfathers of 
the new folk revival,” the group could 
still be “one of the best bands you've 
never heard of” in North America 

“I think we've made some great 
records, but I don’t think we've really 
gone out to be a chart band,” says 
Jones. “We like success and we like to 
make money but we have a strong 
identity, a strong integrity, a quite 
strong political and social stance in 
our music which maybe makes us a 
little bit out there.” w 


mold that others have shaped for you, or 
else striding out into the frontier in a 
brave push to become a higher, deeper, 
more complete version of yourself. 


AQUARIUS (JAN 20- FEB 18) 

“We only hear questions that we are able 
to answer,” said Friedrich Nietzsche 
Luckily for you, Aquarius, there are two 
big, long-simmering questions for which 
you have recently begun to sniff out the 
answers. That means you're now able, at 
least potentially, to hear those questions 
| have three pieces of advice to help 
ensure that you actually hear them. First 
wash your brain out so it's got more free 
space in it. Second, give your listening 
skills a tune-up. Third, meditate on Edgar 
Allen Poe's idea that “Those who dream 
by day know many things which escape 
those who dream only by night.” 


PISCES (FEB 19- MAR 20) 

Back in 1995, | began seeing a psy 
chotherapist whose influence ultimately 
improved me in a thousand ways. At the 
end of our first session, she handed me 
a note as | left. It read: “If you don’t 
articulate your conscious desires, your 
unconscious patterns will come true. 
She gazed at me firmly and said, “Don't 
come back until you've proved to your- 
self that those words are true. All my 
work will be of no use to you unless you 
take them to heart.” It took me exactly 
23 days to prove to myself that what 
she'd written was true. Now | offer you 
the same challenge, Pisces. Spend the 
upcoming week in intense contemplation 
on the hypothesis, “If you don’t articu- 
late your conscious desires, your uncon- 
scious patterns will come true.” w 
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EARTH DAY Hawrelak Park, www.earthday.ca * 
Music, environmental, social sniyihess a holistic 


dice dances © SAD illo e 


VISIONS FOR 
Westwood Unitarian Cangenato regation, 
1113565 Ave * With Sombilia and Ron Berezan, * 


Sat, Apr. 19 (10am-3pm) * $20 {light lunch incl.) 
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EDMONTON JANE AUSTEN SOCIETY Stan! 

Milne ea BEriaaursnaahe 
Me some Boe by Shannon Campbell 


ae Royal Alberta 
meeting with Dr. Jocelyn 
aheir Ways to Paint a Bird 
Apr. 4B (7pm) 


FER CCL Waters, 8211-111 St * 
Rictractent wool 


ang Sie a 


ica Kingsway securi- 
a aval welcome, 
provided * Every Sun 


ee eu 
rene MEOW A 


UNITED NOW Westend 
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‘SOCIAL JUSTICE MOVIE NIGHT Unitaria 
Bi Enrron, Main Hell Toone od 
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TEEN RETREAT TO HELP GRIEVING YOUNG 
PEOPLE © Retreat for teens 13-18 years, present- 
ed eH arma Hospice * Apr. 19-20 © Pre-register 


THOUGHTFUL TUESDAY Steeps Tea Loi 
IE eelta eee) * Documentary 
Blue Planet ¢ Tue, Apr. 22 (7pm) © elcees 


ple STORIES 
Zeer Hall Crate 1 hve g5 St vila 


3 i ee RM 
ae ee jimalayan Health 
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MEDICARE Alberta Legislature Sti ve With 
isiature steps * 
aed Diana Gibson, me hy the Raging 5 
rannies © Wed, Apr. 23 (noon) 


WHAT DO YOU THINK OF THE EDMONTON 
TRANSIT Three Bananas Café, Sir 
Winston Churchill Sq, www.true.apirg.org * Lobby 
group to express your views on the transit to city 
council ¢ Mon, Apr. 21 (3-7pm) 


WHAT'S UP WITH THE ONE YEAR GAP 
Edmonton Mennonite Centre for Newcomers, 
10010-107A Ave, Rm 2-4 (upstairs) * Information, 
discussion and dialogue on issues affecting new- 
comer students * Apr, 24 (noon-1:30pm) 


WOMEN IN BLACK In front of the Old Strathcona 
Farmers’ Market ® Silent vigil the Ist and 3rd Sat 
(10-11am) every month, stand in silence for a world 
without violence 


QUEER LISTINGS 


BUDDYS NITE CLUB 117258 Jasper Ave (488- 
7736) @ Open nightly 3pm-3am, Fri Spm-3pm # Sun: 
Rotati shows with Mz Bianca and ie Vanity 
Fair in dust Lounge and GoDiva and 
Donnatella NE1 in The GaDonna Show, DJ 
WestCoastBabyDaddy * Mon: Amateur strip contest 
with Mia Fellow, midnight, DJ WestCoastBabyDaddy 
® Tue: Free pool and tourney, DJ Arrowchaser # 
Wed: Hump day with DJ Sexxy Sean * Thu: Wet 
underwear contest with Mia Fellow, midnight, OJ 
WestCoastBabyDaddy * Fri: We made ‘em famous! 

DJ Eddy Toonflash, come early to avoid lineup, no 
cover before 10pm * Sat: Undie night for men only, 
free pool and tourney, DJ Arrowchaser 


GLBT SPORTS AND RECREATION www.teamed- 
monton.ca * Women’s Drop-In Recreational 
Fenton, Oliver School Gym, 10227-118 St (465- 
{6-7:30pm) ¢ Bootcamp; St. Alphonsus, 

Fa ee Mon apm) bootcamp@teamedmon- 
ey Ee Sl anode 

ai pm} i imedmon- 
ton.ca * Running: th Tue, Thu; running@teamed- 
monton.ca * Swimmi ig NANT pool, 11762-106 St; 
Tue (8-9pm), Thu (7:30-8:30pm); sirming@teamed- 
monton.ca * eee 101 Amiskiwacy Acad 
Municipal Ai pat ferminal just off Kingsway, W. 
recreational (8-10pm), recvolleyball@teamedmon- 
ton.ca; Thu Intemediate volleyball@teamedmon- 
ton.ca * YOGA (Hatha): Free Lion's Breath Yoga; 
every Sun (2-3:30pm); yoga@teamedmonton.ca 


INSIDE/OUT U of A Campus * Campus-based 
organization for lesbian, gay, bisexual, trans-identi- 
fied and queer | (UG8T0) faculty, graduate student. 
academic, sealer allies and support staff * 3rd Thu 
ea fall/winter terms): Speakers Series. 
Contact Is@ualberta.ca) 


caer 404, 10408-124 St, www.edmliv- 
ingpositive.ca (1-877-975-9448/488-5768) © 

Providing confidential peer support to pone living 
with HIV # Tue (7-9pm): Support group * Daily drop- 
in, peer counselling 

MADELEINE SANAM FOUNDATION Faculté St. 
Jean, Aim 3-18 ee © Program for HIV-AIDS 
revention, treatment and harm reduction in French, 
nglish and other African languages * 3rd and 4th 
Sat (gam every month * Free (member)/$10 
ea * Pre-register 


MAKING WAVES SWIMMING CLUB www.geoci- 
ties.com/makingwaves_edm © Recreational and 
po) seorning with coaching, beginners 
ipate, Socializing after prac- 
tac bey tia 
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ST. PAUL'S UNITED CHURCH 11526-76 Ave (436- 


1555) © People of all sexual orientations are wel- 
Come ® Every Sun (10am worship) 


WOODYS 11723 Jasper Ave (488-6557) * Open 


Daily (noon) ® Sat-Tue Karaoke with Ti 
Patrick ® Sat-Sun Pool Toumaments ila 


SPECIAL EVENTS 


CHANGING LIVES Royal Alberta Museum, 12845- 

ers a sao Sey for = vse of Ags 
i Memeza 

Soweto © THU, Apr 17 (60pm) © $80” 


CHILD HAVEN INTERNATIONAL Maharajah 

Banquet Hall, 9257-344 Ave (405-3888) ® Dinner 

on Silent auction and Child Haven slide show pre- 

senl te by by 8 lonnie and Fred Cappuccino * Sat, 

Abe 26 (6-10pm) * $30 (adv. only) www.child- 
haven.com 


DINING OUT FOR LIFE® Various rea ants 
wwnw.diningoutforlife.com © Thu, Apr. 24 


EARTH DAY CELEBRATION Hawrelak Park, Groat 
Bridge * Eco-displays, live music, drumming, 
demonstrations, circle dances * Free 


EDMONTON FASHION WEEK © Apr. 23-30 + 
Churchill Square main tent: Runway Presentations, 
Salon Showcase, Emeraing Designer and Stylist 
Contest, and Fashion Al ley (an urban fashion and 
design shopping market); Apr. 24 (7:30pm) * City 
Hall: No Food For Thought Gala: Silent art and 
beauty auction {proces is to the Bissell Centre) 
Photographs by New York celebrity-fashion T.C 
Reiner and local photographers; Apr. 23 (6:30pm); 
free * $15 {sing le night, non-date-specific passes, 
adv)/$20 {sing le night, non-date-specific passes, 
door)/$75 (vie passes, adv)/$90 (VIP passes, door) 
advance at TIX on the Square 


WOMEN GATHERING EVENT Bonnie Doon Hall, 
9240-93 St (439-9039) * A weekend of celebrating 
and learning mg workshops, music and painting, 
and @ Saturday si Oper © Apr. 25-27 * Weeken 
pass: $75 (adv)/$8! E idoor Individual pass: Sat 
evening (6:30pm), $18 (adv)/$20 (door) adv. tickets 
at Earth's General Store, Frog Kisser’s Den; 
www,.womengathering.com 


KARAOKE 


BLIND PIG 32 St. Anne Street, St Albert « 


Wed/Fri: Karaoke with Shelly 


BILLY BOB'S SPORTS BAR Continental Inn, Stony 
Plain Rd (484-7751) ® Wed (8pm-12am); Thu, Fri, Sat 
(9:30pm-1:30am): with Right Said Ed 


CASTLEDOWN’'S PUB 16753-100 St © Tue (9pm- 
Jam): with Off-Key Entertainment 


CHRISTOPHER'S PARTY PUB 37 Millbourne Rd 
® Tue (9pm) with Sonia/Prosound 


CROWN AND ANCHOR 15277 Castledowns Rd 
472-7696) * Thu (10:30pm) « Wed: Name that 
une 


ECCO PUB 9605-66 Ave * Sat (9pm-1am) 


HAWKEYES TOO 10044-102 St (421-9898) « Fri, 
Sat (8pm-midnight): Hot Karaoke Productions 
HOOLIGANZ PUB 10704-124 St (452-1168) © Fri 
Karaoke with Krista, Liquid Entertainment 
INGLEWOOD PUB 12402-118 Ave (451-1390) « 
Thu, Fri, Sat: Karaoke 

JASPER PLACE HOTEL 15326 Stony Plain Rd 
(489- file Mone pm-1Zam): Karaoke * Tue/Thu 
pm and 2:15pm): Bingo 

KNIGHTS PUB SOUTH 19 Ave. 105 St (461-0587) 
* Sat (10pm-2am): Gord's Best Live Singing Show 

LAMONT HOTEL « Last Fri every month (10pm- 

2am): with ProSound Productions 

LIONSHEAD PUB Coast Terrace Inn, 4440 

Gateway Blvd (431-5815) * Sun (8pm): With 

Evolution Entertainment 

MAZADAR 10725-104 Ave (425-4940) # Fri (Spm- 

late): with Chris 

M0J0'S Bost Western Hotel, Fort Saskatchewan 
998-7888) © Fri (9:30pm): with Sonia/Prosound 
roductions 

MONA LISA'S PUB 9606-118 Ava (477-7752) « 

Thu, Fri, Sat: sound and songs with great hosts 


NEWCASTLE PUB 6108-90 Ave (490-1999) * Thu 
NEW WEST HOTEL 15025-111 Ave * Sun (37pm) 
WIKITA'S 10162-1004 St (414-0606) * Tus, Thu 
(7om-12Zam): with Shelley 

O'CONNOR'S IRISH PUB 9013-88 Ave (469-8165) 
* Thu (Spm): Name that Tune 


ON THE ROCKS 11740 Jasper Ave (492-4767) * 
)), with Wil Clai 


Rl) and Mr. Entertainment 
el ay Salsa Rocks with Cuban salsa DJ 


ORLANDO'S 1 15163-121 St(457-1649) « Wed, 
Thu, Sun (9:30pm-2am): with TLC Entertainment 


OVERDRIVE NEIGHBOURHOOD PUB 6401-104 St 
(988-5457) © Sat (Spm): hosted by Jenny Joy 


BOSARIOS 1715-108 Avs [447.4727] ° Longest 
running Karaoke bar; 7 days a week 
ROSIE'S BAR AND GRILL « Hi 

101 St (423-3499) # Mon-Sat (Spm) ote 
Ruth * Highstieet. gt US SE 

th 

al u-Sat Samp soa . Ba st 63 Ave: 
rata onion with Off- mie Bt 


THORSBY HOTEL © Sat (9:30pm-1:30am): with 
ProSound Productions 


EVENTS 


Welcome to Queermonton, 
Vriendberta, Canada 


QUEERMONTON 


ted@vueweekly.com 


In my last article | suggested that there 
have been three waves of queer activism: 
standing up/standing proud, gaining our 
fights and living our rights. | think we are 
currently at the beginning of the third 
wave, which | see categorized by the per- 
sonal being recognized as political in 
regards to queer lives, animating the rights 
gained during the second wave through 
everyday living, and expression being used 
and recognized as a form of activism. 

This week | want to discuss how 
Edmonton became an illustration, if not a 
thriving example, of the third wave in 
action. 

Edmonton is the perfect storm; it is 
North America’s only Human Rights City 
and it has a creative, connected queer 
community working both independently 
and collectively on rigorously created work 
and events that are inspired or informed by 
an authority to rail against (the provincial 
government) and a supportive local com- 
munity to work and live in (Edmonton). 

The last few years Edmonton has 
been home to a silent queer renaissance 
that is beginning to be heard. It is no 
coincidence that it has happened when 
the city has a forward thinking, 
informed, if not strategic-minded, mayor. 

Being a fan of Richard Florida’s The 
Rise of the Creative Class, Mayor Man- 
del has embraced Florida's hypothesis 
that a city flourishes when brimming 
with creativity and diversity. He has put 
Florida's ideas into action by being a 
champion of the arts and the queer com- 
munity. His endorsement of these not- 
mutually-exclusive communities has 
created stability and a sense of esteem 
that has allowed both to be bold, feel 
supported and think long term. 

Edmonton is increasingly becoming 
home to artists who are queer that feel 
able to show their queer work, and insti- 
tutions like Latitude 53 and Northern 
Lights Theatre that feel confident to pro- 
gram queer work. 

Last year saw the arrival of Exposure: 
Edmonton’s Queer Arts and Culture Fes- 
tival, which aims to bring queer artists 
to new audiences and new audiences to 
queer work. In the process they are rais- 
ing the bar of queer art in Edmonton and 
casting Edmonton as a leader in queer 
expression on the Canadian art stage. 

Edmonton is also home to Camp fYre- 
fly—Canada’s largest LGBTTOA art-cen- 
tric youth leadership camp founded by 
the University of Alberta’s Dr Andre 
Grace and PhD candidate Kris Wells 
They are also behind the newly 
announced Institute for Sexual Minority 
Studies and Services, which within two 
years will be offering North America’s 
only minor in sexual minority studies. All 
this just reinforces the national rumour 
that the U of A’s english and film studies 
department is the queerest in Canada. 


BEING AN ARTIST MYSELF 1 don’t sub- 
scribe to the notion that artists have to 
be tortured to create. But as Edmonton- 
based writers and actors Chris Craddock 
and Nathan Cuckow, concede, “living in 
Alberta adds more fuel to the fire.” And 


that fire leads to award winning, politi- 
cally and emotionally charged work 

Last month their hip-hop musical Bash’d 
teceived a GLAAD Media Award for Out- 
standing NY Theatre. Their show, which 
debuted at the Roost and will soon begin its 
commercial run in New York City, is set 
against the backdrop of the same-sex mar- 
tlage debate in Canada, during which hate 
crimes against homos spiked in Alberta. 

Compared to the liberal, open atmos- 
phere the Edmonton municipal govern- 
ment provides, the Province of Alber 
has been unsupportive and judged by 
the highest court in the land to be legal- 
ly negligent of queer human rights. 

The historic Vriend v Alberta case had 
its home in Edmonton when Delwin 
Vriend was fired from his job for being 
gay. Seven years of legal battles later, 
and a decade ago last week, the 
Supreme Court of Canada ruled in the 
case that the province let down its popu- 
lation by not protecting Vriend from 
being fired, and decided that sexual ori- 
entation should be covered in human 
rights legislation acress the country. 
Many provinces have already begun to 
rewrite legislation as a result of the rul- 
ing, but Alberta still has not. 

By not changing the legislation, the 
government is allowing a culture of dis- 
crimination to fester and is communicat- 
ing to the people of the province that the 
rights of the LGBTTO community don’t 
matter—and so the rights of minorities 
in general don’t matter. 

Lindsay Blackett, the new Conserva- 
tive culture minister, would only comment 
that before action was taken he would 
need to review the entire act. While | do 
respect that he is a new minister who 
deserves the benefit of a doubt, this kind 
of “possibly” rhetoric is what queers have 
been hearing in this province for decades 
The PC's unwillingness to write protet- 
tions for sexual orientation into legisla- 
tion shows a lack of leadership on 
equality and has cultivated a culture 
where hatred is tolerated. It has also cre- 
ated tension, and thus fuel for artists to 
work both against and towards. 

As the third wave develops, we see 
that having rights granted and rulings 
written in are only one part of activism 
It is how queer people exist in culture 
and impact the world around them that 
has an affect on attitudes and actions 
towards queers 

“All this talk of rights won't necessar- 
ly stop you from getting a punch in the 
head,” says Edmonton writer and musi- 
cian Marshall Watson, a member of the 
gaysian invasion band Spreepark. “Laws 
can only do so much, they don’t change 
social behaviour the way we can on 4 
personal level." w 
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ART SALE 


Annex Open Studios Show & Sale 
Saturday, April 26 & Sunday, April 27, 10am to 4pm 
Harcourt House Annex Building 
10211-112 Street, Edmonton 


DATING 


Eight Minute Date- Speed Dating for Singles: Wed 
April 30 at The Gallery Bar Ages: 32-39, 42-49 & 52- 
59. Register by calling 457-8535 or on line at 
www.eightminutedate.ca 


EDUCATIONAL 


Actors Needed... 
Must include professional attitude and desire to 
succeed, 
www.vadastudios.com 


HELP WANTED 


Mature, dependable person required for order entry 
and office duties with southside publishing firm. 
Email resume to mtchir@lonepinepublishing.com 


134735 Alberta Ltd 0/A House 2 Home Furnishings, A 
busy company is hiring long Haul Drivers & Material 
Handlers for F/T permanent positions. 
Criminal background check a must. Top wages. Fax 
resume to (780) 430-1998 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume to 
10536 124 Street 


Shipper/Receiver for Edmonton warehouse. Gr 12, lift 
45 kg, over 3 years exp, forklift, computer literacy. 
Competitive wage, benefits package. Resumes to 

info@lonepinepublishing.com or fax 433-9646. 


Drivers wanted: $15+/hr, Wed (night), Thu (day), 
perm/PT. Must have mini-van or truck. Looking for reli- 
able, responsible person. Ph 907-0570 


Salas Assistant F/T for Edmonton book publisher. $25 
to $32K, benefits. Microsoft Office required. Post-sec- 
ondary and sales experience an asset. Excellent writ- 

ing, phone, and oral communication skills. Resumes 
fax 433-9646 or email salas@lonepinepublishing.com 


STUDENTS & 
SENIORS 


4 Hours - AM 
or 
4 Hours - PM 
Mon-Sat 


PHONE 
702-5519 


‘CLASSIFIEDS 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH: 
We train you to teach. 1000's of jobs around the world. 
Neg css Of ONES Daca ene ee 
anteed. 7712-104 St. Call for info pack 1-888-270-2941. 


FOR SALE 


| have AKC Registered English bulldog puppies for 
sale. They are so sweet, playfull and good with other 
pets you will not want to let her go. If you are inter- 
ested you can pls Email me @ 
lisa_copper001@yahoo.com 


FRAMING 


PICTURE FRAMES 


MOVIE DOSTER SHOP 


Affordable picture frame options. Music Posters. 
8128 Gateway Blvd. 439-0408. 


SHARED ACCOMMODATION 


Furnished house near WEM, 
on bus route, suitable for s/f 20-35. 
No pets, no drugs. 525/mo 400 dd. 
Available May 1st 780-299-9547 


MUSICAL EQUIPMENT 


TOA PA. 300 watt, 6 channel E.0., Reverb, Comp. c/w 
3 way ported 15” Yamaha Cabinets suitable for 
garage bands, community halls, DJs. $1200 963-4984 


vont piano suitable for conversion to bar, CD rack, 
ish tank. Requires extensive work. $300 963-4984 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 221-3116 
Quality music instruction since 1981. 
Guitarist. Educator 
Graduate of GMCC music program. 


EVENTS 


Huge Rummage Sale at Holy Trinity Anglican Church, 
101 St, 84 Ave on Apr. 25 (6-Spm), Apr. 26 (9:30am- 
1pm) free admission 


ARTIST TO ARTIST 


FREE*FREE*PREE*FREE*FREE 
FREE*FREE*FREE*FREE*FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE. 
Ads more than 20 words are subject to regular price 
or cruel editing. Free ads must be submitted in writ- 
ing, in person, fax or e-mail. Free ads will run for 
four weeks, if you want to renew or cancel please 
phone Glenys at 426-1996/fax 426-2889/e-m 
glenys@vueweekly.com or drop it off at 10303-108 
St. Deadline is noon the Tuesday before publication. 
Placement will depend upon available space 


Night 32 Productions, in association with the 
Commercial Hotel, is in the early stages of developing 
a television comedy series for national audience. The 

series is titled “Dogs ‘n’ Snakes and Innocent 

Women.” 

The episodes are based on true life stories of the 
Blues on Whyte regulars and their adventures, misad- 
ventures, shenanigans and escapades in life and love 

We are looking for stories, creative team members, 

actors and actresses, blues musicians and jammers. 

Material can be dropped off at the front desk at the 

Commercial Hotel or mailed to Night 32 Productions, 

Box 342, 10654 Whyte Avenue, Edmonton, Alberta, 
T6E 2A7 or email to earthmm@telus.net 


Local Independent Film looking for volunteer actors, 
actresses, tech, and makeup crew for dark action 
Vampire film. Great for experience and possible expo- 
sure. To inquire email kiwiproductions4@hotmail.com 


Photographer seeks interesting, strong, photogenic 

faces. Habe be repaid wah i gees 

(8x10,11x14), Contact Gerry contact@gerryyaum.com, 
Www.gerryyaum.com 


Fringe production (Hamletmachine by Heiner Muller) 
is looking for male and female actors for the 2008 
festival. For audition info please contact Alyssa 
Hudson @ 432-3747 


Musical director wanted for musical comedy for 
Edmonton Fringe produced by Maggots Inc. Contact 
Chris at 918-6644 or; wilasx@yahoo.am 


Looking for local artists to donate art for charity auc- 
tion for www.ihuman.org for June. Please contact 
Jeannette ASAP jegan@ualberta.ca 


Harcourt House Arts Centre i 
Call for Submissions for Artist in Residence Program 
Submission deadline: May 31 
Residency to Commence: Nov. 1, 2008 


Call To Enter for The Works Art & Design Festival 1st 
Annual Chalk Art Contest. Jane 28-29, Sir Winston 
Churchill Square, Registration Forms at www.the- 
works.ab.ca. Mail registration forms to: Suite 200, 
10225-100 Ave Edmonton, AB, T5J OAT 
Deadline: May 15, 5 pm 


Call To Enter: The Works Art & Design “Smaller Than 
a Bread Box Exhibit” 3x3x6. any material. All entries 
will be exhibited during The Works Festival June 20- 
July 2. Applications at www.theworks.ab.ca; 
Deadline: May 15 


Edmonton's Next Gen is looking for local designers to 
present at its first Pecha night. For info on 
presentation guidelines or to submit an application 

email info@edmontonnextgen.com 


MUSICIANS 


Buskers wanted Aug. 2 outdoor family event in Stony 
Plain. Must register. ec eee Ne ea 
445-9174 Seeking lively, friendly entertainers 


Drummer wanted for 
3-piece indie rock band 
all Jake 235-0821 


Looking for serious Drummer, Guitar Player, and 
Bassist wanting to try an experimental project and 
some studio experience. Influences Sensor, Rise 
Against, Anthrax, Rage Against the Machine. Inquire 
at kiwiproductions4@hotmail.com 


COPYRIGHTS, ROYALTIES AND MUSIC LICENSING, 
Industry Info Session with Terry O'Brien, Allison 
Kwan, and lan Menzies at the Druid, 11606 Jasper 
Ave. Tue, Apr. 22 (6:30pm door, 7pm session) Free 
(Alberta Music member/$5 (non-member) 
www.amia.ca 


Drummer/bass player wanted, infl: Black Label Society, 
Overkill, Exodus, Anthrax, Suicidal Tendencies. Must 
have wheels and no BS! Bleed Black Label Society, call 
Critter, 660-6923 


VOLUNTEER 


PA.LS. Student and Volunteer Recognition 
Celebration and annual geceral meeting Apr. 
at 6 pm at the Citadel Theatre, Tucker Amphitheatre, 

9820-101A Ave, pre-register at 424-5514 


Volunteer Fair: Sat, Apr. 19 (11am-2pm), Seeking vol- 


unteers for Gunther von Hagens’ exhibit, BODY 
WORLDS at TELUS World of Science, 11211-142 St, 
info at telusworldofscience.com/edmonton 


Committee looking for help with helping with inner 
city music and arts festival. Have fun and gain great 
experience! Website hotems.com. Please call 758- 
9856 for more info 


Nicotine Anon 
Sun (7:30-8:30pm) 


Henwood 18750-18 St 
Contact Joe 479-5969 


The Foundation for Families in Transformation Board 
Members Recruiting / Infoline: 448-1180. Seeki 
hands-on board members (3 year term) to assist 

establishing our future directions in helping 
families/individuals with challenging |ife transitions 


Volunteer for the AGA and meet other art enthusiasts, 

get a free membership after 30 hrs of volunteer work, 

jet invitations to events and movies. For info contact 

iscilla Wagar at 422-6223 or pwagar@artgalleryal- 
berta.com 


SCARS. 

Second Chance Animal Rescue Society 
There is a suitable home for all 
homeless animals, young or old! 

Scarscare.org 


The Network: Volunteer today to be a 
Distress Line Listener. Apply on line at: www.the- 
supportnetwork.com or call 732-6648 


Meals on Wheels, volunteer kitchen help and drivers 
needed, weekdays 10am-1pm. Call 429-2020. 


Volunteers are needed for a U of A research study on 
the experiences of People who have been victimized 
by identity theft (18+ yrs), Contact Dr. Jessica Van Vliet 
at 780-492-5894, E: |DTheftStudy@ualberta.ca 


ElderCare provides day programs for seniors. 
Volunteers are needed to help with daily activities 
such as crafts, card games and socializing. Please 

call 434-4747 Ext. 4 


Love Bingo? Volunteer for Elder Care. Bingo volun- 
teers are needed to help raise funds for program 
meals and outings. Ph 434-4747, ext. 4 


Exposure: Edmonton's Queer Arts and Culture Festival 
seeks steering committee volunteers. Visit 
www.exposurefestival.ca 


Volunteer website for youth 14-24 years old. 
www. youthvolunteerca 


Old Strathcona Youth Society: Looking for volun- 
teers (21+) interested in working with high-risk youth, 
drop-in setting. Naomi 496-5947, e-m: osyc@telus.net 


al erode ee Be a Mentor! 
Call Big Brother Big Sister today. 424-8181. 
Become an in-school mentor, just one hour a week 


i uunity Opti 
Families, isa Society, which has 
services tuchitnatdad Welrtaniies 
Edmonton/area since 1976, contact: Deb Huber, Bo3),; 
Member, E: debhuber@shaw.ca / T: 637-6155 


+. --—_ -__.__ _.__ eae 
Help to broadcast news nationally for the blind 
print-restricted! Email * 
edmonton@voiceprinteanada.com, of call 451-833) 


Se 
Special needs “Leam to Bike” courses at Gold Bar 
Park are looking for volunteer experienced cyclists to 
help with this course. Thu evenings May 1-June 12 
Sept. 4-Oct. 16. John at jbcollier@shaw.ca 


ee 
HEALTHY VOLUNTEERS required for research studies 
with the Brain Neurobiology Research Program at Uof/\ 
Call 407-3906 


The Brain Neurobiology Research Program at U of A | 
seeking MAJOR DEPRESSION sufferers who are inter 
ested in participating in a research study. Call 407-3906 


Holp to broadcast news for blind and print-restric:. 
ed Edmontonians. Email: 
edmonton@voiceprintcanada.com, or call 451-8331 


PALS. Project Adult Literacy Society are looking for 
volunteer tutors to work with adult students in the 
Math Literacy Program. For info Ph 424-5514 


ECAW.AR. (EDMONTON COALITION AGAINST 
WAR AND RACISM) Volunteers welcome 
Www.wage-peace.com for info/contacts, Ph 988-2713 


' 
} 


PROMOTE YOUR 
BUSINESS BOOK 
EXHIBIT SPACE 


«| 1 


Health Foods *Herbs *Meditation *Psychics *Astrologers 


Spiritual Teachers +Feng Shui *Persoral Growth 


COME AGAIN! 


\ 


EYCOMI 


EDMONTON 
COLLECTIBLEITOY 


CICHOW 


WWW:EPTOYSHOW ‘COM 


SUNDAY APRIL 20, 2008, I1AM TO SPM 
SHAW CONFERENCE CENTRE SALON ‘C’ 


ADMISSION $5 KIDS 12 AND UNDER FREE 


PLEASE REMEMBER TO BRING A DONATION FOR THE EOMONTON FOOD BANK 


SSIFIEDS 


hone 426-1996 from 9am-5pm Mon-Fri e 


Deadline Tues at Noon Print legibly on tines at right * Up to 45 Characters per line « Every letter, space or mark counts as one character * Allow one space following punctuation 


FOUR LINES FOR $20 


Email rob@vueweekly.com 10303-108St. Edmonton 


DEWEEKIS 


”  APRA7= APR 23,2008 


CLASSIFIEDS 


Print your ad here... 


rarearts dildos up my anal 
| will look at transsexual or 
bisexual pornography and enjoy it thor- 


living in San Francisco for roughly 
ig have had two unfulfill- 
ia s with a transexual and a 
first started off as a hot steamy 

romp ended with me saying “I'll never do 
that again” or “This isn’t for me.” | don’t 
regret what I've done and am comfortable 
with the decisions I've made, it’s just 


ion? BRAIN 
ga 


Fs hidore and 
Contact 407- 


Do You Suffer Fram Post Partum D 
NEUROLOGY RESEARCH PRI 
Psychiatry, U of A are seeking women 


cece a> Ih Sn 


left as fantasies. | only date women and 
find myself attracted to men only in the 
Way of a circumstantial sexual kink. Upon 
discovering Craigslist personals a few 
months back, | find myself scanning pages 
looking for hot TS women, well-endowed 
daddy types and couples looking for that 
young bi-curious male, and sending aim- 
less emails to people | would not seek out 
if perhaps we were in a bar, on the train or 
after my orgasm subsided. Is a trip to the 
shrink in order? | could be just defining my 
sexual identity, I'm only 21. It just seems a 
bit selfless to be a student, friend, employ- 
ee all day and yet have this undeciphered 
sexual attitude present at all times. 

LOVE, UNDEFINED 


DEAR UNDIE: 

You didn’t mean “selfless,” you know; you 
meant “without self,” undefined, maybe 
hollow. “Selfless" means, like, spending all 
your holidays down at the soup kitchen: 
unselfish, as opposed to self-free. You 


YEAR ROUND ON-LINE AUCTION for Alberta 
Easter Seals. Donate items, pe have a great time. 
Carmen 429-0137 x233, 
http://auction. edmonton24hourrelay.com 


CANADIAN LIVER FOUNDATION is looking for 
enthusiastic volunteers for presentations and special 
events. Call Carmen at 444-1547 


PALS. Project Adult Literacy Society are looking for 
volunteer tutors to work with adult students in the ESL 


materials prided. Contact 424-5514 
Do you love art and people? Then the Nina Haggerty 
Centre for the Arts can use you! Come volunteer and 
show off your talents and passion. www.ninahaggert- 
yart.ca or 474-7611 


See your brain in action! Participate in research at 
UofA! Right-handed men, 30-50. Reimbursement pro- 
vided. Call 604-0048 


SERVICES 

SACE-Public Education Program: Sexual Assault 

Centre of Edmonton (wwew.sace.ab.ca) provides cri- 

sis intervention, information, counseling, public edu- 

Cation services. For a customized presentation T: 
423-4102/F: 421-8734/E: info@sace.ab.ca; 

www. sace.ab.ca/24 Hour Crisis Line: 423-4121 


12 lovely Ladies, two Asians 
Duos by appointment 
Www.prestigemassage.com 
8204 Coronet Rd 440-3643 


10143 - Whyte Ave 
(82 Avenue) 


~ English as @ Second Language program. Training and 


aren't worried that you're too nice; you're 
wondering if maybe you don’t even exist. 
Relax. You do. You're just experiencing the 
juxtaposition, both exhilarating and poten- 
tially alarming, of being very young, hence 
somewhat unformed, and open to experi- 
ence. Empty mind + open mind = blown 
mind, but not permanently. Don’t worry. 

Also, don't start your letters with “greet- 
ings.” Seriously, it makes you sound about 
16, plus hopelessly adenoidal and socially 
maladjusted, like you'd better make those 
assignations via Craigslist because nobody 
but a really determined predator would 
ever approach you once they got a look at 
you. Don't want to sound like that? Never 
ever say “greetings.” Say “hi.” And while 
we're atit, stand up straight. 

| don’t see any reason to waste a thera- 
pist’s time or your own on trying to figure 
out why you, a very young, highly libidinous 
man living in a fairly old, highly libidinous 
city, would be interested in sexual expla- 
ration. The phrase “fleshpots” was, or at 


SEX TRADE WORKERS 


Jackie James-Discrete and upscale 
Attractive petite brunette, MILF, 5ft - 90 Ibs 
Mature gentlemen only, edmt southside 
Ph 780-887-4989 


Misty .. Desirable redhead, mature, petite 
model Offers passion, spanking, fantasies or 


Greek. 442-3039 
525 1847-001/053816197-002 


ASIAN TOUCH MASSAGE 
100% GFE, best service in town 
www.freewebs.com/asiantouch 


Gothic Angel, 26 
Outealls only, flat rates quoted 
Independent escort 


2 0744 
Uc @ 75505846-001 


Independent Monique, 32 
Beautiful, amazing body, very busty 
Noon-8pm, 413-0294 


SUPPORT YOUR LOCAL FOOD BANK 


e St 


FOR SOLO SCENES 


Beautiful Ladies - Jacuze; - Movie Room 
Fireplace - ATM - Cash Only 


We wil fulfil all your Dreams & Desires! 
(780) 434-0905 


Free Parking at Rear 
Selectively Hiring 


Open 10am - pm 7 days a week 


CLASSIFIEDS 


least could have been, coined for this place. 

| think that one of the most important 
sexual experiences one can have here, or 
anywhere else that is regularly described as 
having “fleshpots,” is getting to come out 
as what you were. You sound pretty much 
like @ straight quy with kinky fantasies to 
me, and as such you have plenty of compa- 
ny. Hardly anybody ever gets around to 
doing all that weird stuff you see in porn, 
and while there are obviously real-life tran- 
ny chasers and such, there are far more 
married, monogamous guys with large col- 
lections of shemale pom. | think you're on a 
journey of self-discovery which will end 
with you standing just about where you 
started, but with a little more insight. Try 
Not to end up there with a case of Hep C or 
anything while you're at it, though, OK? | 
don’t get the sense that you know all that 
much yet about what kinds of dangerous 
agents, human or viral, might lurk out there 
in the, you know, fleshpots 

| also didn’t get the sense that anyone 


Try us FREE: code 2315 


780.413.7122 


1.900.451.2853 (75 min/S24") 


eVine 


RSONALS 


Ge ns 


Was actually answering any of your aimless 
emails (perhaps you're starting them wittr 
“greetings?”) but | do urge you to think 
through what you would or will do if you 
happen to catch a live one. Perhaps it would 
be wise just to read the personals for a 
while, and have a nice safe contemplative 
wank when you find something that strikes 
your fancy. You've already discovered that at 
least two of your experiments were, for you, 
better left to the imagination. | can’thelp but 
think that there are many more such out 
there just waiting to disappoint you. r 
Go slow, son. There's no time limit in 
operation. And as to your last question, 
there's no contradiction between being a 
Student, a friend, an Eagle Scout and what- 
ever else was on your list, and having a 
great honking perverted imagination. What 
do you think your friends are thinking about 
when they peruse Craigslist? It ain't sec- 
ondhand funiture or a really great babysit- 
ter cheap, not yet it isn’t. 
LOVE, ANDRE 
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-900-451-3333 15/000 
Edmonton 


780-665-0808 


MORE MEN 4 MEN. 


16+ No tab appt. 


Try Gn 
Text “xtra” to SPREE ~ wrw.crut 


NO MORE LONE 


NIGHTS 


(Just pick up the phone) 


Women Always FREE: 
702.2224 

FREE Trial tor MEW: 
702.2223 
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Enterprise Square, 100 - 10230 Jasper Ave | Edmonton AB | T5J 4P6 | 780.422.6223 | www.artgalleryalberta.com 
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